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Note to the Second Edition 

In this re-issue greater attention has been paid to the 

classical sources from which many passages and ideas 

in Adonais are derived, and a freer use has been made 

of parallel passages from various authors ancient and 

modern. Some reviewers— I may name more especially 

Mr. Churton Collins— pointed out this requirement. The 

improvements of this description are due not to myself, 

but to Mr. A. O. Prickard. In other respects I have 

carefully revised my work in the volume: but, with 

regard to dates &c. I have not, as a rule, altered refer-. 

ences which were correct in the year of original issue, 

1890. 

W. M. R. 

March 1903. 






PREFACE 

Adonais is the first writing by Shelley which has been 
included in the Clarendon Press Series. It is a poem of 
convenient length for such a purpose, being neither 
short nor decidedly long ; and — leaving out of count 
some of ^the short poems— is the single one by this 
author which approaches to being 'popular.' It is 
elevated in sentiment, classical in form,— in substance, 
biographical in relation to Keats, and in some minor 
degree autobiographical for Shelley himself. On these 
grounds it claimed a reasonable preference over all his 
other poems, for the present method of treatment; 
although some students of Shelley, myself included, 
might be disposed to maintain that, in point of absolute 
intrinsic beauty and achievement, and of the qualities 
most especially characteristic of its author, it is not 
superior, or indeed is but barely equal, to some of his 
other compositions. To take, for instance, two poems 
not very different in length from Adonais— The Witch of 
Atlas is more original, and Epipsychidion more abstract 
in ideal. 

I have endeavoured to present in my introductory 
matter a comprehensive account of all particulars rele- 
vant to Adonais itself, and to Keats as its subject, and 
Shelley as its author. The accounts here given of both 
these great poets are of course meagre, but I assume 
them to be not insufficient for our immediate and re- 
stricted purpose. There are many other books which 
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the reader can profitably consult as to the life and works 
of Shelley ; and three or four (at least) as to the life and 
works of Keats. My concluding notes are, I suppose, 
ample in scale : if they are excessive, that is an in- 
voluntary error on my part. My aim in them has been 
to illustrate and elucidate the poem in its details, yet 
without travelling far afield in search of remote analogies 
or discursive comment— my wish being rather to * stick 
to my text * : wherever a difficulty presents itself, I have 
essayed to define it, and clear it up — but not always to 
my own satisfaction. I have seldom had to discuss the 
opinions of previous writers on the same points, for the 
simple reason that of detailed criticism of Adonais, apart 
from merely textual memoranda, there is next to none. 

It has appeared to me to be part of my duty to point 
out here and there, but by no means frequently, some 
special beauty in the poem ; occasionally also something 
which seems to me defective or faulty. I am aware that 
this latter is an invidious office, which naturally exposes 
one to an imputation, from some quarters, of obtuseness, 
and, from others, of presumption ; none the less I have 
expressed myself with the frankness which, according to 
my own view, belongs to the essence of such a task as is 
here undertaken. Adonais is a composition which has 
retorted beforehand upon its actual or possible detractors. 
In the poem itself, and in the prefatory matter adjoined 
to it, Shelley takes critics very severely to task: but 
criticism has its discerning and temperate, as well as its 
' stupid and malignant,' phases. 

W. M. ROSSETTI. 

July 1890. 
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The life of Percy Bysshe Shelley ia one which has 
given rise to a great deal of controversy, and which 
cannot, for a long time to come, fail to be regarded with 
very diverse sentiments. His extreme opinions on ques- 
tions of religion and morals, and the great latitude which 
he allowed himself in acting according to his own opinions, 
however widely they might depart from the law of the 
land and of society, could not but produce this result. In 
his own time he was generally accounted an outrageous 
and shameful offender. At the present date many persons 
entertain essentially the same view, although softened by 
lapse of years, and by respect for his standing as a poet : 
others regard Hm as a conspicuous reformer. Some take 
3 medium course, and consider him to have been sincere, 
and so far laudable ; but rash and reckless of conse- 
quences, and so far censurable. His poetry also has 
been subject to very different constructions. During 
his lifetime it obtained little notice save for purposes of 
disparagement and denunciation. Now it is viewed with 
extreme enthusiasm by many, and is generally admitted 
to hold a permanent rank in English literature, though 
faulty (as some opine) through vague idealism and want 
of backbone. These are all points on which 1 shall here 
offer no personal opinion. I shall confine myself to 
tracing the chief outlines of Shelley's life, and (very 
briefly) the sequence of his literary work. 
Percy Bysshe Shelley came of a Junior and compara- 
Biy undistinguished branch of a very old and noted 
His branch was termed the Worminghurst 
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Shelleys; and it is only quite lately* that the affiliation 
of this branch to the more emiaent and senior stock of 
the Michelgrove Shelleys has passed from the condition 
of 8 probable and obvious surmise into that of an estab- 
lished fact. The family traces up to Sir William Shelley, 
Judge of the Common Pleas under Henry VII, thence 
to a Member of Parliament in 1415, and to the reign 
of Edward I, or even to the Norman Conquest, The 
Worminghurst Shelleys start with Henry Shelley, who 
died in 1623. It will be sufficient here to begin with the 
poet's grandfather, By sshe Shelley. Hewas born at Christ 
Church, Newark, North America, and raised to a notice- 
able height, chiefly by two wealthy marriages, the fortunes 
of the junior branch. Handsome, keen-minded, and ad- 
venturous, he eloped with Mary Catherine, heiress of the 
Rev. Theobald Michell, of Horsham ; afler her death he 
eloped with Elizabeth Jane, heiress of Mr. Perry, of 
Penshurst. By this second wife he had a family, now 
represented by the Baron de I'lsle and Dudley : by his 
first wife he had (besides a daughter) a son Timothy, 
who was the poet's fatlier, and who became in due course 
Sir Timothy Shelley, Bart., M.P. His baronetcy was 
inherited from his father Bysshe— on whom it had been 
conferred in 1806, chiefly through the interest of Ihe 
Duke of Norfolk, the head of the Whig party in the 
county of Sussex, to whose politics the new baronet 
had adhered. 

' See the LifiofMrs. S/utlty, by Lucy Hadox Rosselli {Emtnenl 
IVomen Sirits), published in 1890. The connexion between the 
two branches of the SheUey lataily is also set forth— incidentally, 
but with perfect dialincUiess — in Cailias'aFitragea/EHgland^ij^S), 
vol. iii. p. 1 19. He says that Viscount Lumlcy (who died at some 
dale towards 1670) ' married Frances, daughter of Henry Shelley, 
of Wanningburst in Sussex, Esq. (a younger branch of tbe family 
sealed at Michaelgrove, tbe scat of the present Sir John Shelley, 
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^^^B Mr. Timothy Slielley was a very ordinary country 
^^^nfentleman in essentials, and a rather eccentric one in 
^^^ some details. He was settled at Field Place, near Hor- 
sham, Sussex, and married Elizabeth, daughter of Charles 
Pilfold, of Effingham, Surrey; she was a beauty, and a 
woman of good abilities, but without any literary turn. 
Their first child was the poet, Percy Bysshe, born at Field 
Place on Aug. 4, 179a ; four daughters also grew up, and 
a younger son, John : the eldest son of John was after- 
wards the Baronet, having succeeded, in 1889, Sir Percy 
Florence Shelley, the poet's only surviving son. No one 
has managed to discover in the parents of Percy Bysshe 
any qualities furnishing the prototype or the nucleus of 
his poetical genius, or of the very exceptional cast of 
mind and character which he developed in other direc- 
tions. The parents were commonplace ; if we go back 
to the grandfather, Sir Bysshe, we encounter a man who 
was certainly not commonplace, but who seems to have 
been devoid of any fervour of spirit, whether in the 
poetical or in any other direction. He figures as intent 
upon his worldly interests, accumulating a massive fortune, 
and spending lavishly upon the building of Castle Goring ; 
in his old age, penurious, unsocial, and almost ehurlish in 
his habits. His passion was to domineer and carry his 
point ; of this the poet may have inherited something. 
His ideal of success was wealth and worldly position, 
things to which the poet was, on the contrary, abnormally 
indifierent, 

Shelley's schooling began at six years of age, when he 
was placed under the Rev. Mr. Edwards, at Warnham. 
At ten he went tcSion House School, Brentford, of which 
the Principal was Dr. Greenlaw, the pupils being mostly 
sons of local tradesmen. In July, 1804. he proceeded to 
Eton, where Dr. Goodall was the Head Master, succeeded, 
just towards the end of Shelley's stay, by the far severer 
Dr. Keate. Shelley was shy, sensitive, and of susceptible 
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fancy ; at Eton we first find him insubordinate as well. 
He steadily resisted the fagging- system, learned more 
he chose than as his masters dictated, and was known 
' Mad Shelley,' and * Shelley the Atheist.' It has som 
times been said that an Eton boy, if rebellious, was 
termed ' Atheist," and that the designation, as applied 
Shelley, meant no more than that 1 do not feel satisfied 
that this is true at all ; at any rate it seems to me 
probable that Shelley, who constantly called himself an 
atheist in after-life, received the epithet at Eton for some 
cause more apposite than disaffection to school-authority. 
He finally left Eton in July. 1810. He had already 
been entered at University College, Oxford, in April of 
that year, and he commenced residence there in October. 
His one very intimate friend in Oxford was Thomas 
Jefferson Hogg, a student from the county of Durham. 
Hogg was not, like Shelley, an enthusiast eager to learn 
new truths, and to apply them ; but he was a youth 
appreciative of classical and other literature, and little or 
not at all less disposed than Petty to disregard all pre- 
scription in religious dogma. By demeanour and act they 
both courted academic censure, and they got it in its 
extremes! form. Shelley wrote, probably with some 
co-operation from Hogg, and he published anonymously 
in Oxford, a little pamphlet called The Necessily 0/ Atheism ; 
he projected sending if round broadcast as an invitation 
or challenge to discussion. This small pamphlet— it is 
scarcely more than a fly sheet— hardly amounts to saying 
that Atheism is irrefragably true, and Theism therefore 
false ; but it propounds that the existence of a God cannot 
be proved by reason, nor yet by testimony ; that a direct 
revelation made to an individual would aione be adequate 
ground for convincing that individual ; and that the 
persons to whom such a revelation is not accorded are 
in consequence warranted in remaining unconvinced. 
The College authorities got wind of the pamphlet, and 
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found reason for regarding Shelley as its author, and on 
March 25, 1811, they summoned him to appear. He was 
required to say whether he had written it or not. To 
this demand be refused an answer, and was then expelled 
by a written sentence, ready drawn up. With Hogg the 
like process was repeated. Their offence, as entered on 
the College records, was that of ' contumaciously refusing 
to answer questions," and ' repeatedly declining to dis- 
avow ' the authorship of the work. In strictness therefore 
they were expelled, not for being proclaimed atheists, 
but for defying academic authority, which required to be 
satisfied as to that question. Shortly before this disaster 
an engagement between Shelley and his first cousin on 
the mother's side, Miss Harriet Grove, had come to an 
end, owing to the alarm excited by the youth's sceptical 
opinions. 

Settling in lodgings in London, and parting from Hogg, 
who went to York to study conveyancing, Percy pretty 
soon found a substitute for Harriet Grove in Harriet 
Westbrook, a girl of fifteen, schoolfellow of two of his 
sisters at Clapham. She was exceedingly pretty, daughter 
of a retired hotel-keeper in easy circumstances. Shelley 
wanted to talk both her and his sisters out of Christianity ; 
and he cultivated the acquaintance of herself and of her 
much less juvenile sister Eliza, calling from time to time 
at their father's house in Chapel Street, Grosvenor 
Square. Harriet fell in love with him : besides, he was 
a highly eligible ^rf(, being a prospective baronet, absolute 
heir to a very considerable estate, and contingent heir (if 
he had assented to a proposal of entail, to which however 
he never did assent, professing conscientious objections) 
to another estate still larger. Shelley was not in love 
with Harriet; but he liked her, and was willing to do 
anything he could to further her wishes and plans. 
Mr. Timothy Shelley, after a while, pardoned his son's 
misadventure at Oxford, and made him a moderate 
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allowance of /aoo a-year. Percy then visited a cousin in 
Wales, a member of the Grove family. He was recalled 
to London by Harriet Westbrook, who protested against 
a project of sending her back to school. He counselled 
resistance. She replied in July 1811 (to quote a contem- 
porary letter from Shelley to Hogg), ' that resistance was 
useless, but that she would Ily with me, and threw herself 
upon my protection.' This was clearly a rather decided 
step upon the damsel's part: we may form our own 
conclusions whether she was willing to unite with Percy 
without the bond of marriage; or whether she confidently 
calculated upon inducing him to marry her, her family 
being kept in the dark ; or whether the whole affair was 
a family manosuvre for forcing on an engagement and 
a wedding. Shelley returned to London, and had various 
colloquies with Harriet; in due course he eloped with 
her to Edinburgh, and there on August 28 he married 
her. His age was then just nineteen, and hers sixteen. 
Shelley, who was a profound believer in Witham Godwin's 
Pdilical Justice, rejected the institution of marriage as 
being fundamentally irrational and wrongful. But he 
saw that he could not in this instance apply his own pet 
theories without involving in discredit and discomfort the 
woman whose love had been bestowed upon him. Either 
his opinion cr her happiness must be sacrificed to what 
he deemed a prejudice of society: he decided rather to 
sacrifice the former. 

For two years, or up to an advanced dale in 1813, the 
married life of Shelley and Harriet appears to have been 
a happy one, so far as their mutual relation was con- 
cerned ; though rambling and scrambling, restricted by 
mediocrity of income (^400 a year, made up between the 
two fathers), and pestered by the continual, and to Percy 
at last very offensive, presence of Miss Westbrook as an 
Inmate of the house. They lived in York, Keswick In 
Cumberland, Dublin (which Shelley visited as an express 
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advocate of Catholic emancipation and repeal of the 
Union), Nantgwillt in Radnorshire, Lynmouth in Devon- 
shire, Tanyrallt in Carnarvonshire, London, Bracknell in 
Berkshire : Ireland and Edinburgh were also revisited. 
Various strange adventures befell ; the oddest of all being 
an alleged attempt at assassination at Tanyrallt. Shelley 
asserted it, others disbelieved it : after much disputation 
the biographer supposes that, if not an imposture, it was 
a romance, and, if not a romance, at least a hallucination, 
—Shelley, besides being wild in talk and wild in fancy, 
being by this time much addicted to laud an urn -dosing. 
In June 1813 Harriet gave birth, in London.to her first 
child, lanthe Eliza {she married a Mr. Esdaile, and died 
in 1876). About the same time Shelley brought. out his 
earUcst work of importance, the poem of Queen. Afab : its 
speculative audacities were too extreme for publication, 
so it was only privately printed. 

Amiable and accommodating at first, and neither ill- 
educated nor stupid, Harriet did not improve in tone as 
she advanced in womanhood. Her sympathy or tolerance 
ibr her husband's ideals and vagaries flagged ; when they 
differed she gave him the cold shoulder ; she wanted 
luxuries— such as a carriage of her own— which he neither 
cared for nor could properly afford. He even said— and 
one can hardly accuse him of saying it insincerely— that 
she had been unfaithful to him: this however remains 
quite unproved, and may have been a delusion. He 
sought the society of the philosopher Godwin, then settled 
as a bookseller in Skinner Street, Holbom. Godwin's 
household at this time consisted of his second wife, who 
had been a Mrs. Clairmont ; Mary, his daughter by his first 
wife, the celebrated Mary Wollstonecrafl ; and his young 
son by his second wife, William ; also his step- children, 
Charles and Clare Clairmont, and Fanny WoUstonecraft 
(or Imlay), the daughter of Mary WoUstonecraft by her 
first irregular union with Gilbert Iralay. Until May 1814, 
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when she was getting on towards the age of seventeen, 
Sheliey had scarcely set eyes on Mary Godwin : he then 
saw her, and a sudden passion sprang up between them 
—uncontrollable, or, at any rate, uncontrolled. Harriet 
Shelley has left it on record that the advances and 
importunities came from Mary Godwin to Shelley, and 
were for a while resisted : it was natural for Harriet to 
allege this, but I should not suppose it to be true, unless 
in a very partial sense. Shelley sent for his wife, who 
had gone for a while to Bath (perhaps in a fit of pettish- 
ness, but this is not clear), and explained to her in June 
that they must separate— a resolve which she combated 
as far as seemed possible, but finally she returned to 
Bath, staying there with her father and sister. Shelley 
made some arrangemenls for her convenience, and on 
July aB he once more eloped, this time with Mary 
Godwin. Clare Clairmont chose to accompany them. 
Godwin was totally opposed to the whole transaction, and 
Mrs. Godwin even pursued the fugitives across the 
Channel; butherappealwas unavailing, and the youthful 
and defiant trio proceeded in much elation of spirit, and 
not without a good deal of discomfort at times, from 
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i grievous experiences vHth Eliza Westbrook, the 
sister of his first wife, Shelley might have managed to 
steer clear of Clare Clairmont, the sister by affinity of his 
second partner in life. He would not take warning, and 
lie paid the forfeit : not indeed that Clare was wanting in 
fine qualities both of mind and of character, but she 
proved a constant source of excitement and uneasiness 
in the household, of unfounded scandal, and of harassing 
complications. 

In London Shelley and Mary lived in great straits, aban- 
doned by almost all their acquaintances, and playing hide- 
and-seek with creditors. But in January 1815 Sir Bysshe 
Shelley died, and Percy's money affairs improved greatly. 
An arrangement was arrived at with his father, whereby 
he received a regular annual income of ^1000, out of 
which he assigned to Harriet ^200 for herself and her 
two children— a son, Charles Bysshe, having been bom 
in November 1814 (he died in i8a6). Shelley and Mary 
next settled at Bishopgate, near Windsor Forest. In 
May 1816 they went abroad, along with Miss Clairmont 
and their infant son William, and joined Lord Byron on 
the shore of the Lake of Geneva. An amour was already 
going on between Byron and Miss Clairmont ; it resulted 
in the birth of a daughter, AUegra, in January 1817 ; she 
died in 1822, very shortly before Shelley. He and Mary 
had returned to London in September 1816. Very shortly 
afterwards, November 9, the ill-starred Harriet Shelley 
drowned herself in the Serpentine : her body was only 
recovered on December 10, and the verdict of the 
Coroner's jury was 'found drowned,' her name being 
given as ' Harriet Smith.' The career of Harriet since 
her separation from her husband is very indistinctly 
known. It has indeed been asserted in positive terms 
that she formed more than one connexion with other 
men : she had ceased to live along with her father and 
sister, and is said to have been expelled from their house. 
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In these slalements I see nothing either unveracious or 
unlikely : but it is true that a sceptical habit of mind, 
which insists upon express evidence and upon severe 
sifting of evidence, may remain unconvinced '. This 
the second suicide in Shelley's immediate circle, for Fanny 
WoUstone craft had taken poison just before under rather 
unaccountable circumstances. No doubt he felt dismay 
and horror, and self-reproach as well ; yet there is nothing 
to show that he condemned his conduct, at any stage of 
the transactions with Harriet, as heinously wrong. He 
took the earliest opportunity — December 30 — of marry- 
ing Mary Godwin; and thus he became reconciled to her 
father and to other members of the family. 

It was towards the time of Harriet's suicide that Shelley, 
staying in and near London, became personally intimate 
with the essayist and poet, Leigh Hunt, and through him 
he came to know John Keats : their first meeting appears 
to have occurred on February 5, 1817. As this matter 
bears directly upon our immediate theme, the poem of 
Adonais, I deal with it at far greater length than its 
actual importance in the life of Shelley would otherwise 
warrant. 

Hunt, in his Autobiography, narrates as follows : ' I had 

I not known the young poet [Keats] loiig when Shelley and 
he became acquainted under my roof. Keats did not take 
to Shelley as kindly as Shelley did to him. Shelley's 

' only thoughts of his new acquaintance were such as 
regarded his bad health with which he sympathised 
(this about bad health seems properly to apply lo a date 
later than the opening period when the two poets came 
together], and his poetry, of which he has left such 
3 monument of his admiration as Adonais, Keats, being 
a little too sensitive on the score of his origin, felt inclined 
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^^^^Bee in every man of birth a sort of natural enemy. 
^^^^H^r styles in writing also were very ditTerent ; and 
^^^^eats, notwithstanding his unbounded sympathies with 
ordinary flesh and blood, and even the transcendental 
cosmopolitics of Hyperion, was so far inferior in univer- 
sality to his great acquaintance that hecould not accompany 
him in his daedal rounds with Nature, and his Archi- 
medean endeavours to move the globe with his own hands 
[an allusion to the motto appended to Queett Mob]. I am 
bound to state thus much; because, hopeiessof recovering 
his health, under circumstances that made the feeling 
extremely bitter, an irritable morbidity appears even to 
have driven his suspicions to excess; and this not only 
with regard to the acquaintance whom he might reasonably 
suppose to have had some advantages over him, but to 
myself, who had none ; for 1 learned the other day with 
extreme pain - . . that Keats, at one period of his inter- 
, course with us, suspected both Shelley and myself of 

I a wish to see him undervalued ! Such are the tricks 

which constant infelicity can play vrith the most noble 
natures. For Shelley let Adonais answer." It is to be 
observed that Hunt is here rather putting the cart before 
the horse. Keats (as we shall see immediately) suspected 
Shelley and Hunt ' of a wish to see him undervalued ' as 
\ earlyas Februaryt8i8; but his'irritablemorbidity'when 
I ' hopeless of recovering his health ' belongs to a later date, 

say the spring and summer of 1820. 

It is said that in the spring of 1817 Shelley and Keats ; 
agreed that each of them would undertake an epic, to be 
written in a space of six months : Shelley produced The 
Revolt of Islam (originally entitled Loan and Cylhna), and 
Keats produced Endymion. Shelley's poem, the longer 
of the two, was completed by the early autumn, while 
als's occupied him until the winter which opened 1818. 
Octobers, 1817, Keats wrote to a friend, ' I refused to [ 
Shelley, that I might have my own unfettered scope '; 
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meaning presumably that he wished to finish Endymion I 
according to his own canons of taste and execution, 
without being hampered by any advice from Shelley, 1 
There is also a letter from Keats to his two brothers, 
December as, 1817, saying ; ' Shelley's poem \Lat 
Cythna\ is out, and there are words about its being I 
objected to as much as Queen Mab was. Poor Shelley, 
1 think he has his quota of good qualities.' As late as j 
February 1818 he wrote, ' I have not yet read Shelley's ' 
poem.' On January 23 of the same year he had v 
' The fact is, he [Hunt] and Shelley are hurt, and perhaps 
justly, at my not having showed them the affair [Endymioti 
in MS.] officiously; and, from several hints I have had, 
they appear much disposed to dissect and anatomize any . 
trip or slip I may have made.' It was at nearly the same f 
date, February 4, that Keats, Shelley, and Hunt wrote 
each a sonnet on The NUe : in my judgement, Shelley's , 
is the least successful of the three. 

Soon after their marriage, Shelley and his second wife 
settled at Great Marlow, in Buckinghamshire. They were 
shortly disturbed by a Chancery suit, whereby Mr. West- 
brook sought to deprive Shelley of the custody of his 
two children by Harriet, lanthe and Charles. Towards 
March 1818. Lord Chancellor Eldon pronouncedjudgement 
against Shelley, on the ground of his culpable conduct as 
a husband, carrying out culpable opinions upheld in 
writings. The children were handed over to Dr. Hm 
an army-physician named by Shelley ; he had to ass 
for their support a sum of £iao per annum, increased 
to /20O by a supplement from Mr, Westbrook, About 
the same date he suffered from an illness which he 
regarded as a dangerous pulmonary attack, and he made 
up his mind to quit England for Italy ; accompanied by 
his wife, their two infants William and Clara, Miss 
Clairmont, and her infant AUegra, who was soon after- 
wards consigned to Lord Byron in Venice. Mr. Charles J 
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Cowdeti ClarVe, who was Keats'a friend from boyhood, 
writes : ' When Shelley left England for Italy, Keats told 
me thai he had received from him an invitation to become ' 
his guest, and in short to make one of his household. It 
was upon the purest principle that Keats declined his 
nobie proffer, for he entertained an exalted opinion of 
Shelley's genius — in itself an inducement. He also knew 
of his deeds of bounty, and from their frequent social 
intercourse he had full faith in the sincerity of his pro- 
posal. . . . Keats said that, in declining the invitation, his 
sole motive was the consciousness, which would be ever 
prevalent with him, of his being, in its utter extent, not 
a free agent, even within such a circle as Shelley's— he 
hjmseifnevertheless being the most unrestrictedof beings.' 
Mr. Clarke seems to mean in this passage that Sheiley, 
be/ore starting for Italy, invited Keats to accompany him 
thither— a fact, if such it is, of which I find no trace 
elsewhere, It is however just possible that Clarke was 
only referring lo the earlier invitation, previously men- 
tioned, for Keats to visit at Great Marlow; or he may 
most probably, with some confusion as to dates and 
details, be thinking of the message which Shelley, when 
ali^ady settled in Italy for a couple of years, addressed to 
his brother-poet— of which more anon, 

Shelley and his family— including for the most part 
Miss Clairmont— wandered about a good deal in Italy. 
They were in Milan, Leghorn, the Bagni di Lucca. Venice 
and its neighbourhood, Rome, Naples, Florence. Pisa, 
the Bagni di Pisa, and finally (after Shelley had gone 
to Ravenna by himself) in a lonely house named Casa 
Magni. between Lerici and San Terenzio, on the Bay of 
Spezzia. Their two children died ; but in 1819 another 
was born, the Sir Percy Florence Shelley who lived on 
till November i88g. They were often isolated or even 
solitary. Among their interesting acquaintances at one 
place or another were, besides Byron, Mr. and Mrs. 
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Gisbome (the latter had previously been Mrs. Reveley, 
and had been sought in marriage by Godwin aftt 
death of Mary WoUstonecraft in 1797)1 the Contessina 
Emilia Viviani, celebrated in Shelley's poem of Epip^cki- 
dion\ Captain Mcdwin, Shelley's cousin and schoolfellow; 
the Greek Prince, Alexander Mavrocordato ; Lieutenant 
and Mrs. Williams, who joined tbem at Casa Magni; and 
Edward John Trelawny, an adventurous and daring sea- 
rover, who afterwards accompanied Byron to Greece. 

It was only towards the summer of 1819 that Shelley 
read the Endymiot. He wrote of it thus in a letter to 
his publisher, Mr. Oilier, September 6, 1819 : ' I have 
read , . . Kcats's poem. . . . Much praise is due to me 
for having read it, the author's intention appearing to 
be that no person should possibly get to the end of it. 
Yet it is full of some of the highest and the finest gleams 
of poetry : indeed, everything seems to be viewed by the 
mind of a poet which is described in it. I think, if he 
had printed about fifty pages of fragments from it, I should 
have been led to admire Keats as a poet more than 
I ought— of which there is now no danger.' Shelley 
regarded the Hymn to Pan, in the first Book ofEntfymion, 
as affording ' the surest promise of ultimate excellence.' 

The health of Keats having broken down, and con- 
sumption having set in, Shelley wrote to him from Pisa 
urging him to come over to Italy as his guest, Keats did 
not however go to Pisa, but, along with the young painter 
Joseph Severn, to Naples, and thence to Rome. I here 
subjoin Shelley's letter. 

'Pisa— July 27. i8ao. 
'My dear Keats, 

' I hear with great pain the dangerous accident you 
have undergone [recurrence of blood -spitting from the 
lungs], and Mr, Gisborne, who gives me the account of it, 
adds that you continue to wear a consumptive appearance. 
This consumption is a disease particularly fond of people 
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RD write auch good verses as you have done, and, with 
'assistance of an English winter, it can often indulge 
selection. 1 do not think that young and amiable poets 
are boucd to gratify its taste : they have entered into no 
bond with the Muses to that effect. But seriously (for 
I am joking on what I am very anxious about) I think 
you would do well to pass the winter in Italy, and avoid 
so tremendous an accident ; and, if you think it as neces- 
sary as I do. so long as you continue to find Pisa or its 
neighbourhood agreeable to you, Mrs. Shelley unites with 
myself in urging the request that you would take up your 
residence with us. You might come by sea to Leghorn 
(France is not worth seeing, and the sea is particularly 
good for weak lungs)— which is within a few miles of us. 
I You ought, at all events, to see Italy; and your health, 
I which I suggest as a motive, may be an excuse to you. 
I spare declamation about the statues and paintings and 
I ruins, and {what is a greater piece of forbearance) about 
the mountains and streams, the fields, the colours of the 
sky, and the sky itself. 

■ I tove lately read your Endytnion again, and even witli i 
a new sense of the treasures of poetry it contains— though 
' treasures poured forth with indistinct profusion. This 
people in general will not endure ; and that is the cause 
of the comparatively few copies which have been sold, ■ 
1 feel persuaded that you are capable of the greatest 
I things, so you but will. I always lelt Oilier to send you 

' copies of my books. Prometheus Unbound I imagine you 
will receive nearly at the same time with this letter. The 
Cenci I hope you have already received : it was studiously 
composed in a different style. 

"Beiow thegworfhow far! but far above Ih^ great' \" 

* This line <should be 'Btnralh the good,' &c.) is the (Snal line 

■Cny's Prognss of Poesy. The sense in which Shelley intends 

Uply it to Thi Ctnti may admit of Bome doubt. He seems to 



"16 



MEMOIR OF SHELLEY 



oid system and mannerism, 
n genius would pursue the 



In poetry I have sought to 
I wish those who excel mi 
«ime plan. 

' Whether you remain in England, or journey to Italy, 
believe that you carry with you my anxious wishes for 
your health and success— wherever you are, or whatever 
you undertalte— and that 1 am 

'Yours sincerely, 

' P. B. Shelley." 

Keats's reply to Shelley ran as follows r — 

' Hampstead'— August lo, iSao. 
■My dear Shellzv, 

' I am very much gratified that you, in a foreign country, 
and with a mind almost over-occupied, should write to me 
in the strain of the letter beside me. If I do not take 
advantage of your invitation, it will be prevented by 
a circumstance I have very much at heart to prophesy'. 
There is no doubt that an English winter would put an 
end to me, and do so in a lingering hateful manner. 
Therefore I most either voyage or journey to Italy, as 
a soldier marches up to a battery. My nerves at present 
are the worst part of me ; yet they feel soothed that, come 
what extreme may, I shall not be destined to i^maln in 
one spot long enough lo take a hatred of any four par- 
ticular bedposts. 
' ' I am glad you take any pleasure in my poor poem — 
which I would willingly take the trouble to unwrite if 



mean that Thi Cmd i 
slill is superior to som 
and which bad critics h 


not equal to re 
tragedies which 
ave dubbed great 


ally good tragedies i but 
have recently appeared, 


' This phrase fa not very clear to 
ensuing, it might seem that the ' circum 
Keats from staying with Shelley in Pisa 


me. From the contest 
stance " which prevented 
was that his nerves were 


in so irritable a atatc as to prompt him to move from place to 
place in Italy rather than lut in any particular city or house. 
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possible, did I care so much as I have done about 
reputatio 

' I received a copy of The Cenci, as from yourself, from 
Hunt There is only one part of it I am judge of— the 
poetry and dramatic effect, which by many spirits nowa- 
days is considered the Mammon. A modern work, it is 
said, must have a purpose, which may be the God, An ■ 
artist must serve Mammon: he must have "self-concen- 
tration "—selfishness perhaps. You, I am sure, will 
forgive me for sincerely remarking that you might curb 
your magnanimity, and be more of an artist, and load 
every rift of your subject with ore. The thought of such | 
discipline must fall like cold chains upon you, who perhaps ; 
never sat with your wings furled for six months together. 
And is not this extraordinary talk for the writer of Endy- 
ftioti, whose mind was like a pack of scattered cards ? 
I am picked up and sorted to a pip. My imagination is 
a monastery, and I am its monk. 

' I am in expectation of Prometheus every day. Could 
I have my own wish effected, you would have it still in 
manuscript, or be but now putting an end to the second 
Act. I remember you advising me not to publish my first 
blights, on Hampstead Heath'. 1 am returning advice 
upon your hands. Most of the poems in the volume 
I send you [this was the volume containing Lamia, 
Hyperion, &c.] have been written above two years', and 

' Though Shelley gave tbis advice, which was anything but 
unsound, lie 13 said to have taken good-naturedly sonte steps 
with B view to getting the volume ptinled. Ur. John Dix, 
writing in 1846, says ; ' He [Shelley] went to Charles Richards, 
the printer in St. Martin's Lane, when quite young, about the 
printing a little volume of Keats's first poems.' 
* This aUiteiQcnt is not correct — so (or at least as the longer 
.. poeiDS in the volume are concerned. IsaMla indeed was finished 
I relinquished till late in 
Lamia were probably not 
n begun till 1819. 
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T have been published but for hope of gain. 



would 

so you see I am inclined enough 
now. 

' I must express once more my deep sense of your 
kindness, adding my sincere thanks and respects for 
Mrs. Shelley. In the hope of soon seeing you I remain 
' Most sincerely yours, 

'John Keats.' 

It may have been in the interval between writing his 
note of invitation to Keats, and receiving the reply of the 
latter, that Shelley penned the following letter to the 
Editor of tht Quarierlji Jieview— the periodical which had 
taken (or bad shared with Blackwood's Magazine) the 
lead in depreciating Endymion. The letter, however, 
was left uncompleted, and was not dispatched. (I omit 
such passages as are not directly concerned with Keats,) 

'Sir, 
'Should you cast your eye on the signature of this 
letter before you read the contents, you might imagine 
that they related to a slanderous paper which appeared 
in your Review some time since. ... 1 am not in the habit 
of ptermitting myself to be disturbed by what is said or 
written of me. . . . The case is different with the unfor- 
tunate subject of this letter, the author of EtidymioH, to 
whose feelings and situation I entreat you to allow me to 
call your attention. 1 write considerably in the dark ; 
but, if it is Mr. Gifford that 1 am addressing, I am per- 
suaded that, in an appeal to his humanity and justice, he 
vrill acknowledge the/as ab hastt doceri. I am aware that 
the first duty of a reviewer is towards the public; and 
I am willing to confess that the Endymion is a poem 
considerably defective, and that perhaps it deserved as 
much censure as the pages of your Review record against 
it. But, not to mention that there is a certain contemp- 
tuousness of phraseology, from which it is diiBcult for 
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['critic to abstain, in the review of Endymion, I do not 
inlt that the writer has given it its due praise. Surely 
t'he poem, with all its faults, is a very remarkable pro- 
duction for a man of Keats's age ' ; and tiie promise of 
ultimate excellence is such as has rarely been afforded 
even by such as have afterwards attained high literary 
eminence. Look at book 2, Une 833, &c., and book 3, 
lines 113 to 120; read down that page, and then again 
from line 193'. I could cite many other passages to 
convince you that it deserved milder usage. Why it 
should have been reviewed at all, excepting for the 
purpose of bringing its excellences into notice, 1 cannot 
conceive ; for it was very little read, and there was no 
danger that it should become a model to the age of that 
false taste with which I confess that it is replenished. 

* Poor Keats was thrown into a dreadful state of mind 
by this review, which, 1 am persuaded, wras not written 
with any intention of producing the effect— to which it has 
at least greatly contributed— of embittering his existence, 
and inducing a disease from which there are now but 
faint hopes of his recovery. The first effects are described 
to me to have resembled insanity, and it was by assiduous 
watching that he was restrained from effecting purposes 
of suicide. The agony of his sufferings at length pro- 
duced the rupture of a blood-vessel in the lungs, and the 
usual process of consumption appears to have begun. He 
is coming to pay me a visit in Italy ; but 1 fear that, unless 
his mind can be kept tranquil, tittle is to be hoped from 
the mere influence of climate. 

* Sec p. 97 as to Shelley's underrating of Keats's age. He 
musl have supposed that Keats was only about twenty years old 
at the dale when B-ndyHtion was complelcd. The correct age 
was twenty -two. 

' The passages to which Shelley refers begin Ihua: 'And 
then the forest told it in a dream ; ' ' The rosy veils mantling 
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■But let me not extort anything from your pity. I hi 
just seen s second volume, published by him evidently a 
careless despair. I have desired my bookseller to send 
you a copy : and allow me to solicit your especial atten- 
tion to the fragment of a poem entitled Hyperion, the 
composition of which was checked by the review in 
question. The great proportion of this piece is surely in 
the very highest style of poetry. I speak impartially, for 
the canons of taste to which Keats has conformed in his 
other compositions are the very reverse of my own. I 
leave you to judge for yourself; it would be an insult to 
you to suppose that, from motives however honourable, 
you would lend yourself to a deception of the public.' 

The question arises, How did Shelley know what he 
here slates — that Keats was thrown, by reading the 
Quarterly article, into a state resembling insanity, that he 
contemplated suicide, &c. } Not any document has been 
published whereby this information could have been 
imparted to Shelley ; his chief informant on the subject 
appears to have been Mr. Gisborne, who had now for 
a short while returned to England, and some confirmation 
may have come from Hunt. As to the statements them- 
selves, they have, ever since the appearance in 1845 of 
Lord Houghton's Life of Keais, been regarded as very 
gross exaggerations : indeed, I think the tendency has 
since then been excessive in the reverse direction, and 
the vexation occasioned to Keats by hostile criticism has 
come to be underrated. 

Shelley addressed to Keats in Naples another letter, 
'anxiously enquiring about his health, offering him advice 
as to the adaptation of diet to the climate, and concluding 
with an urgent invitation to Pisa, where he could assure 
tiim every comfort and attention.' Shelley did not, how- 
ever, reinvite Keats to his own house on the present 
occasion; writing to Miss Clairmont, 'We are not rich 
enough for that sort of thing.* The letter to Miss Clair- 
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moot is dated February i8, 1821, and appears to have 
been almost simultaneous with the one sent to Keats. In 
that case, Keats cannot be supposed to have received the 
invitation ; for he had towards the middle of November 
quitted Naples for Rome, and by February i8 he was 
almost at his last gasp. 

Shelley's feeling as to Keats's final volume of poems is 
further exhibited in the following extracts. (To Thomas 
Love Peacock, November, 1820.) 'Among the modern 
things which have reached me is a volume of poems by 
Keats ; in other respects insignificant enough, but con- 
taining the fragment of a poem called Hyperion. I dare 
say you have not time to read it ; but it is certainly an 
astonishing piece of writing, and gives me a conception 
of Keats which I confess 1 had not before.' {To Mrs. 
Leigh Hunt, November 11, iSao.) 'Keats's new volume 1 
has arrived to us, and the fragment called Hyperion \ 
promises for him that he is destined lo become one of the 
first writers of the age. His other things are imperfect 
enough ', and, what is worse, written in the bad sort of 1 
style which is becoming fashionable among those who 
fancy that they are imitating Hunt and Wordsworth, . , . : 
Where is Keats now? I am anxiously expecting him in 
Italy, when I shall take care to bestow every possible 
attention on him. I consider his a most valuable life, 
and I am deeply interested in his safety, I intend to be 
the physician both of his body and his soul, — to keep the 
one warm, and to teach the other Greek and Spanish. 
I am aware indeed, in part, that I am nourishing a rival 
who will far surpass me ; and this is an additional motive, 
and will be an added pleasure,' (To Peacock, February 
15, i8ai.) 'Among your anathemas of the modern 

' I do not find in Shelley's writings anything which dislinelly 
madiHes this opinion. However, his biographer. Captain Uedwin, 
avers that Shelley valued al! the poems in Keats's final volume : 
he cites especially Is/iMia and The Erie of Si. Agnes, 
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attempts in poetry do you include Keats's Hypetitmi 
I think it very fine. His other poems are worth little; 
but, if the Hyperion be not grand poetry, none has been 
produced by our contemporaries.' There is also a phrase 
in a tetter to Mr. Oilier, written on May 14, 1820, before 
the actual publication of the Lamia volume: ' Kea.t5, I 
hope, is going to show himself a great poet ; like the sun, 
to burst through the clouds which, though dyed in the 
finest colours of the air, obscured his rising.' 

Keats died in Rome on February 23, iSai. Soon after- 
wards Shelley wrote his Adonais. He has left various 
written references to Adonais, and to Keats in connexion 
with it ; these will come more appropriately when I speak 
of that poem itself. But I may here at once quote from 
the letter which Shelley addressed on June 16, i8ai, to 
Mr. Gisborne, who had sent on to him a letter from 
Colonel Finch ', giving a very painful account of the last 



' In books relating to Keats and ShellEy the Dame of tbU 

gentleman appears repeated, without any cxplaoatlon of who 
he was. In a MS. diary of Dr. John Polidori, Byron's traveiling 
physician (my materna] uncle], I find the following account of 
Colonel Finch, whom Polidori met in Milan in 1616 : ■ Colonel 
Finch, an extremely pleasant, good-natured, well-informed, clever 
gentleman, spoke Italian extremely well, and was very well read 
in Italian literature. A ward of his gave a masquerade in London 
upon her coming of age. She gave to each a character in the 
reign of Queen Elizabeth to support, without tbe knowledge of 
each other ; and received Ibem in a saloon in proper style as 
Queen Elizabeth. He mentioned to me that Nelli had written 
a Life of Galileo, extremely fair, which, if he !iad money by him, 
tie would buy, that it might be published. Finch is a great 
admirer of architecture in Italy. Mr. Werthem, a gentleman 
most peaceable and quiet I ever saw, accompanjiing Finch, whose 
only occupation [1 understand this to mean the occupation of 
Wcrthcrn, but possibly it means of Fincb] is, when he arrives 
at a town or other place, to set about sketching, and then colour- 
ing, so that he has perhaps the mast complete collection of 
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days of Keats, aDd especially (perhaps in more than due 
proportion) of the violence of temper which he had 
exhibited. Shelley wrote thus : ' I have received the 
heartrending account of the closing scene of the great 
genius whom envy and ingratitude ' scourged out of the 
world. I do not think that, if I had seen it before, I could 
have composed my poem. The enthusiasm of the imagi- 
nation would have overpowered the sentiment. As it is, 
I have finished my Elegy ; and ihis day I send it to the 
press at Pisa. You shall have a copy the moment it is 
completed. I think it will please you. I have dipped my 
pen in consuming fire for his destroyers ; otherwise the 
style is calm and solemn \' 

As 1 have already said, the last residence of Shelley 
was on the Gulf of Spezzia. He had a boat built named 

aketdies of his tour possible. He invited me (taking me for an 
ItaliaB), in case I went lo England, to see him ; and, hearing 
1 was English, he pressed me much more.' The name 'Werthern' 
is not distinctly written : should it be ' Wertheitn ' 1 

' 'Envy 'refers no doubt to hostile reviewers. 'Ingratitude' 
refers to a statement of Colonel Finch that Keats had ' been 
infamously treated by the very peraons whom his generosity had 
rescued from want and woe.' It is not quile dear who were 
the persons alluded to by Finch. Keats's brother George (then 
in America) was presumably one : be is, however, regarded as 
having eventually cleared himself from the distressing imputation. 
I know of no one else, unless possibly the painter Haydon may 
be glanced at : as to him also the charge appears to be too severe 

' Shelley wrote another letter on June i6 — lo Miss Clairmont, 
then in Florence. It contains expressions lo nearly the same 
purport. ' I have received a most melancholy account of the last 
jllnesa of poor Keats ; which I will neither tell you nor send 
you, for it would make you too low-spirited. My Elegy on him 
is finished. 1 have dipped my pen in consuming fire to chastise 
his destroyers : otherwise the tone of the poem is solemn and 
exalted. I send it to the presa here, and you will soon have 
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the Ariel (by Byron, the Don Juan), boating being his 
favourite recreation ; and on July i, iSaa, he and Lieut. 
Williams, along with a single sailor-lad, started 
Leghorn, to welcome there Leigh Hunt. The latter had 
come to Italy with his family, on the invitation of Byron 
and Shelley, to join in a. f>eriodical to be called TAe Liberal. 
On July 8 Shelley, with his two companions, embarked 
to return to Casa Magni. Towards half-past six in the 
evening a sudden and tremendous squal! sprang up. The 
Ariel sank, either upset by the squall, or (as some details 
of evidence suggest) run down near Viareggio by an 
Italian fishing-boat, the crew of which had plotted to 
plunder her of a sum of money. The bodies were 
eventually washed ashore ; and on August i6 the corpse 
of Shelley was burned on the beach under the direction 
of Tretawny. In the pocket of his jacket had been found 
two books— an Aeschylus, and the Lamia volume, doubled 
back as if it had at the last moment been thrust aside. 
His ashes were collected, and, with the exception of the 
heart which was delivered to Mrs. Shelley, were buried in 
Rome, in the New Protestant Cemetery. The corpse of 
Shelley's beloved son William had, in 1819, been interred 
hard by, and in 1821 that of Keats, in the Old Cemetery— 
a space of ground which had, by i8aa, been finally 

The enthusiastic and ideal fervour which marks 
Shelley's poetry could not possibly be simulated — it was 
a part, the most essential part, of his character. He was 
remarkably single-minded, in the sense of being constantly 
ready to do what he professed as, in the abstract, the right 
thing to be done; impetuous, bold, uncompromising, 
lavishly generous, and inspired by a general love of 
humankind, and a coequal detestation of all the narrowing 
influences of custom and prescription. Pity, which in- 
cluded self-pity, was one of his dominant emotions. If 
we consider what are the uses, and what the abuses, 
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Ra character of this type, we shall have some notion of 
rcxcellenees and the defects of Shelley. In person he 
s well-grown and slim ; more nearly beautiful than 
handsome ; his complexion brilliant, his dark-brown but 
slightly grizzling hair abundant and wavy, and his eyes 
deep-blue, large, and fixed. His voice was high-pitched— 
at times discordant, but capable of agreeable modulation ; 
his general aspect uncommonly youthful. 

The roll of Shelley's publications is a long one for 
a man who perished not yet thirtyyears of age. [ append 
a list of the principal ones, according to date of publica- 
tion, which was never very distant from that of composi- 
Several minor productions remain unspecified. 
I^io. Zaslrozzi, a Romance. Puerile rubbish ; and the 
same may be said of the nest three. 
Original Poetry, by Victor and Cazire. With- 
drawn, and for many years unknown. Pub- 
hshed in 1898. 
Posthumous Fragments of Margaret Nicholson. 
Partly (it would appear) intended as burlesque. 
1811. St. Irvyne, or The Rosicrudan, a Romance. 
1813. Queen Mab. 

1817. Alastor, or the Spirit of Solitude, and other Poems. 

The earliest volume tlilly worthy of its author. 

bi8L Laon and Cythna — reissued as The Revolt of 

Islam. 
IBiQ. Rosalind and Helen, a modern Eclogue, and other 
Poems. The character of 'Lionel 'is an evident 
idealization of Shelley himself. 
The Cenci, a Tragedy, 

Prometheus Unbound, a Lyrical Drama, and 
other Poems, The Prometheus ranks as at 
once the greatest and the most thoroughly 
characteristic work of Shelley. 
Oedipus Tyrannus, or Swellfoot the Tyrant. A 
Satirical Drama on the Trial of Queen Caroline. 
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1821. Epipsychidlon. 
„ Adonais. 

1822. Hellas. A Drama on the Grecian War of Libera- 

tion. 
1824. Posthumous Poems. Include Julian and Maddalo, 
written in 1818, The Witch of Atlas, 1820, The 
Triumph of Life, 1822, and many other compo- 
sitions and translations. 
The Masque of Anarcl^ and Peter BeU the Thirds both 
written by Shelley in 1819, were published later on ; also 
various minor poems, complete or fragmentary. Peter Bell 
the Third has a certain fortuitous connexion with Keats. 
It was written in consequence of Shelley's having read in 
the Examiner a notice of Peter Belly a Lyrical Ballad (the 
production of John Hamilton Reynolds) : and this notice, 
as has very recently been proved, was the handiwork of 
Keats. Shelley cannot have been aware of that fact. 
His prose Essays and Letters^ including The Defence 
of Poetry^ appeared in 1840. The only known work of 
Shelley, extant but yet unpublished, is the Philosophical 
View of Reform : an abstract of it, with several extracts, 
was printed in the Fortnightly Review in 1886. 
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K parents of John Keats were Thomas Eeats, and 
Frances, daughter of Mr. Jennings, who kept a large 
livery-stable, the Swan and Hoop, in the Pavement, 
Moorfields, London. Thomas Keats was the principal 
stableman or assistant in the same business. John, a 
seven months' child, was born at the Swan and Hoop 
on October 31, 1795. Three other children grew up — 
George, Thomas, and Fanny. John is said to have been 
violent and ungovernable in early childhood. He was 
sent to a very well-reputed school, that of the Rev. 
John Clarke, at Enfield : the son Charles Cowden Clarke, 
whom I have previously mentioned, was an undermaster, 
and paid particular attention to Keats. The latter did not 
show any remarkable talent at school, but learned easily, 
and was 'a very orderly scholar," acquiring a fair amount 
of Latin but no Greek. He was active, pugnacious, and 
popular among his school-fellows. The father died of 
a fall from his horse in April, 1804; the mother, after 
re-marrying, succumbed to consumption in February, 
181a Before the close of the same year John left school, 
and he was then apprenticed to a surgeon at Edmonton. 
In July, 1815, he passed with credit the examination ai 
Apothecaries' Hall. 

In i8ia Keats read for the first time Spenser's Ftmy 
Queen, and was fascinated with it to a singular degree. 
This and other poetic reading made him flag in his 
surgical profession, and finally he dropped it, and for 
the remainder of his life had no definite occupation save 
that of writing verse. From hts grandparents he inherited 
a certain moderate sum of money— not more than suf- 
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ficient to give him a tolerable start in life. He made 
acquaintance with Leigh Hunt, then editorof the fMUKwr, 
John Hunt, the publisher, Charles Wentworth Dilke,who 
became editor of the Atkenofum, the painter HaydoD, and 
others. His first volume of Poems (memorable for little 
else than the sonnet On Reading Chapman's Homer) was 
published in 1817. It was followed by EmiymioH in 
April, iSia 

In June of the same year Keats set off with his chief 
intimate, Charles Armitage Brown (a retired Russia 
merchant, who afterwards wrote a book on Shakespeare's 
Sonnets), on a pedestrian tour in Scotland, which extended 
into North Ireland as well. In July, in the Isle of Mull, 
he got a bad sore throat, of which some symptoms had 
appeared also in earlier years : it may be regarded as the 
beginning of his fatal malady. He cut short his tour and 
returned to Hampstead, where he had to nurse his 
younger brother Tom, a consumptive invalid, who died In 
December of the same year. 

At the house of the Dilkes, in the autumn of t8i8, 
Keats made the acquaintance of Miss Fanny Brawne, the 
(laughter of a gentleman of independent means then dead : 
lie was Boon desperately in love wilh her, having 'a 
twooning admiration of her beauty ' : towards the spring 
of 1819 they engaged to marry, with the prospect of along 
engagement, On the night of February 3, 1820, on re- 
turning to the house at Hampstead which he shared with 
Mr. Itrown, the poet had his first attack, a violent one, of 
hlniid-wpilling from the lungs. He rallied somewhat, but 
»uiTcred a dangerous relapse in June, just prior to the 
(lUhllcalion of his fmal volume, containing all his best 
\fOKxn%—liialirlla, Hyperion, The Eve 0/ Si. Agnes, Lamia, 
and the leading Odes. His doctor ordered him off, as 
« laat chimcci to Italy; previously to this he had been 
Ntnying In the house of Mrs. and Miss Brawne, who 
InDilnd lilni sfTcctiotiatcly. Keats was now exceedingly 
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unhappy. His passionate love, his easily roused feelings 
of jealousy of Miss Brawne, and of suspicious rancour 
against even the most amicable and attached of his male 
intimates, the general indifference and the particular 
scorn and ridicule with which his poems had been 
received, his narrow means and uncertain outlook, and 
the prospect of an early death closing a painful and 
harassing illness — all preyed upon his mind with unre- 
lenting tenacity. The worst of all was the sense of 
approaching and probably final separation from Fanny 

On September 18, i8ao, he left England for Italy, in 
company with Mr, Joseph Severn, a student of painting in 
the Royal Academy, who, having won the gold medal, 
was entitled to spend three years abroad for advancement 
in his art. They travelled by sea to Naples ; reached 
that city late in October ; and towards the middle of 
November went on to Rome. Here Keats received the 
most constant and kind attention from Dr. (afterwards 
Sir James) Clark. But all was of no avail : after continual 
and severe suffering, devotedly watched by Severn, he 
expired on February 23, i8ai. He was buried in the old 
Protestant Cemetery of Rome, under a little altar-tomb 
sculptured with a Greek lyre. His name was inscribed, 
along with the epitaph which he himself had composed in 
the bitterness of his soul, ' Here lies one whose name was 

Keats was an undersized man, not much more than 
five feet high. His face was handsome, ardent, and full 
of expression; the hair rich, brown, and curling; the 
hazel eyes ' mellow and glowing — large, dark, and sensi- 
tive.' He was framed for enjoyment ; but with that 
acuteness of feehng which turned even enjoyment into 
suffering, and then again extracted a luxury out of 
melancholy. He had vehemence and generosity, and the 
■ irankness which belongs to these qualities, not unmingled, 




30 MEMOIR OF KEATS 

however, with a strong dose of suspicion. Apart from 
the overmastering love of his closing years, his one 
ambition was to be a poet. His mind was little concerned 
either with the severe practicalities of life, or with the 
abstractions of religious faith. 

His poems, consisting of three successive volumes, have 
been already referred to here. The first volume, the 
Poems of 1817, is mostly of a juvenile kind, containing 
only scattered suggestions of rich endowment and eventual 
excellence. Endymion is lavish and profuse, nervous and 
languid, the wealth of a prodigal scattered in largesse of 
baubles and of gems, llie last volume — comprising the 
HyperwH-^hs the work of a noble poetic artist, powerful 
and brilliant both in imagination and in expression. Of 
the writings published since their author's death, the only 
one of first-rate excellence is the fragmentary Ew of 
St Mark. There is also the drama of O/^ the Great, 
written in co-operation with Armitage Brown ; and in 
Keats*8 letters many admirable thoughts are admirably 
worded. 

As to the relations between Shelley and Keats, I have 
to refer back to the preceding memoir of Shelley. 
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ADONAIS: 

ITS COMPOSITION AND BIBLIOGRAPHY 

Fob nearly two months after ihe death of Keats, 
February 23, 1821, Shelley appears to have remained 
in ignorance of the event: he knew it on or before 
April ig. The precise date when he began his Elegy 
does not seem to be recorded : one may suppose it to 
have been in the latter half of May. On June 5 he wrote 
to Mr. and Mrs. Gisborne : ' I have been engaged these 
last days in composing a poem on the death of Keats, 
which will shortly be finished ; and I anticipate the 
pleasure of reading it to you, as some of the very few 
persons who will be interested in it and understand it. . 
It is a highly wrought piece of art, and perhaps better, ] 
ID point of composition, than anything I have written.' I 
"~"A letter to Mr. Oilier followed immediately afterwards. 

' Pisa, June 8, i&t. 

You may announce for publication a poem entitled 

Adonais. It is a lament on the death of poor Keats, with 

some interspersed stabs on the assassins of his peace and 

of his fame; and will be preceded by a criticism on 

HypmoM, asserting the due claims which that fragment 

gives him to the rank which I have assigned him. My 

poem is finished, and consists of about forty Spenser 

Stanzas [fifty-five as published]. I shall send it to you, 

ither printed at Pisa, or transcribed in such a manner as 

shall be difficult for the reviser to leave such errors 

assist the obscurity of the Promtlheus. But in case 

send it printed, it will be merely that mistakes may 

avoided. I shall only have a few copies struck ofi" in 
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the cheapest manner. If you have interest enough in the 
subject, 1 could wish that you enquired of some of the 
InendsandrelationaofKeats respecting the circumstances 
of his death, and could transmit mc any informatian you 
may be able to collect ; and especially as [to] the degree 
in which (as I am assured) the brutal attack in the 
^Kdfftr^ffn'wa/excited the disease by which he perished.' 

The criticism which Shelley intended lo write on 
Hyperion remained, to all appearance, unwritten. It will 
be seen, from the letter of Shelley to Mr. Severn cited 
further on (p. 36J, that, from the notion of writing a 
criticism on Hyptrion to precede Adonais, his intention 
developed into the project of writing a criticism and 
biography of Keats in general, to precede a volume of 
his entire works ; but that, before the close of November, 
the whole scheme was given up, on the ground that it 
would produce no impression on an unregardful public. 

In another letter to Oilier, June 11, the poet says; 
^Adonais is finished, and you will soon receive iL It is 
little adapted for popularity, but is perhaps the least im- 
perfect of my compositions.' 

Shelley on June 16 caused his Elegy to be printed iti 
Pisa, ' with the types of Didot ' : a small quarto, and a 
handsome one (notvriih standing his project of cheap- 
ness); the introductory matter filling five pages, and 
the poem itself going on from p. 7 to p. 25. It appeared 
in blue paper wrappers, with a woodcut of a basket of 
[lowers within an ornamental border. Its price was three 
and sixpence : of late years .^40 has been given for it — 
probably more. Up to July 13 only one copy had reached 
the author's hands: this he then sent on to the Gisbomes, 
at Leghorn. Some copies of the Pisa edition were after- 
wards put into circulation in London ; there was no 
separate English edition. The Gisbomes having acknow- 
ledged the Elegy with expressions of admiration, the 
poet replied as follows; 



I 
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'Bagni[di Pisa], July 19. 
'*Mi DEAREST Friends, 
am fully repaid for the painful emiHions from which 
e verses of my poem sprung by your sympathy and 
[ which is all the reward I expect, and as 
much as 1 desire. It is not for me to Judge whether, in 
the high praise your feelings assign me, you are right or 
wrong. The poet and the man are two different n 
tliough they exist together, they may be u 
each other, and incapable of deciding on each other's 
powers and elTorts by any reflex act. The decision of 
the cause whether or not I am a poet is removed from 
the present lime to the hour when our posterity shall 
assemble : but the court is a very severe one, and 1 fear 
that the verdict will be " Guilty— death." ' 

A letter to Mr. Oilier was probably a little later. It 
says : ' I send you a sketch for a frontispiece to the poem 
Adottais. Pray let it be put into the engraver's hands 
immediately, as the poem is already on its way to you, 
and I should wish it to be ready for its arrival- The 
poem is beautifully printed, and— what is of more conse- 
quence — correctly : indeed, it was to obtain this last 
point that I sent it to the press at Pisa. In a few days 
you will receive the bill of lading.' Nothing is known 
as to the sketch which Shelley tims sent. It cannot, I 
presume, have been his own production, nor yet Severn's : 
possibly it was supplied by Lieutenant Williams, who 
had some aptitude as an amateur artist. 

I add some of the poet's other expressions regarding 
Adonaia, which he evidently regarded with more com- 
placency than any of his previous works- at any rate, as 
a piece of execution. Hitherto his favourite had been 
Protnetbeus Unbound: I am fain to suppose that that 
great effort did not now hold a second place in his affec- 
^lipus, though he may have considered that the Adonais, 
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as being a less arduous feat, came nearer to reaching it 
goal. (To Peacock, August, 1831.) ' 1 have sent you bj 
the Gisbornes a copy of the Eiegy on Keals. The subject 
I know, will not please you ; but the composition of the 
poetry, and the taste in which it is wrilien, I do not think, 
bad." (To Hunt, August 26.) ' Before this you will havn 
seen Adonais. Lord Byron— I suppose from modesty o\ 
account of his being mentioned in it— did not say a won 
of Adonais'^, though he was ioud in his praise of Pro 
tnttheus, and (what you will not agree with him in 
censure of The Ctnd: (To Horace Smith, September 14.il: 
*I am glad you like Adonais, and particularly that yott 
do not think it metaphysical, which I was afraid it wasj 
1 was resolved to pay some tribute of sympathy to th» 
unhonoured dead ; but I wrote, as usual, with a tots 
ignorance of the effect that I should produce," (To Olliei 

I September 25.) 'The .^(/oKais, in spite of its mystidsm 
is the least imperfect of my compositions ; and, as th 

1 image of my regret and honour for poor Keats, 1 wish i 
lo be so. I shall write to you probably by next post 01 
the subject of that poem; and should have sent the 
promised criticism for the second edition, had I not mis- 
laid, and in vain sought for, the volume that contains 

; Hyperion.' (To OlUer, November 14.) ' I am especiall] 
curious to hear the fate of Adonais. I confess I shoul< 
be surprised If that poem were born to an immortahty o 
oblivion.' (To Oilier, January 11, 1822.) 'I was alB< 
more than commonly interested in the success of Adonais 
1 do not mean the sale, but the effect produced; and 
should have [been] glad to have received some commun 
cation from you respecting it. 1 do not know eve 
whether it has been published, and still less whether 
has been republished with the alterations I sent.' As I 

> As Byron is introduced into AdoHais as mourning for Keat 
and aa in fan he cared for Keats hardiy at all, 11 seems posab 
tlut his silence was dictated by antagonism rather tbaii by modestj) 
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the alterations sent nothing definite is known, but some 
details bearing on this point will be found in our Notes, 
p. 108, &c. (To Gisbome, April 10.) '1 know what to 
ihink of A dotiat's, but what to think of those who confound 
it with the many bad poems of the day I know not.' 
This expression seems to indicate that Mr. Gisbome had 
sent Shelley some of the current criticisms— there were 
probably but few in all— upon Adonais: to this matter I 
shall recur further on. (To Gisborne, June 18.) ' The 
Adonais 1 wished to have had a fair chance, both because 
it is a favourite with nte, and on account of the memory 
of Keats— who was a poet of great genius, let the classic 
party say what it will.' 

Earlier than the latest of these extracts Shelley had 
sent to Mr. Severn a copy of Adonais, along with a letter 
I wh ich I append. 

^^^^T: send you the Elegy on poor Keats, and I wish it 
were better worth your acceptance. You will see, by 
the preface, that it was written before I could obtain any 
particular account of his last moments. All that I still 
know was communicated to me by a friend who had 
derived his information from Colonel Finch. 1 have 
ventured [in the Preface) to express as 1 felt the respect 
and admiration which your conduct towards him de- 
mands. 

' In spite of his transcendent genius, Keats never was, 
nor ever will be, a popular poet ; and the tota! neglect 

' and obscurity in which the astonishing remains of his 

, mind still lie was hardly to be dissipated by a writer 
who, however he may differ from Keats in more im- 

I portant qualities, at least resembles him in that accidental 

' one, a want of popularity. 

' 1 have little hope therefore that the poem 1 send you 



' Pisa, Nov. 29th, 1821. 
I' Dkar Sir, 
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will ezdte any attention, nor do I feel assured that a 
critical notice of his Mnritings would find a single reader. 
But for these considerations, it had been my intention to 
have collected the remnants of his compositions, and to 
have published them with a Life and criticism. Has he 
left any poems or writings of whatsoever kind, and in 
whose possession are they? Perhaps you would oblige 
me by information on this point. 

' Many thanks for the picture you promise me [presum- 
ably a portrait of Keats, but Shelley does not seem ever 
to have received one from Severn]: I shall consider it 
among the most sacred relics of the past. For my part, 
I little expected, when I last saw Keats at my friend 
Leigh Hunt's, that I should survive him. 

' Should you ever pass through Pisa, I hope to have 
the pleasure of seeing you, and of cultivating an ac* 
quaintance into something pleasant, begun under such 
melancholy auspices. 

'Accept, my dear Sir, the assurance of my highest 
esteem, and believe me 

* Your most sincere and faithful servant, 

' Percy B. Shelley. 

'Do you know Leigh Hunt? I expect him and his 
family here every day.' 

It may have been observed that Shelley, whenever he 
speaks of critical depreciation of Keats, refers only to one 
periodical, the Quarierfy Review : probably he did not dis- 
tinctly know of any other : but the fact is that BlackwoocTs 
Magazine was worse than the Quarterly. The latter 
was sneering and supercilious : Blackwood was vulgarly 
taunting and insulting, and seems to have provoked 
Keats the more of the two, though perhaps he considered 
the attack in the Quarterly to be more detrimental to his 
literary standing. The Quarterly notice is of so much 
import in the life and death of Keats, and in the genesis 
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of Adonais, that I shall give it, practically in exienso, 
before closing this section of my work : with Blackwood 
I can deal at once. A series of articles On the Cociney 
School of Poetry began in this magazine in October 1817, 
being directed mainly and very venomously against Leigh 
Hunt. No. 4 of the series appeared in August 1818, 
falling foul of Keats. It is difficult to say whether the 
priority in abusing Keats should of right be assigned 
to Blackwood or to the Quarterly: the critique in the 
latter review belongs to the number for April 1818, but 
this number was not actually issued until September. 
The writer of the Blackwood papers signed himself Z. 
Z. is affirmed to have been Lockhart, the son-in-law of 
Sir Walter Scott, and afterwards editor of the Quarterly 
Review: more especially the article upon Keats is attri- 
buted to Lockhart. A different account, as to [he series in 
genera], is that the author was John Wilson (Christopher 
North), revised by Mr. William Blackwood. But 2. 
resisted more than one vigorous challenge to unmask, 
and some doubt as to his identity may still remain. 
Here are some specimens of the amenity with which 
Keats was treated in Blackwoods Magazine : — 

' His friends, we understand, destined him to the 
career of medicine, and he was bound apprentice some 
years ago to a worthy apothecary in town. . . . The 
frenzy of the Poems [Keats^s first volume, 1817] was bad 
enough in its way; but it did not alarm us half so 
seriously as the calm, settled, imperturbable, drivelling 
idiocy of Eiidymion. . . . We hope however that, in 
so young a person and voith a constitution originally so 
good, even now the disease is not utterly incurable. . . . 
Mr. Hunt is a small poet, but a clever man ; Mr. Keats 
is a still smaller poet, and he is only a bc^ of pretty 
abilities which he has done everything in his power to 
spoil. ... It is a better and wiser thing to be a starved 
apothecary than a starved poet : so back to [he shop, 
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Mr. John, back to "plaster, pills, and ointment-boses," 
&c. But for Heaven's sake, young Sangrado, be a littl< 
more sparing af esCenuatives and soporifics in youi 
practice than you have been in your poetry.' 

Even the death of Keats, in i8ai, did not abate the 
rancour of Blackwood s Magazine. Witness the following 
extracts. {1833) ' Keats had been dished— utterly de- 
molished and dished— by Blackwood long before Mr. 
Gifford's scribes mentioned his name. , , . But let us hear 
no more of Johnny Keats. It is really too disgusting to 
have him and his poems recalled in this manner 
all the world thought they had got rid of the concern. 
(1834) ' Mr. Shelley died, it seems, with a volume 
Mr. Keats's poetry " grasped with one hand in li 
bosom "—rather an awkward posture, as you will 1 
convinced if you try it. But what a rash man Shelli 
was to put to sea in a frail boat with Jack's poetry i 
board ! . , . Down went the boat with a ■' swirl " ! I li 
a wager that it righted soon afterejecting Jack.* , . . (i8a6 
'Keats was a Cockney, and Cockneys claimed him fc 
their own, Never was there a young man so encruste< 
with conceit.' 

If this is the tone adopted by Blackwood's Magaaine in 
relation to Keats living and dead, one need not be sur 
prised to find that the verdict of the same review upoi 
the poem of Adottais, then newly published, ran to lb 
following effect:^ 

' Locke says the most resolute liar cannot lie mon 
than once in every three sentences. Folly is mor 

I engrossing; for we could prove from the present Elegi 
that it is possible to write two sentences of pure non« 

I sense out of three. A more faithful calculation wouli 

I bring us to ninety-nine out of every hundred; or — a 
the present consists of only fifty-five stanzas-'Ieavinj 

I about live readable lines in the entire. ... A Mr. Keat! 

I who had left a decent calling for the melancholy tradi 
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of Cockney poetry, has lately died of a consumption, | 
afier having written two or three little books of verses 
much neglected by the public. . . . The New School, how- 
ever, will have it that he was slaughtered by a criticism 
ot the Quarterly Review : "O flesh, how art thou fishified!" 
There is even an aggravation in this cruelty of the Review 
— for it had taken three or four years to slay its victim, 
the deadly blow having been inflicted at least as long 
since. [This is not correct: the Quarterly critique, having 
appeared in September 1818, preceded the death of 
Keats by two years and five months.] . . . The fact is, 
the Quarterly, finding before it a work at once silly and 
presumptuous, full of the servile slang that Cockaigne 
dictates to its servitors, and the vulgar indecorums which 
that Grub Street Empire rejoiceth to applaud, told the 
truth of the volume, and recommended a change of 
manners ' and of masters to the scribbler. Keats wrote 
on ; but he wrote indeantfy, probably in the indulgence 
of his social propensities.' 

The virulence with which Shelley, as sxiXhoT of Adonais, 
was assailed by Blackwood's Magazine, is the more re- 
markable, and the more symptomatic of partisanship 
against Keats and any of his upholders, as this review 
had in previous instances been exceptionally civil to 
Shelley, though of course with some serious offsets, 
The notices of Alastor, Rosalind and Helen, and Pro- 
metheus Unbound— more especially the first— in the years 
1819 and 1820, would be found to bear out this statement 

From the dates already cited, it may be assumed that 
the Pisan edition of Adonais was in London in the hands 
of Mr. Oilier towards the middle of August 1831, pur- 
chasable by whoever might be minded to buy it. Very 
soon afterwards it was reprinted in the Literary Chronicle 
and Weekly Review, published by Limbird in the Strand 

* AtmihHKi^seemsio imply that the Quarterly acexaei Endytnion 
ef indecency : this is not correct. 
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— December 1,1831: a rather singular, not ta say piratical, 
proceeding. An editorial note wasworded thus: 'Through 
the kindness of a friend, we have been favoured with the 
latest production of a gentleman of no ordinary genius, 
Mr. Bysshe Shelley. It is an elegy on the death of a 
youthful poet of considerable promise, Mr. Keats, and 
was printed at Pisa, As the copy now before m 
perhaps [surely not] the only one that has reached 
England, and the subject is one that will excite much 
interest, we shall prim the whole of it.' This promise 
was not literally fulfilled, for stanzas 19 to 24 were 
omitted, not apparently with any special object. 

Afler the publication in London of the Pisan edition of 
Adonais, the poem remained unreprinted until 1829. 
was then issued at Cambridge, at the instance of Lord 
Houghton (Mr. Richard Monckton Milnes) and Mr, Arthur 
Hallam, the latter having brought from Italy a copy of 
the original pamphlet. The Cambridge edition, an octavo 
in paper wrappers, is now still scarcer than the Pisan 
one. The only other separate edition of Adonais was 
that of Mr. Buxton Forman, 1876, corresponding sub- 
stantially with the form which the poem assumes in the 
Complek iVorks of Shcllfy, as produced by the same 
editor. It need hardly be said that Adonais was included 
in Mrs. Shelley's editions of her husband's Poems, e 
in all other editions of any fullness ; it has also appeared 
in most of the volumes of Selections. 

As early as 1830 there was an Italian translation of this 
Elegy. It is named Adone, nella morle di Giovanni Keats, 
Eifgiii di Percy Bishe Shelley, tradotta da L. A. Datnasa: 
Pareto. Genova, dalia Tipografia Pellas, 1830. In this 
small quarto thirty pages are occupied by a notice of the ' 
life and poetry of Shelley. 

I shall not here enter upon a consideration of the 
cancelled passages of Adonais: they will appear more 
appositely further on (see pp. 93-5, Slu). I therefore 
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conclude the present section by quoting the Quarterly 
Review article upon Etirlymion— omitting only a few 
sentences which do not refer directly to Keats, but 
mostly to Leigh Hunt; — 

' Reviewers have been sometimes accused of not read- 
ing the works which they affected to criticise. On the 
present occasion we shall anticipate the author's complaint, 
and honestly confess that we have not read his work. 
Not that we have been wanting in our duly ; far from it ; 
indeed, we have made efforts, almost as superhuman as 
the story itself appears to be, to get through it : but, with 
the fuUest stretch of our perseverance, we are forced to 
confess that we have not been able to struggle beyond 
the first of the four books of which this Poetic Romance 
consists. We should extremely lament this want of 
energy, or whatever it may be, on our parts, were it not 
for one consolation— namely, that we are no belter ac- 
quainted with the meaning of the book through which we 
have so painfully toiled than we are with that of the three 
which we have not looked into, 

■ It is not that Mr. Keats (if that be his real name, for 
we almost doubt that any man in his senses would put 
his real name to such a rhapsody) — it is not, we say, that 
the author has not powers of language, rays of fancy, and 
gleams of genius. He has all these : but he is unhappily 
a disciple of the new school of what has been somewhere 
called " Cockney Poetry," which may be defined lo con- 
sist of the most incongruous ideas in the most uncouth 
language. 

' Of this school Mr, Leigh Hunt, as we observed in 
B former number, aspires to be the hierophant. . . . This 
JOthor is a copyist of Mr. Hunt : but he is more un- 
elligible, almost as rugged, twice as diffuse, and ten 
tees more tiresome and absurd, ihan his prototype, who, 
bugh he impudently presumed to seat himself in the 
"r of criticism, and to measure his own poetry by 
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his own standard, yet generally had a meaning. But 
Mr. Keats had advanced no dogmas which he was bouad 
to support by examples. His nonsense, therefore, is 
quite gratuitous ; he writes it for its own sake, and, being 
bitten by Mr. Leigh Hunt's insane criticism, more than 
rivals the insanity of his poetry. 

' Mr. Keats's preface hints that his poem was produced 
under peculiar circumstances. " Knowing within myself," 
he says, "the manner in which this poem has been pro- 
duced, it is not without a feeling of regret that I make it 
public. What manner 1 mean will be quite clear to the 
reader, who must soon perceive great inexperience, 
immaturity, and every error denoting a feverish attempt 
rather than a deed accomplished." We humbly beg his 
pardon, but this does not appear to us to be " quite so 
clear" ; we really do not know what he means. But the 
next passage is more intelligible. "The two first books, 
and indeed the two last, I feel sensible, are not of such 
completion as to warrant their passing the press." Thus 
"the two first books" are, even in his ov™ judgment, 
unfit to appear, and " the two last " are, it seems, in the 
same condition ; and, as two and two make four, and as 
that is the whole number of books, we have a clear, and 
we believe a very just, estimate of the entire work. 

'Mr, Keats, however, deprecates criticism on this "im- 
mature and feverish work " in terms which are themselves 
sufficiently feverish ; and we confess that we should have 
abstained from inflicting upon him any of the tortures of 
the " fierce hell " of criticism ' which terrify his imagina- 

' The reader of Keats's Preface will find that this ii a mis- 
represenlation. Rests did not speak otany Serce hell or criticism, 
nor did he ask to remain uncriticiled in order that he mJEht write 
more. What he said was that a feeling critic would not fall foul 
of him for hoping to write good poetry in the long run, and would 
be Bwsre that Keats's own sense o( failure in Eidjmion was aa 
fierce a hell as be could be chastised by. 
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tion if he had not begged to be spared in order that he 
might write more : if we had not observed in him a certain 
degree of talent which deserves to be put in the right 
way, or which at least ought to be warned of the wrong ; 
and if finally he had not told us that he is of an age and 
temper which imperiously require mental discipline. 

'Of the story we have been able to make out but little. 
It seems to be mythological, and probably relates to the 
loves of Diana and Endymion ; but of this, as the scope 
of the work has altogether escaped us, we cannot speak 
with any degree of certainty, and must therefore content 
ourselves with giving some instances of its diction and 
versificaiion. And here again we are perplexed and 
puzzled. Ac first it appeared to us that Mr. Keais had 
been amusing himself and wearying his readers with an 
immeasurable game at bou/s rimes; but, if we recollect 
rightly, it is an indispensable condition at this play that 
the rhymes, when filled up, shall have a meanings and 
our author, as we have already hinted, has no meaning. 
He seems to us to write a line at random, and then he 
follows, not the thought escited by this line, but that 
SU^ested by the rhyme with which it concludes. There 
is hardly a complete couplet enclosing a complete idea 
in the whole book. He wanders from one subject to 
another, from the association, not of ideas, but of sounds ; 
and the work is composed of hemistichs which, it is quite 
evident, have forced themselves upon the author by the 
mere force of the catchwords on which they turn. 

'We shall select, not as the most striking instance, but 
as that least liable to suspicion, a passage from the opening 
of the poem: — 

"Such the sun, the moon, 
Trees old and young, sprouting a shady boon 
For simple sheep ; and such are daffodils. 
With the green world they live in; and clear rills 
That for themselves a cooling covert make 
'Gainst the hot season; the mid-forest brake 
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Rich with a sprinkling of fair musk-rose blooms ; 
And such too is the grandeur of the dooms 
We have imagined for the mighty dead," &c. 

Here it is clear that the word, and not the idea, moon, 
produces the simple sheep and their shady boon^ and 
that " the dooms of the mighty dead " would never have 
intruded themselves but for the " fair musk-rose bioomsJ" 
' Again : — 

"For 'twas the mom. Apollo's upward fire 
Made every eastern cloud a silvery pyre 
Of brightness so unsullied that therem 
A melancholy spirit well might win 
Oblivion, and melt out his essence fine 
Into the winds. Rain-scented eglantine 
Gave temperate sweets to that well-wooing sun ; 
The lark was lost in him; cold springs had run 
To warm their chilliest bubbles in the grass; 
Man's voice was on the mountains ; and the mass 
Of Nature's lives and wonders pulsed tenfold 
To feel this sunrise and its glories old." 

Here Apollo's ^r^ produces a pyre—^, silvery pyre— of 
clouds, wherein a spirit might win oblivion, and melt his 
essence y?«tf; and scented eglantine gives sweets to the 
sun, and cold springs had run into the grass ; and then the 
pulse of the mass pulsed tenfold to feel the glories old of 
the new-bom day, &c. 
* One example more : — 

" Be still the unima^nable lodge 
For solitary thinkmgs, such as dodge 
Conception to the very bourne of heaven, 
Then leave the naked brain ; be still the leaven 
That, spreading in this dull and clodded earth, 
Gives it a touch ethereal — a new birth." 

Lodge J dodge—heaven, leaven— earth, ^WA—such, in six 
words, is the sum and substance of six lines. 

*We come now to the author's taste in versification. 
He cannot indeed write a sentence, but perhaps he may 
be able to spin a line. Let us see. The following are 
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specimens of his prosodial notions of our English heroic 
metre :— 

" Dear as the temple's self, so does the moon, 
The passion poesy, glories infinite. 

" So plenteously all weed-hidden roots. 

" Of some strange history, potent to send. 

"Before the deep intosication, 

" Her scarf into a fluttering pavilion. 

"The stubborn canvas for my voyage prepared. 

" Endymion, the cave is secreter 
Than the t*le of Delos. Echo hence shall stir 
No sighs but sigh-warm kisses, or light noise 
Of thy combing hand, the while it travelling cloys 
And trembles through my labyrinthine hair." 

' By this time our readers must be pretty well satisfied 
as to the meaning of his sentences and the structure of 
his lines. We now present them with some of the new 
words with which, in imitation of Mr. Leigh Hunt, he 
adorns our language, 

' We are told that turtles passion their voices ; that an 
arbour was Mwtei/, and a lady's \ac^s gordiamd ap \ and, to 
supply the place of the nouns thus verbalized, Mr, Keats, 
with great fecundity, spawns new ones, such as men- 
slugs and human scrpentry, the koney-feel of bliss, wives 
prepare needments, and so forth. 

' Then he has formed new verbs by the process of 
cutting olT their natural tails, the adverbs, and afitning 
them to their foreheads. Thus the wine out-sparkled, 
the multitude up-followed, and night up-took; the wind 
up-blows, and the hours are down-sunken. But, if he 
sinks some adverbs in the verbs, he compensates the 
language with adverbs and adjectives which he separates 
from ilie parent stock. Thus a lady whispers panlingly 
and close, makes hushing signs, and steers her skiff into 
a ripply cove, a shower falls refivslifuily, and a vulture has 
|. a spreaded taiL 
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' But enough of Mr. Leigh Hunt and his simple 
neophyte. If any one should be bold enough to purchase 
this Poetic Romance, and so much more patient than 
ourselves as to get beyond the first book, and so much 
more fortunate as to find a meaning, we entreat him to 
make us acquainted with his success. We shall then 
return to the task which we now abandon in despair, and 
endeavour to make all due amends to Mr. Keats and to 



1 is not, I think, exactly what Shelley 
called it in the Preface to Adonais — ' savage ' : it is less 
savage than coniemptuous, and is far indeed from com- 
peting with the abuse which was from time to time, and 
in various reviews, poured forth upon Shelley himself. 
It cannot be denied that some of the blemishes which 
it points out in Eudymion arc real blemishes, and very 
serious ones. The grounds on which one can fairly object 

I to the criticism are that its tone is purposely ill-natured ; 

' its recognition of merits scanty out of all proportion to its 
censure of defects ; and its spirit that of prepense dis- 
paragement founded not so much on the poetical errors 
of Keats as on the fact that he was a friend of Leigh Hunt, 
the literary and also the political antagonist of the 
Quarterly Review. The Editor, Mr. Gifford, was long 
regarded as the author of this criticism; which is now 
known to have been written by Croker (Memoir of John 
Murray, i. 481, note). 

That Keats was a friend of Leigh Hunt in the earlier 
period of his own poetical career is a fact ; but not long 
after the appearance of the Quarterly Review article he 
conceived a good deal of dislike and even animosity against 
this literary ally. Possibly the taunts of the Quarterly 
Review, and the alienation of Keats from Hunt, had so. 
connexion as cause and effect. In a letter from John 
Keats to his brother George and his sister-in-law occurs 
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the following passage ', dated towards the end of 1818; 
' Hunt has asked me to meet Tom Moore some day— so 
you shall hear of him. The night we went to Novello's 
there was a complete set-to of Mozart and punning. 
I was so completely tired of it that, if I were to follow my 
own inclinations, I should never meet any one of that set 
again ; not even Hunt, who is certainly a pleasant fellow 
in the main, when you are with him— but in reality he is 
vain, egotistical, and disgusting in matters of taste, and in 
morals. He understands many a beautiful thing ; but 
then, instead of giving other minds credit for the same 
degree of perception as he himself professes, he begins 
an esplanation in such a curious manner that our taste 
and self-love are offended continually. Hunt does one 
harm by making fine things petty, and beautiful things 
hateful. Through him I am indiiferent to Mozart, I care 
not for white busts ; and many a glorious thing, when 
associated with him, becomes a nothing. This distorts 
one's mind— makes one's thoughts bizarre— perplexes 
one in the standard of Beauty.' 

For the texlo^Adonais in the present edition I naturally 
have recourse to the original Pisan edition, but without 
neglecting such alterations as have been properly intro- 
duced into later issues : these will be fully indicated and 
accounted for in my Notes. In the minor matters of 
punctuation, &c. I do not consider myself bound to repro- 
duce the first or any other edition, but I follow the plan 
which appears to myself most reasonable and correct; 
any point worthy of discussion in these details will also 
receive attention in the Notes. 

' This pnssflge of Ihe letter had remained unpublished up to 
1890. It Iticn appeared in Mr. Buxton Forman's volume, Patlry 
and Prosi by Jehu Kials. Some authentic information as to 
ICeats's change of feeling bad, however, been published before. 



ADONAIS: 

ITS ARGUMENT 

The poem of Adonais can of course be contemplated 
from different points of view. Its biographical relations 
have been already considered in our preceding sections : 
its poetical structure and value, its ideal or spiritual 
significance, and its particular imagery and diction, vnll 
occupy us much as we proceed. At present I mean 
simply to deal with the Argument of Adonais, It has 
a thread— certainly a slender thread— of narrative or 
fable ; the personation of the poetic figure Adonais, as 
distinct from the actual man John Keats, and the incidents 
with which that poetic figure is associated. The numerals 
which I put in parentheses indicate the stanzas in which 
the details occur. 

(i) Adonais is now dead : the Hour which witnessed 
his loss mourns him, and is to rouse the other Hours to 
mourn. (2) He was the son of the widowed Urania, (6) 
her youngest and dearest son. (2) He was slain by 
a nightly arrow— * pierced by the shaft which flies in 
darkness.' At the time of his death Urania was in her 
paradise (pleasure-garden), slumbering, while Echoes 
listened to the poems which he had written as death was 
impending. (3) Urania should now wake and weep ; yet 
wherefore ? * He is gone where all things wise and fair 
descend.* (4) Nevertheless let her weep and lament. 
(7) Adonais had come to Rome. (8) Death and Corrup- 
tion are now in his chamber, but Corruption delays as 
yet to strike. (9) The Dreams whom he nurtured, as 
a herdsman tends his flock, mourn around him. (10) One 
of them was deceived for a moment into supposing that 
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a tear shed by itself came from the eyes of Adonais, and 
must indicate that he was still alive, (ii) Another 
washed his limbs, and a third chpped and shed her locks 
upon his corpse, &c, {13) Then came others — Desires, 
Adorations, Fantasies, &c. (14 to 16) Morning lamented, 
and Echo, and Spring. (17) Albion wailed. May 'the 
curse of Cain light on his head who pierced thy innocent 
breast,' and scared away its angel soul! (ao) Can it be 
that the soul alone dies, when nothing else is annihilated ? 
(aa) Misery aroused Urania : urged by Dreams and 
Echoes, she sprang up, and (33) sought the death- 
chamber ot Adonais, (34) enduring much suffering from 
'barbed tongues, and thoughts more sharp than they,' 
(35) As she arrived. Death was shamed for a moment, 
and Adonais breathed again : but immediately afterwards 
' Death rose and smiled, and met ber vain caress.' (26) 
Urania would fain have died along with Adonais ; but, 
chained as she was to Time, this was denied her. (37) 
She reproached Adonais for having, though defenceless, 
dared the dragon in his den. Had he waited till the day 
of his maturity, ' the monsters of life's waste ' would have 
fled from him, as (b8) the wolves, ravens, and vultures 
had fled from, and fawned upon, ' the Pythian of the age.' 
(30) Then came the Mountain Shepherds, bewailing 
Adonais : the Pilgrim of Eternity, the Lyrist of lerne, 
and (31) among others, one frail form, a pard-like spirit 
(34} Urania asked the name of this last Shepherd : he 
then made bare his branded and ensanguined brow, 
which was like Cain's or Christ's, (35) Another Moun- 
tain Shepherd, " the gentlest of the wise,' leaned over the 
deathbed. (36) Adonais has drunk poison. Some ' deaf 
and viperous murderer ' gave him the envenomed draught. 
[1 must here point out a singular discrepancy in the 
poem of Adonais, considered as a narrative or apologue. 
Hitherto we had been told that Adonais was killed by an 
-he was ' pierced by the shaft which flies 
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in darkness,* and the man 
breast' had incurred the cui 
(stanza aa). There was a1 
that Adonais, unequipped t 
the spear of scorn, had been so rash as to 'dare the 
unpastured dragon in his den ' ; and from this the natural 
inference is that not any 'shaft which flies in darkness,' 
but the dragon himself, had slaughtered the too-ven- 
turous youth. But now we hear that he was done to 
death by poison. Certainly, when we look beneath the 
symbol into the thing symbolized, we can see that 
these divergent allegations represent the same fact, and 
the readers of the Elegy are not called upon to form 
themselves into a coroner's jury to determine whether 
a 'shaft' or a 'dragon' or 'poison' was the instrumeat 
of murder : nevertheless the statements in the text are 
neither identical nor reconcileable for purposes of mythical 
narration, and it seems strange that the author should 
not have taken this into account. It will be found as we 
proceed (see p. 70) that the reference to ' poison ' comes 
into the poem as a direct reproduction from the Elegy of 
Moschus upon Bion— being the passage which forms the 
second of the two mottoes to Adonais.] 

(36) This murderer, a ' nameless worm,' was alone 
callous lo the prelude of the forthcoming song. (37) Let 
him live on in remorse and self- contempt. (38) Neither 
should we weep that Adonais has ' fled far from these 
carrion-kites that scream below.' His spirit flows back 
to its fountain, a portion of the Eternal. {39) Indeed, he 
is not dead nor sleeping, but 'has awakened from the dream 
of life." Not he decays, but we. (41) Let not us, nor the 
powers of Nature, mourn for Adonais. (42) He is made 
one with Nature. (45) In 'the unapparent' he was 
welcomed by Chatlerton, Sidney, Lucan, and (46) many 
more immortals, and was hailed as the master of a ' king- 
iess sphere' in a 'heaven of song.' (48) Let any rash 
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mourner go to Rome, and (49) visit the cemetery. {53) And 
thou, my heart, why linger and shrink ? Adonais calls thee ; 
be no longer divided from him. (55) The soul of Adonais 
beacons to thee ' from the abode where the Eternal are.' 

This may be the most convenient place for raising 
a question of leading importance to the Argument of 
Adonais— Who is the personage designated under the 1 
name Urania ?— a question which, so far as I know, has \ 
never yet been mooted among the students of Shelley. 
Who is Urania J Why is she represented as the mother 
of Adonais (Keats), and the chief mourner for his un- 
timely death ! 

In mythology the word Ura 
cations. It is the n; 
ThfOg. 78), to whom in later ti 
as a special province. As a 
Aphrodite in one of her aspects {Herodotus, i 
&c.); and Plato in the Banquet, a dialogue translated by 
Shelley (begun in 1818), lays much stress upon the dis- 
tinction between tlie elder-born Aphrodite Urania, the .. 
motherless daughter of Heaven, and Aphrodite Pandemos 
(the Common), daughter of Zeus and Dione. The frag- 
mentary poem of Shelley named Prince Alhattase, written 
in 1817, was at first named Pandetnos and Urania, and 
was intended, as Mrs. Shelley informs os, to embody the 
contrast between 'the earthly and unworthy Venus,' and 
the nobler ideal of love, the heaven-bom or heaven-sent 
Venus. The poem would thus have borne a certain 
relation to Alastor, and also to Epipsychidion. The use 
of the name ' Urania' in this proposed title may help to 
confirm us in the belief that there is no reason why 
^Shelley should not have used the same name in Adonais, 1 

' h the implied meaning of Aphrodite Urania. 

I the personage in Shelley's Elegy is to be regarded, 

^,as the Muse Urania, but as Aphrodite Urania, she 
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here represents spirilual or intellectual aspiratioiij 
love of abstract beauty, the divine element in poesy 
art As such, Aphrodite Urania would be no less appro* 
piiate than Urania or any other Muse to be designated as 
the mother of Adonais (Keats). But the more cogent 
argument in favour of Aphrodite Urania is to be based 
upon grounds of analogy or tramsfer, rather than upon 
any reason of antecedent probability. The part assigned 
to Urania in Shelley's Elegy is very closely modelled 
upon the part assigned to Aphrodite in the Elegy of Bi 
upon Adonis {see the section in this volume, Bion a 
Moschus). What Aphrodite Cypris does in the Adonii 
that Urania does in the Adonais. The resemblance! 
are exceedingly dose, in substance and in detail 
divergences are only such as the altered conditions 
naturally dictate. The Cyprian Aphrodite is the bride 
of Adonis, and as such she bewails him : the Uranian 
Aphrodite is the mother of Adonais, and she laments 
him accordingly. Carnal relationship and carnal love 
are transposed into spiritual relationship and spiritual 
love. The hands are the hands, in both poems, of 
Aphrodite : the voices are respectively those of Cyprii 
and of Urania. 

On the whole 1 am strongly of opinion that the Urai 
ot Adonais is Aphrodite, and not the Muse. 

On the other hand, it is to be observed that Urania 
first mentioned in close connexion with Hilton. The 
'most musical of mourners' is still mourning the loss of 
her great elder-born son, and is now called to mourn her 
' youngest, dearest one ' ; just as the Meles, ' most muacal 
of rivers,' who of old lost Homer, is said in Moschus's 
Elegy for Bion to weep for another son, wasting away in 
a new sorrow. Many readers will recollect that Milton, 
in the elaborate address which opens Book VII oi Parodist 
Lost, invokes Urania. He is careful however to say that 
he does not mean the Muse Urania, but the spirit of 
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' Celestial Song,' sister of Eteraal Wisdom, both of them 
well-pleasing to the 'Almighty Father," io fact the 
■ Heavenly Muse ' of the opening of Book 1. It can hardly 
be but that some recollection of this ' Heavenly Muse ' 
was in Shelley's mind, and was meant to be suggested 
to his readers, even though the primary reference be to 
Aphrodite the Heavenly. 

On the supposition that Urania the Muse is referred to, 
a subordinate point of some difficulty arises from stanza 6, 
where Adonais is spoken of as 'the nursling of thy 
widowhood' — which seems to mean, son of Urania, born 
after the father's death, Urania the Muse is credited in 
mythology with the motherhood of two sons — Linus, her 
offspring by Amphimarus, who was a son of Poseidon, 
and Hymenaeus, her offspring by Apollo. It might be 
idle to puzzle over this question of Urania's 'widowhood,' 
or to attempt to found upon it any theory as to who her 
deceased consort could have been : for it is as likely as 
not that the phrase which 1 have cited from the poem is 
not intended to define with any sort of precision the 
parentage of the supposititious Adonais, but, practically 
ignoring Adonais, apphes to Keats himself, and means 
simply that Keats, as the son of the Muse, was born out 
of time — born in an unpoetical and un appreciative age. 
It would also be according to the analogy of Greek and 
Latin to use 'widowhood' of bereavement generally, 
here of the bereavement caused to Urania by the death 
of Milton. Compare Heber's 'Mourn, widowed Queen.' 

If we were to suppose (but I have already discarded 
the supposition) that the Urania of Adonais is truly the 
Muse, and if we regard this Muse as specially (he Muse 
of Astronomy, we might ask — why should Shelley have 
selected the Muse of Astronomy, above all others, for 
the motherhood of Keats ? Keats never wrote about 
astronomy, and had no qualifications and no faintest 
inclination for writing about it : this science, and every 
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ether exact or specaiatiTC scknce, were highly alien 
from his di^>o8ition and tnm of mind. And yet, on 
casting about for a reason, ¥re can find diat after all and 
in a certain sense there is one forthcomings of some 
considerable amount of rdevancy. In the eyes of Shelley, 
Keats was prindpally and above all the poet of Hyperion : 
and Hyperion b, stricdy speakings a poem about the sun. 
In like manner, Endymiom is a poem about the moon. 
Thus, from one point of view— I cannot see any other — 
Keats might be regarded as inspired by, or a son o( the 
Muse of Astronomy. But I only make this remai^ by 
the way, as it leaved the main argument quite unaffected. 
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GENERAL EXPOSITION 

The consideration which, in the preceding section, we 
have bestowed upon the 'Argument' of Adonais will 
assist us not a little in grasping the full scope of ihe poem. 
Il may be broadly divided into three currents of thought, 
or (as one might say) into three acts of passion, i. The 

" sense of grievous loss in the death of John Keats the 
youthful and aspiring poet, cut short as he was approach- 
ing his prime ; and the instinctive impulse to mourning 
and desolation. 2. The mythical or symbolic embodiment 
of the events in the laments of Urania and the Mountain 
Shepherds, and in the denunciation of the ruthless de- 
stroyer of the j>eace and life of Adonais. 3, The rejection 

- of mourning as one-sided, ignorant, and a reversal of the 
true estimate of the facts ; and a recognition of the eternal 
destiny of Keats in the world of mind, coupled with the 
yearning of Shelley to have done with the vain shows 
of things in this cycle of mortality, and to be at one with 
Keats in the mansions of the everlasting. Such is the 

• evolution of this Elegy ; from mourning to rapture : from 
a purblind consideration of deathly phenomena to the 
illumination of the individual spirit which contemplates 
the eternity of spirit as the universal substance. 

Shelley raises in his poem a very marked contrast 
between the death of Adonais (Keats) as a mortal man 
succumbing to 'the common fate,' and the immortality 
of his spirit as a vital immaterial essence surviving the 
death of the body: he uses terms such as might be adopted 
by any believer in the doctrine of 'the immortality of the 
soul,' in the ordinary sense of that phrase. It would not 
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liowevcr be safe to infer that Shelley, at the p 
when tic wrote Adonais. was really i 
frame of mind an this theme than at odier p 
life, or of a radically different conviction. As a &*' 
hia feelings on the great problems of immortality were 
■cute, hl> opinions regarding them vague and nn settled, 
lie certainly was not an adherent of the typical belief oi 
lliia iiubject : the belief that a man on ihb earth is a com- 
binutldn of body and soul, in a state — his sole s 
'probation'; that, when the body dies and decays, the 
»oul continues to be the same absolute indii^dual identity; 
and thai il passes into a condition of eternal and irre- 
versible happiness or misery, according to the failli 
entertained or the deeds done in the body. His beliei 
I cmaunled more nearly to this : That 'a human soul is 
■ portion of the Universal Soul, subjected, during its 
connexion with the body, to all the illusions, the dreams, 
and nightmares, of sense; and that, aflerthe death of the 
■ biidy, it continues to be a portion of the Universal Sonl, 
liberated from those illusions, and subsisting in some 
I condition which the human reason is not capable of 
r deflnlng as a state either of personal consciousness or 
I of abnorption. And, so far as the human being exercised, 
I during the earthly life, the authentic functions of soul, 
that same exercise of function continues to be the per- 
manent record of the soul in the world of mind. If any 
reader thinks that this seems a vague form of belief the 
eniwcr ia that the belief of Shelley was indeed a vague 
onc.^In the poem of Adonats it remains, to my appre- 
hension, as vague as in his other writings : but it assumes 
n nhapp of greater definition, because the poem is, by its 
Nchrtne nnd intent, a personating poem, in which the soul 
ol' Keaia ha» to be greeted by the soul of Chatterton, just 
an the body of Adonais has to be caressed and bewailed 
by Uraniu. Using language of a semi- emblematic kind, 
wc might perhaps express something of Shelley's belief 
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Mankind is the microcosm, as distinguished from 
of the universe, which forms the macrocosm ; 

long as a man's body and soul remain in combin- 
ation, his soul pertains to the microcosm : when this 
combination ceases with the death of the body, his soul, . 
,io whatever sense it may be held to esist, lapses into 
the macrocosm, but there is neither knowledge as to 
the mode 0/ its existence, nor speech capable of recording 
this. 

As illustrating our poet's conceptions on these mys- 
terious subjects, I append extracts from three of his 
prose writings. The first extract comes from his frag- 
ment On Life, which may have been written (but this is 
quite uncertain) towards 1815 ; the second from his 
fragment On a Future State, for which some similar date 
is suggested ; the third from the notes to his drama of 
Hellas, written in 1821, later than Adonais. 

(i) 'The most refined abstractions of logic conduct to 
a view of Life which, though startling to the apprehension, 
is in fact that which the habitual sense of its repeated 
combinations has extinguished in us. It strips, as it 
were, the painted curtain from this scene of things. I 
confess that I am one of those who am unable to refuse 
my assent ' to the conclusions of those philosophers who 
assert that nothing exists but as it is perceived. It is 
a decision against which all our persuasions struggle — 
and we must be long convicted before we can be con- 
vinced that the solid universe of external things is " such 
stuff" as dreams are made of." The shocking absurdities 
of the popular philosophy of mind and matter, its fatal 
consequences in morals, and their [? the] violent dog- 
matism concerning the source of all things, had early 
conducted me to Materiahsm. This Materialism is a 
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seducing system to young and superficial minds: 
allows its disciples to talk, and dispenses them from J 
thinking. But I was discontented with such a 
things as it afforded, Man is a being of high aspirations, .] 
" looking both before and after," whose " thoughts wandei 
through eternity," disclaiming alliance with transience J 
and decay ; incapable of imagining to himself annihila- , 
tion ; existing but in the future and the past ; being, not 1 
what he is, but what he has been and shall be. Whatever I 
may be his true and final destination, there is a spirit I 
within him at enmity with nothingness and dissolutior 
This is the character of all life and being. Each is a 
once the centre and the circumference ; the point t 
which all things are referred, and the Une in which all I 
things are contained. Such contemplations as these 1 
Materialism, and the popular philosophy of mind anda 
matter, alike forbid : they are only consistent with the I 
Intellectual System. . , . The view of Life presented by j 
the most refined deductions of the Intellectual Philosophy J 
is that of unity. Nothing exists but as it is perceived. I 
The difference is merely nominal between those twal 
classes of thought which are vulgarly distinguished by-1 
the names of "ideas" and of "external objects." Pursuingf 
the same thread of reasoning, the existence of distinct I 
individual minds, similar to that which is employed i 
now questioning its own nature, is likewise found to be 1 
a delusion. The words " I, you, they," are not signs of 
any actual difference subsisting between the assemblage 
of thoughts thus indicated, but are merely marks em- 
ployed to denote the different modifications of the one 
mind. Let it not be supposed that this doctrine conducts J 
to the monstrous presumption that I, the person whoJ 
now write and think, am that one mind. I am but aj 
portion of it' 

(2) ' Suppose however that the intellectual and vitalll 
principle differs in the most marked and essential man-f 
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ner from all other known substances ; that they have all 
^ resembianee between themselves which it in no 
degree participates. In what manner can this concession 
be made an argument for its imperishability ? All that we 
see or know perishes ' and is changed. Life and thought 
differ indeed from everything else ; but that it survives 
that period beyond which we have do experience of its 
existence such distinction and dissimilarity aiTords no 
shadow of proof, and nothing but our own desires could 
have led us to conjecture or imagine. Have we existed 
before birth J It is difficult to conceive the possibility of 
this. ... If we have not existed before birth ; if, at the i 
period when the parts of our nature on which thought 
and life depend seem to be woven together, they are 
woven together ; if there are no reasons to suppose that 
we have existed before that period at which our existence 
apparently commences ; then there are no grounds for 
supposition that we shall continue to exist afler our 
existence has apparendy ceased. So far as thought and 
life IS concerned, the same will take place with regard 
to us, individually considered, after death, as had place 
before our birth. It is said that it is possible that we 
should continue to exist in some mode totally inconceiv- 
able to us at present. This is a most unreasonable 
presumption. . . . Such assertions . . . persuade indeed 
only those who desire to be persuaded. This desire to 
be for ever as we are— the reluctance to a violent 
and unexperienced change which is common to all the 

' This seems to contradict the phrase in Adonais (staaza ao) 

■ Nought we know dies.' Probably Shelley, in (he prose passage, 

does Dot intend 'perishes' to be accepted in the absolute sense 

of ' dies,' or ' ceases to have any existence : ' be means that all 

ings undergo a process of deterioration and decay, leading on 

le essential change or transmutation. The French faave the 

'dcptrir' as well as 'pirir': Shelley's 'perishes' would 

pond to 'dfiperit.' 
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animated and inanimate combinations of the universe— I 
is indeed the secret persuasion which has given birth to ^ 

the opinions of a Future State.' 

(3. Note to the chorus, ' Worlds on worlds are rolling 
ever,' &c.) ' The first stanza contrasts the immortality of 
the living and thinking beings which inhabit the planets 
and (to use a common and inadequate phrase) clothe 
themselves in matter, with the transience of the noblest 
manifestations of the external world. The concluding 
verses indicate a progressive state of more or less exalted 
existence, according to the degree of perfection which 
every distinct intelligence may have attained. Let it not 
be supposed thai I mean to dogmatise upon a subject 
concerning which all men are equally ignorant, or that I 
think the Gordian knot of the origin of evil can be disen- 
tangled by that or any similar assertions. . . . That there 
is a true solution of the riddle, and that in our present 
state that solution is unattainable by us, are propositions 
which may be regarded as equally certain : meanwhile, 
as it IS the province of the poet to attach himself to those 
ideas which exalt and ennoble humanity, let him be per- 
mitted to have conjectured the condition of that futurity 
towards which we are all impelled by an inextinguishable 
ihirst for immortality. Until better arguments can be 
produced than sophisms which disgrace the cause, this 
desire itself must remain the strongest and the only pre- 
sumption that eternity is the inheritance of every thinking 

The reader will perceive that in these three passages 
the dominant ideas, very briefly slated, are as follows:— 
(1) Mind is the aggregate of all individual minds; (2) man 
has no reason for expecting that his mind or soul will 
be immortal; {3) no reason, except such as inheres in 
the very desire which he feels for immortality. These 
opinions, deliberately expressed by Shelley at different 
dates as a theorist in prose, should be taken into account 
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if we endeavour to estimate what he means when, as a 
poet, he speaks, whether in Hellas or in Adonais, of an 
individual, his mind and his immortality. When Shelley 
calls upon us to regard Keats (Adonais) as mortal in 
body but immortal in soul or mind, his real intent is 
probably limited to this: that Keats has been liberated, I 
by the death of the body, from the dominion and delu- I 
sions of the senses; and that he, white in the flesh, 
developed certain fruits of mind which survive his body, 
and will continue to survive it indefinitely, and will form 
a permanent inheritance of thought and of beauty to suc- 
ceeding generations. Keats himself, in one of his most 
famous lines, expressed a like conception— 

' A thing of beauty is a joy for ever.' 

Shelley was faithful to his canons of highest literary or 
poetical form in giving a Greek shape to his Elegy on 
Keats : but it may be allowed to his English readers, or 
at any rate to some of them, to think that he hereby fell 
into a certain degree of artificiality of structure, undesir- \ 
able in itself, and more especially hampering him in a ' 
plain and self-consistent expression both of his real feel- 
ing concerning Keats, and of his resentment against those I 
who had cut short, or were supposed to have cut short, 
the career and the poetical work of his friend. Moreover 
Shelley went beyond the mere recurrence to Greek forms 
of impersonation and expression : he took two particular 
Greek authors, and two particular Greek poems, as his 
principal model. These two poems are the Elegy of 
Bion on Adonis, and the Elegy of Moschus on Bion. To 
imitate is not to plagiarize ; and Shelley cannot reason- 
ably be called a plagiarist because he introduced into 
Adonais passages which are paraphrased or even trans- 
lated from Bion and Moschus. It does seem singular 
however that neither in the Adonais volume nor in any 
of his numerous written remarks upon the poem does 
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Shelley ever once refer to this state of the facts. Possibly 
in using the name 'Adonais' he intended to refer the 
reader indirecily to the ' Adonis ' of Bion ; and he pre- 
fixed to the preface of his poem, as a motto, four verses 
from the Elegy of Moschus upon Bion. This may have 
been intended for a hint to the reader as to the Grecian 
sources of the poem. The whole matter will receive de- 
tailed treatment in our nest section, as well as in the Notes, 
The passages of Adonais which can be traced back to 
Bion and Moschus are not the finest things in the poem : 
mostly they fill out its fabular ' argument " with brilliancy 
and suavity, rather than with nerve and pathos, The 
finest things are to be found in the denunciation of the 
'deaf and viperous murderer'; in the stanzas concerning 
the ' Mountain Shepherds,' especially the figure repre- 
senting Shelley himself; and in the solemn and majestic 
conclusion, where the poet rises from the region of 
earthly sorrow into the realm of ideal aspiration and 
contemplation. 

Shelley is generally— and I think most justly— regarded 
as a peculiarly melodious versifier ; but it must not be 
; supposed that he is rigidly exact in his use of rhyme. 
The contrary can be proved from the entire body of his 
poems, Adonais is, in this respect, neither more nor 
less correct than his other writings. It would hardly be 
reasonable to attribute his laxity in rhyming to either 
carelessness, indifference, or unskilfulnesa : but rather to 
a deliberate preference for a certain variety in the rhyme- 
sounds^as tending to please the ear, and availing to 
satisfy it in the total effect, without cloying it by any 
tight-drawn uniformity. Such a preference can be justi- 
fied on two grounds : firstly, that the general effect of the 
slightly varied sounds is really the more gratifying of the 
two methods, and 1 believe that, practised within reason- 
able limits, it is so ; and secondly, that the requirements 
of sense are superior to those of sound, and that, in the 
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effort after severely exact rhyming, a writer would often 
be compelled to sacrifice some delicacy of thought, or 
some grace or propriety of diction. Looking through 
the stanzas of Adonais, I find the following laxities of 
rhyming; Compeers, dares ; anew, knew (this repetition 
of an identical syllable as if it were a rhyme is very 
frequent with Shelley, who evidently considered it to be 
permissible, and even right — and in this view he has 
plenty of support) ; God, road ; last, waste ; taught, not ; 
break, cheek (two instances) ; ground, moaned ; both, 
youth ; rise, arise ; song, stung ; steel, fell ; light, delight ; 
part, depart ; wert, heart ; wrong, tongue ; brow, so ; 
moan, one; crown, tone; song, unstrung; knife, grief; 
mourn, bum ; dawn, moan ; bear, bear ; blot, thought ; 
renown, Chalterton; thought, not; approved, reproved; 
forth, earth ; nought, not ; horae, tomb ; thither, together ; 
wove, of; riven, heaven. These are 34 instances of irre- 
gularity. The number of stanzas in Adottais is 55 : there- 
fore there is more than one such irregularity for every 

I two stanzas. 

It may not be absolutely futile if we bestow a little 

I more attention upon the details of thise laxities of rhyme. 

I The repetition of an identical syllable has been cited 
6 times. In 4. instances the sound of taught is assimi- 
lated to that of Hot (I take here no account of differences 
of spelling, but only of the sounds) ; in 4, the sound of 

I ground and of renown to that of moaned, or of Chaiferton ; 
in 3, the sound of o in road, bath, and wove, to that in Gad, 

I youih, and of: in 3. the sound of song to that of stung \ 

I in 3, the sound of fe in compeers, steel, cheek, and grief, to 

1| the sound in dares, fell, break, and knifi ; in 2, the sound 
of e in wert and earth to that in heart oaA forth ; in 3, the 
sotmd of o in moan and home to that in one, dawn, and 
\b ; in 2, the sound of thither to that of together. The 
er cases which I have cited have only a single instance 
,^iece. It results therefore that the vowel-sound sub- 
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jected to the most frequent variations is that of o, 
single or in comhinalion. 

Shelley may be considered to allow himself n 
an average degree of latitude in rhyming: but it is a fact 
that, if the general body of English poetry is scrutinized, 
it will be lound to be more or less lax in this matter. 
This question is complicated by another question— that 
of how words were pronounced at different periods in 
our literary history ; in order to exclude the most serious 
consequent difttculties, I shall say nothing here about 
any poet prior to Hilton. I take at haphazard four pages 
of rhymed verse from each of the following sis poets, and 
the result proves to be as follows :— 

Jl/i'//o«.— Pass, was ; feast, rest ; come, room ; 
invisible ; vouchsafe, safe ; moon, whereon ; ordaineii 
land, 7 instances. 

Dryden.^ Alone, fruition ; guard, heard ; pursued, good m 
procured, secured. 4 instances. 

/■o^f.— Given, heaven ; steer, character ; board, lord ;l 
fault, thought : err, singular, 5 instances. 

Gf-aj'.— Beech, stretch; borne, thorn; abode, God ;l 
broke, rock. 4 instances. 

Coleridgt.—tiot a single instance. 

.Sj-ron.— Given, heaven; Moore, yore; look, duke^ 
song, tongue ; knot, not ; of, enough ; bestowed, inood< 
7 instances. 

In all these cases, as in that of Shelley's Adonais, I have 
taken no count of those instances of las sound-rhyme 
which are correct letter-rhyme— such as the couphng of 
move with love, or of slar with war ; for these, however 
much some more than commonly purist ears may demur 
to them, appear to be part and parcel of the rhyming 
system of the English language. I need hardly say that, 
if these cases had been included, my list would in every J 
instance have swelled considerably ; nor yet that I am'l 
conscious how extremely partial and accidental is theii 
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test, as to comparative number of laxities, which I have 
here supplied. 

The ' Spenserian stanza,'in which the Adonais is written, 
i devised by Spenser as a vehicle proper for the 
expression of the romantic themes of the Faery Queen. 
In the Shepherd's Calendar he had used Chaucer's eight- 
lined stanza in which the rhymes run ababbcbc. To 
this stanza Spenser now added, as a ninth line, an 
Alexandrine or twelve-syJlable hne, rhyming with the 
sixth and eighth lines, thus ababbcbcc \ and so obtained 
some of the effect of the Ottava ritna used by Ariosto and 
Tasso, abababcc, where the close of each strophe is marked 
by the rhyme of its two last lines. Warton {Todd's 
Spenser, ii. p. cxxvi) criticizes Spenser's invention as 
showing an imperfect feeling for the genius of the English 
language, and leading the poet into redundances and 
ellipses of expression, and also into false or strained 
rhymes. On the other hand he allows that ' the fullness 
and significancy of Spenser's descriptions is often owing 
to the prolixity of his stanza, and the multitude of his 
rhymes.' The stanza was successfully used by Thomson 
in the Caslle of Indolence, and by Beattie in the Minstrel. 
Byron, in his preface to the First and Second Cantos of 
Childe Harold (1812), writes :— 

'The stanza of Spenser, according to one of our most 
successful poets, admits of every variety. Dr. Beattie 

ftes the following observation : — " Not long ago, 1 began 

1 the style and stanza of Spenser, in which 

ropose to give full scope to my inclination, and be 

8ier droll or pathetic, descriptive or sentimental, tender 
or satirical, as the humour strikes me ; for, if 1 mistake 
not, the measure which I have adopted admits equally of 
all these kinds of composition." ' 

Shelley had employed it in t\\t Revolt of Islam (1817) 

>tto speak of his juvenile Poems by Margaret Nicholson), 

d lie says :— 
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'I have adopted the stanza of Spenser (a 
inexpressibly beautiful) not because I consider it a finer 
model of poetical harmony than the blank verse of 
Shakespeare and Milton, but because in the latter there 
is no shelter for mediocrity: you must either succeed or 
fail. This perhaps an aspiring spirit should desire. But 
1 was enticed also by the brilliancy and magnificence of 
sound which a mind that has been nourished upon musical 
thoughts can produce by a just and harmonious arrange- 
ment of the pauses of this measure.' 

As is here pointed out, the metre admits of great 
variety, according to the incidence of the pause. The 
metrical structure of the first two cantos of Childe Harold 
is more even and regular than that of the later parts of 
the poem. The versification of the Adonais appears to 
be more matured than that of the Revolt of Islam ; and 
' weak,' or double rhymes, are very sparingly used. 

The metre has been used by the !ale Mr. Philip Worsley 
for his translations of the Odyssey and Iliad, and has stood 
the severe test successfully. It has also been used by 
Mr. George Musgrave (1893) in a translation of Dante's 
Inferno. This was a bold experiment, but not exactly an 
unreasonable one, as the chief pauses of Dante's owa _ 
metre often fall naturally on the ninth line. 

See Courthope's History of English Poetry, vol. ii. p. 379 j I 
also Tozer's Childe Harold, Clarendon Press, 18B5. 
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The relation of Shelley's Elegy oVAdoitais to the two 
Elegies written by Bion and by Moschus must no doubt 
have been observed, and been more or less remarked 
upon, as soon as Adonais obtained some currency among 
classical readers ; Captain Medwin, in his Shelly Paptrs, 
183a, referred to it. 1 am not however aware that the 
resemblances had ever been brought out in detail until 
Mr. G. S. D. Murray, of Christ Church, Oxford, noted 
down the passages from Bion, which were published 
accordingly in ray edition of Shelley's Poems, 1870. Since 
then, in 1888, Lieut. -Colonel Htme, R. A., issued a pamphlet 
{Dulau & Co.) entitled The Greek Materials of Skellejfs 
Adonais, with Remarks oh the three Great En^ish Elegies, 
entering into further, yet not exhaustive, particulars on 
the same subject. Shelley himself made a fragmentary 
translation from the Elegy of Bion on Adonis : it was first 
printed in Mr. Forman's edition of Shelley's Poems, 1877. 
I append here those passages which are directly related 
to Adonais :— 

' I mourn Adonis dead — loveliest Adonis- 
Dead, dead Adonis— and the Loves lament. 
Sleep no more, Venus, wrapped in purple woof- 
Wake, violet-stoled queen, and weave the crown 
Of death, — 'tis Misery calls, — for he is dead. 

. Aphrodite 
With hair unbound is wandering through the woods, 
Wildered, ungirt, unsandalled— tne thorns pierce 
Her hastening feet, and drink her sacred blood. 



Hie flowers a 



withered up with grief. 
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Echo resounds, 



" Adonis dead 1 




She clasped him, and cried . . "Stay, Adoi 
Stay, dearest one, . 

And mix my lips with thine! 
Wake yet a while, Adonis— oh but once! — 
That I may kiss thee now for the last time- 
But for as long as one short kiss may live!"' 

The reader familiar wilh Adonais will recognize the pas-.B 
sages in that poem of which we here have the originals. 1 
To avoid repetition, I do not cite them at the moment, bat 
shall call attention to them successively in my Notes at 
the end of the volume. 

For other passages, also utilized by Shelley, I have 
recourse to the volume of Mr. Andrew Lang (Macmillan 
& Co. 1889), Tkeocrihts, Bion, and Mosckus, retidtreii into 
Englis/i Prose. And first, from Bion's Elegy on Adonis : — 

'The flowers flush red for anguish, . . . This kiss will 
I treasure, even as thyself, Adonis, since, ah ill-fated ! 
thou art fleeing me, . . . while wretched 1 yet live, 
being a goddess, and may not follow thee. Persephone, 
take thou ray lover, my lord, for thyself art stronger than 
I, and all lovely things drift down to thee. . , . For 
why, ah overbold ! didst thou follow the chase, and, being 
so fair, why wert thou thus over-hardy to flght with 
beasts? ... A tear the Paphian sheds for each blood- 
drop of Adonis, and tears and blood on the earth are 
turned to flowers. . . . Ah even in death he is beautifiil, 
beautiful in death, as one that hath fallen on sleep. . , , 
All things have perished in his death, yea all the flowers 
are faded. . . . He reclines, the delicate Adonis, in his 
raiment of purple, and around him the Loves are weep- 
ing and groaning aloud, clipping their locks for Adonis. 
And one upon his shafb, another on his bow, is treading, 
and one hath loosed the sandal of Adonis, and another J 
hath broken his own feathered quiver, and one in al 
golden vessel bears water, and another laves the wound, I 
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and another, from behind him, with his wings is fanning 
Adonis. . . . Thou must again bewail him, again must 
weep for him another year. , . . He does not heed them 
[the Muses]; not that he is loth to hear, but that the 
Maiden of Hades doth not let him go.' 

The next-ensuing passages come from the Elegy of 
Moschus for Bion t — 

'Ye flowers, now in sad clusters breathe yourselves 
away. Now redden, ye roses, in your sorrow, and now 
was red, yc wind-flowers ; now, thou hyacinth, whisper 
the letters on thee graven, and add a deeper ai ai to thy 
petals : he is dead, the beautiful singer. ... Ye nightin- 
gales that lament among the thick leaves of the trees, tell 
ye to the Sicilian waters of Arethusa the tidings that 
Bion the herdsman is dead. . . . Thy sudden doom, O 
Bion, Apollo himself lamented, and the Satyrs mourned 
thee, and the Priapi in sable raiment, and the Panes 
sorrow for thy song, and the Fountain -fairies in the wood 
made moan, and their tears turned to rivers of waters. 
And Echo in the rocks laments that thou art silent, and 
no more she mimics thy voice. And in sorroiv for thy 
fall the trees cast down their fruit, and all the flowers 
have faded. . . . Nor ever sang so sweet the nightingale 
on the cliffs, . . . nor so much, by the grey sea-waves, did 
ever the sea-bird sing, nor so much in the dells of dawn 
did the bird of Memnon bewail the son of the Morning, 
fluttering around his tomb, as they lamented for Bion 
dead. . . , Echo, among the reeds, doth still feed upon thy 
songs. , . . This, O most musical of rivers, is thy second 
sorrow,— this, Meles, thy new woe. Of old didst thou lose 
Homer : . . . now again another son thou weepest, and in 
a new sorrow art thou wasting away. . . . Nor so much 
did pleasant Lesbos mourn for Akaeus, nor did the Teian 
a so greatly bewail her poet, . . , and not for Sappho 

It still for thee doth Mitylene wail her musical lament. 

, Ah me ! when the mallows wither in the garden, and 
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the green parsley, and the curled tendrils of the anise, on 
a later day they live again, and spring in another year: 
but we men, we the great and mighty or wise, when once 
we have died, in hollow earth we sleep, gone down into 
silence. . . . Poison came, Bion, to thy mouth — thou didst 
know poison. To such lips as thine did it come, and was 
not sweetened? What mortal was so cruel that could 
mix poison for thee, or who could give thee the venom 
that heard thy voice? Surely he had no music in his 
soul. . . . But justice hath overtaken them all.' 

Bion was bom in Smyrna, or in a neighbouring village 
named Phlossa, and may have died at some date not far 
from 250 B. c The statement of Moschus that Bion was 
poisoned by certain enemies appears to be intended as an 
assertion of actual fact Of Moschus nothing distinct is 
known, beyond his being a native of Sicily. 
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I ELEGY ON THE DEATH OF JOHN KEATS, 
Author of Endymion, Hyperion, &c. 



PREFACE. 



'tapliOKOy ^\St 6i(ill> TTOTi (TOV ITTOfUI, l^iapliaKOV ft&ts. 

nSf Tfti TOis ;((fl(iro'i irariSpaiit kovk eyXvuarSf) ; 
,._ Tit Si Spmlit ToaaouTOM dfaiapoc ti Ktpdirai rot, t 

^^^^^ *H duifot XaXi'uvrt ri ^upfuKDv; Itipvytv ifiav. 
^^^^L MoscHus, Epitaph. Bion, 

^^H^ is my intention to subjoin to the London edition of 
^^^^E poeni a criticism upon the claims of its lamented 
object to be classed among the writers of the highest i 
genius who have adorned our age. My known repug- 
nance to the narrow principles oftaste on which several 



of his earlier compositions v 



It least 



that I am an impartial judge. I consider the fragment of 
Hyperion as second to nothing that ^ - - - - ■ 



e modelled proves a 
' " ' ' 'he fragra 

r produced by s 



a writer of the same years. 

John Keats died at Rome of a consumption, in his 
twenty-fourth year, on the [23rd] of [February] i8ai; and 
was buried in the romantic and lonely cemetery of the 
proteslants in that city, under the pyramid which is the 35 
tomb of Cestius, and the massy walls and towers, now 
mouldering and desolate, which formed the circuit of 
ancient Rome. The cemetery is an open space among 
the ruins, covered in winter with violets and daisies. It 
might make one in love with death to think that one 30 
ahou ld be buried in so sweet a place. 

Hie genius of the lamented person to whose memory 
^e dedicated these unworthy verses was not less 
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delicate and fragile iban it was beautiful; and where I 

35 canker-worms abound what wonder if its young flower I 
was blighted in the bud i The savage criticism on his 
Endymion which appeared in the Quarterly Review pro- 
duced the most violent effect on his susceptible mind ; 
the agitation thus originated ended in the rupture ol 

40 a blood-vessel in the lungs i a rapid consumption ensued; 
and the succeeding acknowledgments, from more candid 
critics, of the true greatness of his powers, were ineffectual 
to heal the wound thus wantonly inflicted. 

It may be well said that these wretched men know not 

45 whattheydo. They scattertbeirinsultsand theirslanders 
without heed as to whether the poisoned shaft lights on 
a heart made callous by many blows, or one, Uke Keats's, 
composed of more penetrable stuff. One of their asso- 
ciates is, to my knowledge, a most base and unprincipled 

so calumniator. As to Entfymion, was it a poem, whatever 
might be its defects, to be treated contemptuously by those 
who had celebrated with various degrees of complacency 
and panegyric Paris, and Wotnan, and A Syrian Tafe, 
and Mrs. Lefanu, and Mr. Barrett, and Mr. Howard Payne, 



What gnat did tliey strain at here, after having swallowed 
all those camels J Against what woman taken in adultery 

60 dares the foremost of these Uterary prostitutes to cast his 
opprobrious stone ? Miserable man ! you, one of the 
meanest, have wantonly defaced one of the noblest speci- 
mens of the workmanship of God, Nor shall it be your 
excuse that, murderer as you are, you have spoken 

65 daggers, but used none. 

The circumstances of the dosing scene of poor Keats's 
life were not made known to me until the Elegy was 
ready for the press. I am given to understand tliat the 
wound which his sensitive spirit had received from the 

^o criticism of Endymion was exasperated by the bitter 
sense of unrequited benefits; the poor fellow seems to 
have been hooied from the stage of life, no less by those 
on whom he had wasted the promise of his genius than 
those on whom he had lavished his fortune and his care. 

75 He was accompanied to Rome, and attended in his last 
illness, by Mr. Severn, a young artist of the highest 
promise, who, I have been informed, ' almost risked his 
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own life, and sacrificed every prospect to unwearied 
attendance upon his dying friend/ liad I known these 
circumstances before the completion of my |)oem, I 80 
should have been tempted to add my feeble tribute of 
applause to the more solid recompense which the vir- 
tuous man finds in the recollection of his own motives. 
Mr. Severn can dispense with a reward from * such stuflF 
as dreams are made of/ His conduct is a s^olden 85 
augpry of the success of his future career. May tne un- 
extin^ished Spirit of his illustrious friend animate the 
creations of his pencil, and plead against oblivion for his 
name ! 89 
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I WEEP for Adonais — he is dead 1 
Oh weep for Adonais, though our tears 

Thaw not the frost which binds so dear a head ! 
And thou, sad Hour selected from all years 
To mourn our loss, rouse thy obscure compeers, s 

And teach them thine own sorrow ! Say ; With me 
Died Adonais! Till the future dares 

Forget the past, his fate and fame shall be 
I- An echo and a light unto eternity. 

2 

Where wert thou, mighty Mother, when he lay. 

When thy Son lay, pierced by the shaft which flies I 

In darkness? where was lorn Urania 
When Adonais died? With veiled eyes, 
' Mid listening Echoes, in her paradise 

She sate, while one, with soft enamoured breath. 
Rekindled all the fading melodies 

With which, like flowers that mock the corse beneath^J 
He had adorned and hid the coming bulk of Death. 



Oh weep for Adonais — he is dead I 

Wake, melancholy Mother, wake and weep! 

Yet wherefore? Quench within their burning bed 
Thy fiery tears, and let thy loud heart keep, 
Like his, a mute and uncomplaining sleep ; 

For he is gone where all things wise and fair 
Descend. Oh dream not that the amorous deep 

Will yet restore him to the vital air; 
Death feeds on his mute voice, and ' ir despair, 



ADONAIS 



^^^Wost musical of mourners, weep again ! 
Lament anew, Urania I — He died 
Who was the sire of an immortal strain, 

Blind, old, and lonely, when his country's pride 
The priest, the slave, and the liberticide, j 

Trampled and mocked with many a loathed rite 

Of fust and blood. He went unterrified 
Into the gulf of death; but his clear Sprite 
Yet reigns o'er earth, the third among the Sons of 
^^ Light. 

^^Hnost musical of mourners, weep anew! 
' Not all to that bright station dared to climb : 

And happier they their happiness who knew, 
Whose tapers yet bum through that night of time 
In which suns perished. Others more sublime, 5 
Struck by the envious wrath of man or God, 

Have sunk, extinct in their refulgent prime; 
And some yet live, treading the thorny road 
Which leads, through toil and hate, to Fame's serene 
abode. 



^ 
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thy youngest, dearest one has perished, 
The nursling of thy widowhood, who grew. 
Like a pale flower by some sad maiden cherished. 
And fed with true love tears instead of dew, 
Most musical of mourners, weep anew I 
extreme hope, the loveliest and the last, 
'he bloom whose petals, nipt before they blew, 
the promise of the fruit, is waste ; 
ilcen lily lies — the storm is overpast. 
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7 
To that high Capital where kingly Death 

Keeps his pale court in beauty and decay 
He came ; and bought, with price of purest breath, 

A grave among the eternal.^Come away! 

Haste, while the vault of blue Italian day 
Is yet his fitting charnel-roof, while still 

He lies as if in dewy sleep he lay. 

Awake him not ! surely he takes his fill 

Of deep and liquid rest, forgetful of all ill. 



He will awake no more, oh never more! 

Within the twilight chamber spreads apace 
The shadow of white Death, and at the door 

Invisible Corruption waits to trace 

His extreme way to her dim dwelling-place ; 
The eternal Hunger sits, but pity and awe 

Soothe her pale rage, nor dares she to deface 
So fair a prey, till darkness and the law 
Of change shall o'er his sleep the mortal curtain draw. 



Oh weep for Adonais 1 — The quick Dreams, 

The passion-winged ministers of thought, 
Who were his flocks, whom near the living streams 
Of his young spirit he fed, and whom he taught 
The love which was its music, wander not — j 

Wander no more from kindling brain to brain. 
But droop there whence they sprung; and mourn J 
their lot 

Kound the cold heart where, after their sweet pam. 
They ne'er will gather strength or find a home again. 



And one with trembling hands clasps his cold head, 
And fans him with her moonlight wings, and cries, 

'Our love, our hope, our sorrow, is not dead! ^ 

See, on the silken fringe of his faint eyes, 
Like dew upon a sleeping flower, there lies 5 

A tear some Dream has loosened from his brain," 
Lost Angel of a ruined Paradise I 

She knew not 'twas her own, — as with no stain ^ 
She. faded, like a cloud which had outwept its rain./ 



One from a lucid urn of starry dew 

Washed his light limbs, as if embalming them; 
Another dipt her profuse locks, and threw 
The wreath upon him, like an anadem 
Which frozen tears instead of pearls begem ; 
I Another in her wilful grief would break 

Her bow and winged reeds, as if to stem 
r A greater loss with one which was more weak, 
1 dull the barbed fire against his frozen cheek. 



BAnother Splendour on his mouth alit, 

That mouth whence it was wont to draw the breath 
' Which gave it strength to pierce the guarded wit, 
And pass into the panting heart beneath 
With lightning and with music : the damp death 5 
I Quenched its caress upon his icy lips ; 
And, as a dying meteor stains a wreath 
Df moonlight vapour which the cold night clips, 
i flushed through his pale limbs, and passed to its 
eclipse. 



13 
And others came, — Desires and Adorations, 

Winged Persuasions, and veiled Destinies, 
Splendours, and Glooms, and glimmering Incarnations 

Of Hopes and Fears, and twilight Phantasies; 

And Sorrow, with her family of Sighs, 5 

And Pleasure, blind with tears, led by the gleam 

Of her own dying smile instead of eyes. 
Came in slow pomp; — the moving pomp might seem 
Like pageantry of mist on an autumnal stream- 



All he had loved, and moulded into thought 

From shape and hue and odour and sweet soiind. 

Lamented Adonais. Morning sought 
Her eastern watch-tower, and her hair unbound, 
Wet with the tears which should adorn the ground, , 

Dimmed the aerial eyes that kindle day; 
Afar the melancholy Thunder moaned, 

Pale Ocean in unquiet slumber lay, 
lAnd the wild Winds flew round, sobbing in thei 
dismay. 

15 
Lost Echo sits amid the voiceless mountains. 

And feeds her grief with his remembered lay, 
And will no more reply to winds or fountains. 

Or amorous birds perched on the young green] 

spray, 
Or herdsman's horn, or bell at closing day; 
Since she can mimic not his lips, more dear 

Than those for whose disdain she pined away 
Into a shadow of all sounds : — a drear 
Murmur, between their songs, is all the woodmen hear.l 







Grief made the young Spring wild, and she threw 
down 

Her kindling buds, as if she Autumn were, 
Or they dead leaves; since her delight is flown, 

For whom should she have waked the sullen Year ? 

To Phoebus was not Hyacinth so dear, 5 

Nor to himself Narcissus, as to both 

Thou, Adonais; wan they stand and sere 
Amid the faint companions of their youth, 
'ith dew all turned to tears, — odour, to sighing ruth. 



I 



Thy spirit's sister, the lorn nightingale, 

Mourns not her mate with such melodious pain ; 

Not so the eagle, who like thee could scale 
Heaven, and could nourish in the sun's domain 
Her mighty youth with morning, doth complain, 

Soaring and screaming round her empty nest. 
As Albion wails for thee : the curse of Cain 

Light on his head who pierced thy innocent breast, 

id scared the angel soul that was its earthly guest ! 

18 
Ah woe is me ! Winter is come and gone, 



But grief returns with the revolving year. 
The airs and streams renew their joyous tone; 

The ants, the bees, the swallows, re-appear; 
I Fresh leaves and flowers deck the dead Seasons' 

^^B bier 

^^^K The amorous birds now pair in every brake, 
^^^H And build their mossy homes in field and brere; 
^^^HAnd the green lizard and the golden snake, 
^^^Kke unimprisoned flames, out of their trance awake. 



19 

Through wood and stream and field and hill andl 
ocean, 

A quickening life from the Earth's heart has burst, | 
As it has ever done, with change and motion, 

From the great morning of the world when first 

God dan-ned on chaos. In its steam immersed, 
The lamps of heaven flash with a softer light; 

All baser things pant with life's sacred thirst, 
Diffuse themselves, and spend in love's delight 
The beauty and the joy of their renewed might, 

30 

The leprous corpse, touched by this spirit tender, 
Exhales itself in flowers of gentle breath ; 

Like incarnations of the stars, when splendour ' 

Is changed to fragrance, they illumine death. 
And mock the merry worm that wakes beneath. 5 

Nought we know dies : shall that alone which knows 
Be as a sword consumed before the sheath 

By sightless lightning? Th' intense atom glows 
A moment, then is quenched in a most cold repose. 

Alas that all we loved of him should be, 

But for our grief, as if it had not been, 
■ And grief itself be mortal 1 Woe is me 1 

Whence are we, and why are we ? of what scene 
The actors or spectators? Great and mean 
Meet massed in death, who lends what life must 
borrow. 
As long as skies are blue and fields are green. 
Evening must usher night, night ui^e the morrow, 
Month follow month with woe, and year wake year tol 
sorrow. 




awake no more, oh never more! 
' 'Wake thou,* cried Misery, 'childless Mother, rise 

I Out of thy sleep, and slake in thy heart's core 

I A wound more fierce than his, with tears and sighs.' 

I And all the Dreams that watched Urania's eyes, $ 

And all the Echoes whom their Sister's song 

Had held in holy silence, cried ' Arise 1 ' 
Swift as a thought by the snake memory stung, 
n From her ambrosial rest the fading Splendour sprung. 

^^^^he rose like an autumnal Night that springs 

I Out of the East, and follows wild and drear 

I The golden Day, which on eternal wings, 

[ Even as a ghost abandoning a bier, 

I Had left the Earth a corpse. Sorrow and fear 

So struck, so roused, so rapt Urania; 
So saddened round her like an atmosphere 

Of stormy mist ; so swept her on her way, 
I Even to the mournful place where Adonais lay. 



Out of her secret Paradise she sped, 

Through camps and cities rough with stone and steel. 
And human hearts, which, to her aery tread 

Yielding not, wounded the invisible 

Palms of her tender feet where'er they fell. 5 

And barbed tongues, and thoughts more sharp than 
they, 

Rent the soft form they never could repel, 
Whose sacred blood, like the young tears of May, 
Paved with eternal flowers that undeserving way. 



25 

In the death -chamber for a moment Death, 

Shamed by the presence of that living Might, 
Blushed to annihilation, and the breath 
Revisited those lips, and life's pale light 
Flashed through those limbs, so late her deal 
delight. 
' Leave me not wild and drear and comfortless, 
As silent lightning leaves the starless night ! 
Leave me not!' cried Urania, Her distress 
Roused Death : Death rose and smiled, and met her vain | 
caress. 

26 
' Stay yet awhile ! speak to me once again I 
Kiss me, so long but as a kiss may live 1 
And in my heartless breast and burning brain 

That word, that kiss, shall all thoughts else survivefS 
With food of saddest memory kept alive, 
Now thou art dead, as if it were a part 

Of thee, my Adonais ! I would give 
All that I am, to be as thou now art : — 
But 1 am chained to Time, and cannot thence depart. 



'0 gentle child, beautiful as thou wert, 

Why didst thou leave the trodden paths of men 
Too soon, and with weak hands though mighty heart I 

Dare the unpastured dragon in his den ? 

Defenceless as thou wert, oh where was then 
Wisdom the mirrored shield, or scorn the spear?— 

Or, hadst thou waited the full cycle when 
Thy spirit should have filled its crescent sphere, 
The monsters of life's waste had fled from thee like deer. I 




tf 



'The herded wolves bold only to pursue. 
The obscene ravens clamorous o'er the dead, 

The vultures to the conqueror's banner true. 
Who feed where Desolation first has fed, 
And whose wings rain contagion,— how they fled, s 

When like Apollo, from his golden bow, 
The Pythian of the age one arrow sped, 

And smiled ! — The spoilers tempt no second blow, 

ley fawn on the proud feet that spurn them lying low. 
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The sun comes forth, and many reptiles spawn ; 
He sets, and each ephemeral insect then 
Is gathered into death without a dawn, 
And the immortal stars awake ^ain. 
So is it in the world of living men : 5 

A godlike mind soars forth, in its delight 

Making earth bare and veiling heaven; and, when 
It sinks, the swarms that dimmed or shared its light 
Leave to its kindred lamps the spirit's awilil night.' 



30 



"hus ceased she: and the Mountain Shepherds came. 
Their garlands sere, their magic mantles rent. 
The Pilgrim of Eternity, whose fame 
^^^^ Over his living head like heaven is bent, 
^^^L An early but enduring monument, j 

^^^^nme, veiling all the lightnings of his song 
^^^B^In sorrow. From her wilds lerne sent 
^^^Pnie sweetest lyrist of her saddest wrong, 
^^^H.love taught grief to fall like music from his tongue. 

i. " 



3^ 
'Midst others of less note came one frail Form, 

A phantom among men, companion less 
As the last cloud of an expiring storm 

Whose thunder is its knell. He, as I guess, 

Had gazed on Nature's naked loveliness 
Actaeon-like ; and now he fled astray 

With feeble steps o'er the world's wilderness. 
And his own thoughts along that rugged way 
Pursued like raging hounds their father and their prey. I 

32 

A pard-Iike Spirit beautiful and swift — 

A love in desolation masked— a power 
Girt round with weakness ; it can scarce uplift 

The weight of the superincumbent hour. 

It is a dying lamp, a falling shower, 
A breaking billow ; — even whilst we speak 

Is it not broken ? On the withering flower 
The killing sun smiles brightly : on a cheek 
The life can burn in blood even while the heart mayl 
break. 

33 
t His head was bound with pansies overblown, 
And faded violets, white and pied and blue ; 
And a light spear topped with a cypress cone, 
Round whose rude shaft dark ivy tresses grew 
Yet dripping with the forest's noonday dew, fil 

Vibrated, as the ever-beating heart 

Shook the weak hand that grasped it. Of that crewfl 
He came the last, neglected and apart ; 
A herd-abandoned deer struck by the hunter's dart. 




All Etood aloof, and at his partial moan 

Smiled through their tears; well knew that gentle 
band 
Who in another's fate now wept his own; 
As in the accents of an unknown land, 
He sang new sorrow; sad Urania scanned 5 

The Stranger's mien, and murmured ' Who art thou ? ' 

He answered not, but with a sudden hand 
Made bare his branded and ensanguined brow, 
~~^ich was like Cain's or Christ's — Oh that it should 
be sol 

35 

What softer voice is hushed over the dead ? 
Athwart what brow is that dark mantle thrown ? 
■What fonn leans sadly o'er the white death-bed, 
In mockery of monumental stone, 
' The heavy heart heaving without a moan ? 5 

If it be he who, gentlest of the wise. 

Taught, soothed, loved, honoured, the departed one, 
Let me not vex with inharmonious sighs 
; silence of that heart's accepted sacrifice. 

36 

Our Adonais has drunk poison— oh 

What deaf and viperous murderer could crown 
Life's early cup with such a draught of woe? 
_ The nameless worm would now itself disown; 

It felt, yet could escape, the magic tone 5 

iVhose prelude held all envy, hate, and wrong, 
I But what was howling in one breast alone. 
Bent with expectation of the song 
3se master's hand is cold, whose silver lyre unstrung. 



37 
Live thou, whose infamy is not ihy fame ! 

Live I fear no heavier chastisement from me. 
Thou noteless blot on a remembered name I 

But be thyself, and know thyself to be ! 

And ever at thy season be thou free 
To spill the venom when thy fangs o'erflow: 

Remorse and self-contempt shall cling to thee. 
Hot shame shall burn upon thy secret brow, 
^ And like a beaten hound tremble thou shalt — as now. 

38 
Nor let us weep that our delight is fled 

Far from these carrion kites that scream below. 
He wakes or sleeps with the enduring dead; 
Thou canst not soar where he is sitting now. — 
Dust Co the dust : but the pure spirit shall flow 
Back to the burning fountain whence it came, 
A portion of the Eternal, which must glow 
Through time and change unquenchably the same, 
Whilst thy cold embers choke the sordid hearth of 1 
shame. 

39 
Peace, peace ! he is not dead, he doth not sleep — 

He hath awakened from the dream of life. 
Tis we who, lost in stormy visions, keep 

With phantoms an unprofitable strife, 

And in mad trance strike with our spirit's knife 
Invulnerable nothings. We decay 

Like corpses in a charnel ; fear and grief 
Convulse us and consume us day by day, 
lAnd cold hopes swarm like worms within our living clay. 




40 
He has outsoared the shadow of our night. 

Envy and calumny and hate and pain, 
^d that unrest which men miscall delight, 
, Can touch him not and torture not again. 
From the contagion of the world's slow stain 

i secure; and now can never mourn 
A heart grown cold, a head grown grey in vain— 
Nor, when the spirit's self has ceased to burn, 
l^ith sparkless ashes load an unlamented urn. 



He lives, he wakes — 'tis Death is dead, not he ; 

Mourn not for Adonais. — Thou young Dawn, 
Turn all thy dew to splendour, for from thee 

The spirit thou lamentest is not gone 1 

Ye caverns and ye forests, cease to moan ! =, 

Cease, ye faint flowers and fountains ! and thou Air, 

Which like a mourning veil thy scarf hadst thrown 
O'er the abandoned Earth, now leave it bare 
Even to the joyous stars which smile on its despair I 



He is made one with Nature : there is heard 
His voice in all her music, from the moan 

Of thunder to the song of night's sweet bird. 
He is a presence to be felt and known 
In darkness and in light, from herb and stone, 

Spreading itself where'er that Power may move 
Which has withdrawn his being to its own, 

Which wields the world with never wearied love, 
Sustains it from beneath, and kindles it above. 
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He is a portion of the loveliness 

Which once he made more lovely. He doth bear I 
His part, while the One Spirit's plastic stress 

Sweeps through the dull dense world; compellin 
there 

All new successions to the forms they wear ; 
Torturing th' unwilling dross, that checks its flight, 

To its own likeness, as each mass may bear; 
And bursting in its beauty and its might 
From trees and beasts and men into the heaven's light. I 

- 44 
The splendours of the finnament of time 

May be eclipsed, but are extinguished not; 
Like stars to their appointed height they climb. 

And death is a low mist which cannot blot 

The brightness it may veil. When lofty thought s 
Lifts a young heart above its mortal lair. 

And love and life contend in it for what 
Shall be its earthly doom, the dead live there, 
And move like winds of light on dark and stormy air. 



45 

The inheritors of unfulfilled renown 

Rose from their thrones, built beyond mortal thought, 1 
Far in the unapparent. Chatterton 

Rose pale, his solemn agony had not 

Yet faded from him ; Sidney, as he fought 
And as he fell and as he lived and loved 

Sublimely mild, a spirit without spot, 
Arose; and Lucan, by his death approved: 
I Oblivion as they rose shrank like a thing reproved. 




II Assui 

I 1 
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And many more, whose names on earth are dark, 

But whose transmitted effluence cannot die 
So long as fire outlives the parent spark. 
Rose, robed in dazzling immortality. 
' Thou art become as one of us,' they cry ; 5 

It was for thee yon kingless sphere has long 

Swung blind in unascended majesty. 
Silent alone amid an heaven of song. 
Assume thy winged throne, thou Vesper of our throng ! ' 
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'ho mourns for Adonais ? Oh come forth, 
Fond wretch, and know thyself and him aright. 
Clasp with thy panting soul the pendulous earth ; 
As from a centre, dart thy spirit's light 
Beyond all worlds, until its spacious might s 

I Satiate the void circumference : then shrink 

Even to a point within our day and night; 
And keep thy heart light lest it make thee sink 
When hope has kindled hope, and lured thee to the 
I brink. 

^^^^Dt go to Rome, which is the sepulchre, 
^^^B^ Oh not of him, but of our joy. ' Tis nought 
^^^Hfhat ages, empires, and religions, there 
^^^^B Lie buried in the ravage they have wrought; 
^^^^^ For such as he ,can lend — they borrow not ;; 

^^^^plory from those who made the world their prey; 
^^^H[ And he is gathered to the kings of thought 
^^^^who waged contention with their time's decay, 
I And of the past are all that cannot pass away. 
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Go ihou to Rome, — at once the paradise, 

The grave, the city, and the wilderness ; 
And where its wrecks like shattered mountains rise. 

And flowering weeds and fragrant copses dress 

The bones of Desolation's nakedness, 
Pass, till the Spirit of the spot shall lead 

Thy footsteps to a slope of green access. 
Where, like an infant's smile, over the dead 
A light of laughing flowers along the grass is spread. 

And grey walls moulder round, on which dull Time 
Feeds, like slow f5re upon a hoary brand ; 

And one keen pyramid with wedge sublime. 
Pavilioning the dust of him who planned 
This refuge for his memory, doth stand 

Like flame transformed to marble ; and beneath 
A lield is spread, on which a newer band 

Have pitched in heaven's smile their camp of death, 
I Welcoming him we lose with scarce extinguished breath. 



Here pause. These graves are all too young as yet 
To have outgrown the sorrow which consigned 

Its charge to each; and, if the seal is set 
Here on one fountain of a mourning mind. 
Break it not thou I too surely shall thou find ; 

Thine own well full, if thou reCurnest home, 

Of tears and gall. From the world's bitter wind 

Seek shelter in the shadow of the tomb, 
[ What Adonais is why fear we to become ? 
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The One remains, the many change and pass; 

Heaven's light for ever shines, earth's shadows fly; 
Life, like a dome of many-coloured glass. 

Stains the white radiance of eternity. 

Until Death tramples it to fragments. — Die, 5 

If thou wouldst be with that which thou dost seek ! 

Follow where all is fled ! — Rome's azure sky, 
Flowers, ruins, statues, music, words, are weak 
The glory they transfuse with fitting truth to speak. 

53 

Why linger, why turn back, why shrink, my heart? 

Thy hopes are gone before: from all things here 
They h^ve departed; thou shouldst now depart! 

A light is past from the revolving year, 

And man and woman; and what still is dear 5 

Attracts to crush, repels to make thee wither. 

The soft sky smiles, the low wind whispers near: 
*Tis Adonais calls ! Oh hasten thither ! 
No more let Life divide what Death can join together. 

54 

That light whose smile kindles the universe, 
That beauty in which all things work and move, 

That benediction which the eclipsing curse 
Of birth can quench not, that sustaining Love 
Which, through the web of being blindly wove • 5 

By man and beast and earth and air and sea. 
Burns bright or dim, as each are mirrors of 

The fire for which all thirst, now beams on me, 
Consuming the last clouds of cold mortality. 
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The breath whose might I have invoked in song 

Descends on me; my spirit's bark is driven 
Far from the shore, far from the trembling throng 

Whose sails were never to the tempest given. 

The massy earth and sphered skies are riven! 5 
1 am borne darkly, fearfully, afar; 

Whilst, burning through the inmost veil of heaven, 
The soul of Adonais, like a star. 
Beacons from the abode where the Eternal are. 



MMiMMI 



CANCELLED PASSAGES OF ADONAIS, 
AND OF ITS PREFACE 

The expression of my indignation and sympathy. I will 
allow myself a first and last word on the subject of 
calumny as it relates to me. As an author I have dared 5 
and invited censure. If I understand myself, I have 
written neither for profit nor for fame : I have employed 
my poetical compositions and publications simply as the 
instruments of that sympathy between myself and others 
which the ardent and unbounded love I cherished for my lo 
kind incited me to acquire. I expected all sorts of stupidity 
and insolent contempt from those .... These composi- 
tions (excepting the tragedy of The Cenci, which was 
written rather to try my powers than to unburden my full 
heart) are insufficiently .... Commendation then perhaps 15 
they deserve, even from their bitterest enemies ; but they 
have not obtained any corresponding popularity. As 
a man, I shrink from notice and regard; the ebb and 
flow of the world vexes me : I desire to be left in peace. 
Persecution, contumely, and calumny, have been heaped ao 
upon me in profuse measure ; and domestic conspiracy 
and legal oppression have violated in my person the most 
sacred rights of nature and humanity. The bigot will say 
it was the recompense of my errors — the man of the 
world will call it the result of my imprudence ; but never as 
upon one head .... 

Reviewers, with some rare exceptions, are a most 
stupid and malignant race. As a bankrupt thief turns 
thief-taker in despair, so an unsuccessful author turns 
critic. But a young spirit panting for fame, doubtful of 30 
its powers, and certain only of its aspirations, is ill- 
qualified to assign its true value to the sneer of this 
world. He knows not that such stuff as this is of the 
abortive and monstrous births which time consumes as 
fast as it produces. He sees the truth and falsehood, 35 
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the merits and demerits, of his case, inextricably i 
tangled. ... No personal offence stiould have i 
from me this public comment upon such stuff. 
The offence of this poor victim seems to have consisted 

40so!eIy in his intimacy with Leigh Hunt, Mr. Hazlitt, and 
some other enemies of despotism and superstition. My ■ 
friend Hunt has a very hard skull to crack, and will takei 
a deal of killing. I do not know much of Mr. Hazlitltl 
but . . . 

45 I knew personally but little of Keats ; but, on the news 
of his situation, I wrote to him, suggesting the propriety 
of trying the Italian climate, and inviting him to join me. 
Unfortunately he did oot allow me 



cably eii'^^H 
/e drawn^H 

ted 
md 

My J 
ike^H 

iitt.H 



And the green paradise which western waves 
Embosom in their ever-wailing sweep, — 

Talking of freedom to their tongueless caves, 
Or to the spirits which within them keep 
A record ofthe wrongs which, though they sleep, j I 

Die not, but dream of retribution, — heard 

His hymns, and echoing them from steep to steep, I 

Kept-- 

And ever as he went he swept a lyre 
Of unaccustomed shape, and . . . strings 

Now like the ... of impetuous fire 
Which shakes the forest with its murraurings, 
Now like the rush of the aerial wings 5 

Of the enamoured wind among the treen, 
Whispering unimaginable things, 

And dying on the streams of dew serene 
Which feed the unmown meads with ever-during^ 1 
green ..... 
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And then came one of sweet and earnest looks, 

Whose soft smiles to his dark and night-like 
eyes 
Were as the clear and ever-living brooks 
Are to the obscure fountains whence they rise, 
Showing how pure they are: a paradise 5 
Of happy truth upon his forehead low 

Lay, making wisdom lovely, in the guise 
Of earth-awakening morn upon the brow 
Of star-deserted heaven while ocean gleams below. 

4 
His song, though very sweet, was low and faint, 
A simple strain. 



5 
A mighty Phantasm, half concealed 

In darkness of his own exceeding light, 
Which clothed his awful presence unrevealed. 
Charioted on the . . . night 
Of thunder-smoke, whose skirts were chryso- 
lite. 5 

6 
And like a sudden meteor which outstrips 
The splendour-winged chariot of the sun, 

eclipse 
The armies of the golden stars, each one 
Pavilioned in its tent of light — all strewn 5 
Over the chasms of blue night 



NOTES 

TITLE AND PREFACE 

Line i. Adonais. There is nothing to show positively wtlf^ 
Shelley adopted the name Adonais as a suitable Hcilen 
for John Keats. I have already suggested (p. 63) that he may 
perhaps have wished to indicate, in this indirect vi'Sy, that his 
poem was founded partly upon the Elegy of Bion for Adonis. 
I believe the name Adonais was not really in use among the 
Greeks, and is not anywhere traceable in classical Grecian 
literature. It has sometimes been regarded as a Doricized form 
of the name Adonis ; Mr. William Cory says that it is not this, but 
would properly be a female form of the same name. Dr. Fumivall 
has suggested to me that Adonais is 'Shelley's variant of Adonias, 
the women's yearly mourning for Adonis.' Disregarding details, 
we may perhaps say that the whole subject of his Elegy is treated 
by Shelley as a transposition of the lament, as conceived by Bion, 
of the Cyprian Aphrodite for Adonis ; and that, as he changes 
the Cyprian into the Uranlan Aphrodite, so he changes the dead 

youth from Adonis intg Adonais. 'Adonais' might possibly meaa 
' a poem about Adonis,' ' a lament for Adonis ' (cp. such words as 
Thebais, &e.). But (to revert to the use of Adonais as a personal 
name) the melody of the syllables, possibly also some recollection 
of the Hebrew Adonai, may have led Shelley to usi 
of ' Adonis.' So Keats of Endymion, 

'The very music of the name has gone 

The ideal beauty of Adonis and bis early death i 
suitable poetical counterpart 10 Keats. Besides Bion's Elegy the I 
beautiful hymn introduced into the fifteenth Idyll of Theocritus I 
(a favourite poet of Shelley's) should be remembered. 

1. 4. Mollo/rom ike poet Plata. This motto has been transUted ] 
by Shelley himself as follows : 

■Thou wcrt the morning star among the living, 

Ere thy fair light had lied:— 
Now, having died, thou art as Hesperus, giving 
New splendour to ihc dead.' 
1. 3. Matlo front Mosdats. Translated on p. 70, ' Poison cune,,! 
Bion,' &c. 
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1. 13. // is my intention to subjoin to the London edition of this 
poem a criticismy &c. As to the non-fulfilment of this intention 
see p. 3a. 

L 16. My known repugnance . . . proves at least. In the Pisa 
edition the word is printed * prove ' (not * proves '). Shelley was 
£Eir from being an exact writer in matters of this sort. Cp. the 
letter written (but not sent) to the editor of the Quarterly 
Review : — * I speak impartially, for the canons of taste to which 
Keats has conformed in his other (i. e. other than Hyperion) 
compositions are the very reverse of my own/ 

1. ag. John Keats died , , . in his twenty-fourth year, on the [si^rcC] 
of [February'] i8ai. Keats, at the time of his death, was not really 
in his twenty-fourth, but in his twenty-sixth year : the date of his 
birth was October 31, 1795. In the Pisa edition oi Adonais the date 

of death is given thus — * the of 1821 ' : for Shelley, when 

he wrote his Preface, had no precise knowledge of the facts. In 
some later editions, ^ the a7th of December i8so * was erroneously 
substituted. Shelley's mistake in supposing that Keats, in i8ai, 
was aged only twenty- three, may be taken into account in 
estimating his previous observation, 'I consider the fragment 
of Hyperion as second to nothing that was ever produced by 
a writer of the same years.' Keats, writing in August 1820, had 
told Shelley (see p. 17) that some of his poems, perhaps including 
Hyperion, had been written * above two years' preceding that 
date. If Shelley supposed that Keats was twenty-three years 
old at the beginning of i8ai, and that Hyperion had been written 
fully two years prior to August i8ao, he must have accounted 
that poem to be the product of a youth of twenty, or at most 
twenty-one, which would indeed be a marvellous instance of 
precocity. As a matter of fact, Hyperion was written by Keats 
when in his twenty-fourth year. This diminishes the marvel, but 
does not make Shelley's comment on the poem any the less 
correct. 

1. 34. Was buried in the romantic and lonely cemetery of the Pro- 
testants in that cityy under the pyramid which is the tomb of Cestius, 
As to the burial of the ashes of Shelley himself in a separate 
portion of the same cemetery, see p. 24. Cp. letter written from 
Rome in December 1818, quoted in the note on stanza 49, 1. 7. 
See also on stanzas 50 and 51. 

L 36. The savage criticism on his Endymion which appeared 
in the Quarterly Review. As to this matter see the prefatory 

ADONAIS H 




NOTES 

Memciira of Shelley aad of Keats, and especially, at p. ■ 
K transcript of the criticism. 

1. 39. TJit agilatioH thus anginattd endtd in the nfliirt 0/ a \ 
blood-otssll 11 M( Itmgs. See pp. 98 and 39. The Qaarlcrty I 
critique was published in September 1818, and the firat rupture J 
or 1 blood vessel occurred in February iSao. Whether the mortifi- 
cation felt by Kcata at the critique was small (as is now generally 
opin«d) or great (as Shelley thought), it cannot reasonably be 
propounded that this caused, or resulted in, tiie rupture of the 
pulmonary blood-vessel Keats belonged to a consumptive family ; 
his mother died of consumption, and also his younger brother : 
and the preliminaries of his mortal illness (even if we do not date 
them farther back, for which some reason appears) began towards 
the middle of July 1818, when, in very rough walking in the 
Island of Mutt, he caught a severe and persistent attack of sore 

I. 4 1 . Tht SHtatding acknavilidgmenis, froiH mon candid critics, 
of lltr Imi g'talHiss of his powers. The notice here principally 
referred to is probably that which appeared in the Edinburgh 
Rtvim in August iSao, written by Lord Jeffrey. 

I. 46. H'hMtr Iht poisonid shaft tights on a htarl madi callous by 
HM>iy biM/s. Shelley, in this expression, has tio doubt himself in 
view. He had had serious reason tor complaining of the treat- 
ment meted out to him by the Qaartiily Rtvifm : see the opening; 
(parliatly cited at p. 18) of his dral\-lelter to the Editor. 

I, 48. Om of Iktir assadalts is, to my tnoieledgi, a most batt 
and unprimdfUd calumniator. Shelley here refers lo the writer 
of the critique in the Quartiriy Reviiw of his poem Laon and 
Cythua (W< Rtvalt of!slam\ At first he supposed the writer to 
be Suulhcy 1 afterwards, the Rev. H. H. (Dean) Milman. His 
indignant phrase is therefore levelled at Milman. But Shelley 
was mistaken, for the article was in fact written by Mr. (after- 
wnrds Jud[|r'> Coleridge. 

I. 51. Thosi arho had ccUbratrd with varwus dcgrtes of comfila- 
nwy and fautgyrk Paris, and Woman, and A Syrian Tale, ami 
Mrs. L^nu, and Mr. Batnti, and Mr. Howard Payne. I pre- 
lum* lliat most readers of the present day are in the same 
position as 1 was myself— that of knowing nothing about these 
performances anJ their authors. In order to understand Shelley's 
allusion, I looked up tlie Quarterly Review from April 1817 to 
April iSai, and have ascertained as follows, (i) The QnarUrfy 
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of Paris in iSij, a Potitt. The 
roly, but the title-page doea not 
nbering about a thousand lines, 
iried by the heroic metre, ■nd 
perhaps by some other rhythms. Numerous extracts are given, 
suffitrieut to shonr that the poeiu is at any rate a creditable piece 
of writinE- Some of the critical dicta are the following ; — ' The 
worli of a powerful and poetic imagination. . . . The subject of 
the poem is a desultory walk through Paris, in which the author 
observes, with very little regularity but with great force, on the 
different objects which present themselves. . . . Sketching with 
the hand of a master. ... In a strain of poetry and pathos 
wliich we have seldom seen equalled. ... An admirable poeL' 
(a) Wontan is a poem by the Mr. Barrett whom Shelley names, 
termed on the title-page 'the Author of Till HfroiiK.' It was 
noticed in the Quaiiirly for April 1B18, the very same number 
which contained the sneering critique of Ertdymio". This 
poem is written in the heroic metre ; and the extracts given 
irtainly comprise some telling and felicitous lines. Such 
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13) A Syrian Tali. Of this book I have failed 
to end any trace in the Quarln-ly Riviiw, or in the Catalogue 
of Ihe British Museum. (4) Mrs. Lefanu. Neither can I trace 
this lady in the QuaiHrly. Mra. Alicia Lefanu, who is staled 
to have been a sister of Richard Brinsley Sheridan, and also her 
daughter, Miss Alicia Lefanu, published books during the hfetime 
of Shelley. The former printed Thi Flowers, a Fairy Tale, 1810, 
and Tht Sons of Erin, a Comtdy, iBia. To the latter various 
works are assigned, such as Rosara's CliaiH, a Potm. (5) 
Mr. John Howard F 
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NOTES 




April i8ao. I cannot understand whj Shelley should have I 
supposed this criticism to be laudatory : it is in fact unmixed 
censure. As thus :^' He appears to us to have nu one quality 
which we should require in a tragic poet. . . . 
in the whole play a single character finely conceived or rightly 
suslsined, a single incident well meuaged, a single speech — nay 
a single sentence — of good poetry.' It is true that the same 
article which reviews Payne's SrutMS notices also, and with more 
indulgence, Shell's Evadtit : possibly Shelley glanced at the 
article very cursorily, and fancied that any eulogistic phrases 
which he found in it applied to Payne. 

1' ST- -^ parallil bttwem Iki Rni. Mr. Mitman and Lord Byron. 
I have not succeeded in finding this parallel. I'he Quartrrfy J 
Rn/ttw for July 1818 contains a critique of Milman's poem, 
Samor, Lord 0/ thi Bright City, and the number for Hay 1890, 
a critique ofWiXmiiD'sFaUo/JirvsaUm. Neither of these notices 
draws any parallel such as Shelley speaks of. 

1,58. What gHBi did tkty strain at htn. The word 'here" 
will be perceived to mean 'in Endymion,' or 'in reference j 
to Eridymion ' ; but it ia rather far separated from its right I 
antecedent. 

I, 66. Tht cireumslaHCts of Iht closing sanii of poor Kia/s's lift 
aert not maji iiioain to mi until Hit Elegy was riady for 
See p. aa. 

I. 71, Tht poor f€llow SUMS to hmii bten hootid frotn iht stage 
of lift, no Uss by thosi oh whom he had masted the protnisi of hi 
genius than those on vihotn he had lavished his fortune and his cart. 
This statement of Shelley is certainly founded upon a passage 
in the letter (see p. 33) addressed by Colonel Finch to 
Hr. Gisbome, Colonel Finch said that Keats had reached Italy, 
'nursing a deeply rooted disgust to life and to the world, owing 
to having been infamously treated by the very persona whom his 
generosity had rescued from want and woe.' The Colonel's 
statement seems (as 1 have previously intimated) to be rather 
haphazard ; and Shelley's recast of it goes to a further extreme. 

I, 77. 'Almost risked his own life^ &c. The substance of the 
words in inverted commas is contained in Colonel Finch's letter. 
but Shelley does not cite verbatim. 
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Stansa 1, 1. i. / weep for Adonais — he is dead. Modelled on 
the opening of Bion's Elegy for Adonis. See p. 67. 

11. 4, 5. And thouj sad Hour, . . . rotise thy obscure compeers. 
The compeers are clearly the other Hours. Why they should be 
termed * obscure * is not quite manifest. Perhaps Shelley means 
that the weal or woe attaching to these Hours is obscure or 
uncertain ; or perhaps that they are comparatively obscure, 
undistinguished, as not being marked by any such conspicuous 
event as the death of Adonais. For this appeal to the Hour 
of Adonais* death cp. Hellas : — 

(Phantom loq.) ' Ask the cold pale Hour, 

Rich in reversion of impending death, 
When he shall fall. . . .' 

Also the personification of the Hour (of Prometheus' release) in 
Prometheus Unbound. In the Adonis Hymn of Theocritus (Idyll 
XV. 104) the Hours bring back Adonis from Acheron : 

fidpdiffrcu fjuuedfmv *Clpcu ^/Xcu, dWcL noBttval 
ipXovTCUf vdyrtaai fi parrots alel ri <t>4poiam. 

11. 8, 9. His fate and fame shall be An echo and a light unto 
eternity. By * eternity' we may here understand, not absolute 
eternity as contradistinguished from time, but an indefinite space 
of time, the years and the centuries. His fate and fame shall 
be echoed on from age to age, and shall be a light thereto. 
The Cambridge editors of 1829 considered that the lines ^Till 
the future dares . . . eternity ' are not the speech of the Hour, 
but the poet's comment. Shelley's punctuation leaves this point 
open, and I regard it as rather imcertain. 

Stanza 2, 1. i. Where wert thou, mighty Mother. Aphrodite 
Urania. See pp. 51, 5a. Shelley constantly uses the form *wert' 
instead of 'wast.' This phrase may be modelled upon two lines 
near the opening of Milton 's Lycidas : — 

* Where were ye, nymphs, when the remorseless deep 
Closed o'er the head of your loved Lycidas ? ' 

which were suggested to Milton by Theocritus, i. 66 ira iro«* op 
^0\ hna Acupvts iTcuc€TOf ira woxa, v^yupai ; k.t.\ : cp. Virgil, Eclogue 
X. 9, 10. 

11. a, 3. The shaft which flies In daftness. As Adonis was mortally 
wounded by a boar's tusk, so (it is here represented) was Adonais 
slain by an insidiously or murderously launched dart : see p. 49. 
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k aUution is' to the attack made upon Keats b; the Qaarieriy 
is true (hat "the shaft which flies in darkness' mi^t 
e understood in merely a geaeral seii», as the mysterious and 
unforeseen arrow at Death : but 1 think it clear that Shelley used 
the phraie in a more special sense, and probably with an implied 




L 4. fFM im'W ^s, &c, Urania is represented as Seated in 
her paradise (pleasure-ground, gHrden-bower\ with veiled eyes — 
down ward- licMcd, as in slumher : en Echo chaunla or recites the 
' meiwlies.' or poems, which Adonais had i^omposed white Death 
was rapidly adTaneing towards him : Urania is surrounded by 
Other Echoes, who hearken, aad repeat the strain. The phrase, 
'one with soft enamoured breath,' means 'one of the Echoes'; 
this is shown in stanxa 99, 'all the Echoes whom l/uir SisUr's 
sang,' Sc, 

Slknaa 9, 11. 6, 7. For hi is gone aikm alt Mngs wist and fair 
Dtsand. Founded on Bion (p. 68], 'Persephone,. . . all lovely 
things drift down to thee.' 

1. 7. T>» tituonus ditp. The depth of earth, or region uf the 
dead ; amorous, because, having once obtained possession ol! 
Adonais, it retains him in a close embrace, and will not restore 
bim to the land at the liviog. This passage has a certain analogy 
to thai o[ Biun (p. 69), ' Not that he is loth to hear, but that the 
Maiden of Hades will not let him go,' Cp, Romca smi Jtitigt, Act 
V. sc, 3 ;— 

■Shall I believe 
That ansubstatitial Death is amorous, 
And that the lean abhorred monster keeps 
Thee here in dark to be his paramour!' 

StknBti 4, 1. 1. Mosl musitlil 0/ moiirHtrs. This phrase i> 
tnodetl«d upon Moschus iii. 71, &c. :~ 

touriJ Toi, £ umapiSiv Xiyupirrari, Btiinpoi' o^-jot, 
Toiirn, MA7, rior oAtoi' AriikfTO wpdr toi "O/iiJpoi, k.t.X. 
This, O most musical of rivers, is thy new woe. Of old didst 
thou lose Homer. , . Now again another son thou weepest. 

1. ». Hi iHid. Milton. 

I, 4. fVhin his ctmntTy's pridi, &c. Construe r When the pn'est, 
the slave, and the ttberticide, trampled his country's pride, and 
mocked [it] with many a loathed rite of lust and blood. This of 
L'ourse refers to the condition of public affaira and of court-life in 
the reign of Charles II. The Inversion in this passBge is not a 
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very serious one, although, for the sense, slightly embarrassing. 
Occasionally Shelley conceded to himself great latitude in in- 
version : as for instance in the Revolt oflstanty canto 3, st. 34, 

'And the swift boat the little waves which bore 
Were cut by its keen keel, though slantingly,' 

which means 'And the little waves, which bore the swift boat, 
were cut,' &c. ; also in the Ode to Naples, strophe 4, 

'Florence, beneath the sun, 
Of cities fairest one, 
Blushes within her bower for Freedom's expectation.' 

1. 8. His clear Sprite. Shelley, who is exceedingly fond of the 
word ' Spirit,* uses the form Sprite in the Lines written among the 
Euganean Hills : — 

'Every Sprite beneath the moon 
Would repent its envy vain 
And the earth grow young again.' 

In our older poets, especially Spenser, this form is frequently 
used, even in the most sacred associations. Thus Faety Queen, 
v. 3. 40, ' To gather fresher Sprights,' and Hymn of Heavenly 
Beautify stanza a, 1. i, 

'Vouchsafe then,. O thou most Almightie Spright.' 

I question however, whether, according to the diction of Shelley's 
day, the term ' sprite ' could reasonably be applied to Milton : I 
certainly think it could not at the present time. 

1. 9. The third among the Sons of Light, At first sight this 
phrase might seem to mean 'the thii^-greatest poet of the 
world ' : in which case one might suppose Homer and Shakespeare 
to be ranked as the first and second. But it may be regarded as 
tolerably clear that Shelley is here thinking only of epic poets ; 
and that he ranges the epic poets according to a criterion of his 
own, which is thus expressed in his Defence of Poetry (written in 
the same year as Adonaisj i8ai) : * Homer was the first and 
Dante the second epic poet ; that is, the second poet the series 
of whose creations bore a defined and intelligible relation to the 
knowledge and sentiment and religion of the age in which he 
lived, and of the ages which followed it— developing itself in 
correspondence with their development. . . . Milton was the third 
epic poet.* The poets whom Shelley admired most were probably 
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Hoowr. Aescbylus, Sophocles, Lucretius, Dante, Shakespeare, 
(nil Hilton; be took high lielight in the Boo/r of Job, and pre- 
lumably in some other poetical books of the Old Testament ; 
CalderoD also he priied greally; and in his own time Goethe, 
Byron, and ,on 5ome grounds) Wordsworth and Coleridge. 

StkuiB 5. 1. s. .Vo( all lo Ikol fmgM stal-on dand to climb. The 
conception embodied in the diction of tliis stania is not quite SO 
clear as might be wished. The Bizt statement seems lo amount 
to this — Thai some poets, true poets though they were, did not 
aspire so high, nor were capable of reaching so high, as Homer, 
D«nte, and Mihon, the lypicsl epic poets. A statement so ob- 
viously true that it hardly extends, in itselC beyond a truism. 
But it must be read as introductory to what follawa. 

i. 3- And kiippirr liny tkiir hapfi»tss aiko iiiew. Clearly a re- 
cast of llie phrase of Virgil, 

' O fortunati nimium sua si bona norint 
Agricolm.' 
But Virgil speaks of men who did not adequately appreciate their 
own happiness ; Shelley (apparently) of others who did so. He 
seems to intimate thai the poetical temperament is a happy one, in 
the case of those poets who, unconcerned with the greatest ideas 
and the most arduous schemes of work, pour forth their 'native 
wood -notes wild.' 1 think it possible however that Shelley intended 
his phrase to be accepted with the same meaning as Virgil's — 
■happier they, supposing they had known their bappineas.* In 
that case, the only reason implied why these minor poets were the 
happier is that their worts hive endured the longer. 

11. 4, s. Wliost laptnytl burn through that night of timiln wkick 
suns ptn'ahtd. Shelley here appears to say that the minor poets 
have left works which survive, while some of the works of the 
very greatest poets have disappeared : as, for instance, his own 
lyrical models in Adonais, Bion and Moschus, are still known by 
their writings, while many of the masterpieces of Aeschylus and 
Sophocles are lost. Buffon, whose Hisloiit Naturellt wsa published 
at Paris in 1749 and following years, writes in the chapter of 
vol. i. entitled 'Theorie de la Terre,' answering objections to Ibe 
hypothesis that the planets were struck out of our sun by collision 
with a comet : — ' D'ailleura ne peut-on pas Boupfonner que si le 
soleil on uue Stoile brOlante e( lumineuse par elie-m6me se mouvoit 
avecaulantde vitesseque semeuvenl lesplanCtes, lefeus'^leindrolt 
peul-etre, el que c'est par cetCc raison que (oules les dtoilcs que Too 
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li ont probflblemcDt change de lieu, st soul 
I ilia oliaervalmrs. On poiuTOit rctpondre 
t pas subsistcr aussi longlempa dans les 
des maaseB, et qu'au sortir du solcil les 
pUii6tes out dil brQter quelque temps, majs qu'cUes se sont <^teintes 
faute de matieres combustibles, comiHii It sokil s'Udndra fiiobablt- 
metil par la mime raiaoH, mats Jatts hs dgts futtirs.' (Tbe italics 
are not Buffon's.) BuETon's Thiorii di la Tim was one of the 
books read by the Shellejrsin 1817. Its fascination appears earlier, 
in a letter written by the poet from Geneva in July 1816 : — ' I will 
not pursue BuHbn'a sublime but gloomy theory — that the globe 
which we inhabit will, at some future period, be changed into a 
mass of frost by the encroachment of the polar ice.' Shelley's 
passionate interest in the phenomena of Nature:, which was 
developed at Eton, but which dales from earlier years, supplies 
him with much of his poelicsl imagery, and gives it reality and 
precisian. — Great luminaries (whether great poets, who, for 
whatever reason, have failed to realize Iheir genius, or the 
works of auch men) have been extinguished, while the taper 
light of leaser men and works has continued to shine. See also 

II. 5-7. Ol/iin man sublstut, Slruci by thi envious wralk of man 
or God, Have sunk, exIiHct Ik Iheir nfulgntl prime. These others 
include Keats (Adonaia) himself, to whom the phrase, 'struck by 
the envious wrath of man,' may be understood as more peculiarly 
appropriated. And generally the 'others' may be regarded as 

appear Isome of them pointed out by name) in stanza 45. The 
idea of envy on the part of the Gods against mortals who dared 
to vie with them is familiar in Greek mytbologj', iliuslrated by the 
fate of Niobe, Marsyas, and Thamyris, 

II. 8. g. jIhJ some yel live, treading Ihe thorny road Whidi 
leads, Ihraugh toil and liale, to Fame's serene ahodt. Byron mupt 
be supposed to be the foremost among these ; also Wordsworth 
and Coleridge ; and doubtless Shelley himself should not be 
omitted. 

SloiiEa e, I. a. The Hursling of Ihy widowhood. As to this ex- 
pression see p. 53. 1 was there speaking only of the Muse 
Urania; but tlie observations are equally applicable to Aphrodite 
Urania, and 1 am unable to carry the argument any further. 

11.3, 4. Like a fall floaitr by aomi sad maidm chtriahid, And fid 




s 7, L I. r* lUr *«* G^Arf wtm Ungiy Dtatk, &c. 
TiK Cai^tai b Rwae (^wn Keats died\ Death is figured as 
the King of Rose, win ifaoi 'keeya Ux pale coart in beauty and 

d««T,'— •■ad Oe bcaotia of Mtore ud ut. »nd unid tbc d^cay 

U. 3^ 4. Amd tmigkt, Bdt >nc« tf famst hrtalh, A grmt among 
fA* «<P w t Keils, dymc ia Rome, scented sepulture among 
Uie aoiiir QhsIriiNis peraoas who are ibere borted. Thta seem: 
to be the anl7 mcaaiiie of ' the eternal * in the present passage 
the term does not iSrectlj imply (what is sufficiently enforced else 
where) Keats's own poetic immonatity- 

I. 4. Coinr mway ,' This call is addressed in fancy to any persons 
present in the chamber of daUb. They remain indefinite both 
10 the poet and to the reader. The conclusion of ihc stanza, 
worded with gnat beauty and delicacy, amounts substantially to 
saying— -Take your last look of the dead Adonais while he may 
still sccni to [he eye to be rather sleeping than dead.' 

1.7. lltlHsaai/ittiliaiystafihilay. See Bio n p. 63}, 'Bcanti- 
ful in de«th. as one that hath fallen on sleep.' The term 'dewy 
sleep ■ means probably ' sleep which refreshes (he body as nightly 
dew refreshra the fields.' This phrase is followed by the kindred 
expression ' liquid rest.' 

SUii»8, I 3. Tlu shadow of mhi'li Dialh, &G. The use of 
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< his * and ' her * in this stanza is not wholly free from ambiguity. 
In St. 7 Death was a male impersonation — < kingly Death* who 

< keeps his pale court.* It may be assumed that he is the same in 
the present stanza. Corruption, on the other hand, is a female 
impersonation : she (not Death) must be the same as ^ the eternal 
Hunger/ as to whom it is said that ' pity and awe soothe ker 
pale rage.' Premising this, we read : — *■ Within the twilight 
chamber spreads apace the shadow of white Death, and at the 
door invisible Corruption waits to trace his [Adonais^s] extreme 
way to her [Corruption's] dim dwelling-place ; the eternal Hunger 
[Corruption] sits [at the door], but pity and awe soothe her pale 
rage, nor dares she,* &c. The unwonted phrase ^his extreme 
way * seems to differ in meaning little if at all from the very ordi- 
nary term ^ his last journey.* The statement in this stanza there- 
fore is that corruption does not assail Adonais lying on his death- 
bed ; but will shortly follow his remains to the grave, the dim 
[obscure, lightless] abode of corruption itself. 

1. 6, With * The eternal Hunger * cp. the lines in A Vision of the 
Sta (1820) : — 

' Like a corpse on the clay which is hungering to fold 
Its corruption around it.' 

IL 8, 9. Till darkness and the law Of change shall o'er his sleep 
the mortal curtain draw. Until the darkness of the grave and the 
universal law of change and dissolution shall draw the curtain of 
death over his sleep — shall prove his apparent sleep to be verit- 
able death. The prolonged interchange in Adonais between the 
ideas of death and of sleep may remind us that Shelley opened 
with a similar contrast or approximation his first considerable 
(though in part immature) poem, Qtieen Mab : — 

*How wonderful is Death, — 
Death, and his brother Sleep I * &c. 

The mind may also revert to the noble passage in Byron*s 

Giaour : — 

^He who hath bent him o*er the dead 

Ere the first day of death is fled,' &c. — 

though the idea of actual sleep is not raised in this admirably 
beautiful and admirably realistic description. Perhaps the poem^ 
of all others, in which the conception of death is associated witii 
that of sleep with the most poignant pathos, is that of Edgar Poe 
entitled For Annie :— 
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< Thank Heaven, the crisis, 

The danger, is past, 
And the lingering ilkiess 

Is over at last, 
And the fever called living 

Is conquered at last/ &c, — 

where real death is spoken of throughout, in a series of exquisite 
and thrilling images, as being real sleep. In Shelle3r's owrn edi- 
tion of Adonais, the lines which we are now considering are 
essentially different. They run 

'Till darkness and the law 
Of mortal change shall fill the grave which is her maw.* 

This is comparatively poor and rude. The change to the present 
reading was introduced by Mrs. Shelley in her edition of Shelley^s 
Poems in 1839. She gives no information as to her authority : 
but there can be no doubt that at some time or other Shelley 
himself made the improvement. See pp. 34, 35 and notes on 
16, a8. 

Stanza 9, L i. The quick Dreams. With these words begins 
a passage of some length, which is closely modelled upon the pas- 
sage of Bion (p. 68), * And around him tne Loves are weeping, 
&c. : modelled upon it, and also systematically transposed from 
it. The transposition goes on the same lines as that of Adonis 
into Adonais, and of the Cyprian into the Uranian Aphrodite ; 
i.e. the personal or fleshly Loves are spiritualized into Dreams 
(musings, reveries, conceptions) and other faculties or emotions 
of the mind. It is to be observed, moreover, that the trance of 
Adonis attended by Cupids forms an incident in Keats's own 
poem of EndymwHf Book II : — 

* For on a silken couch of rosy pride, 
In midst of all, there lay a sleeping youth 
Of fondest beauty ; fonder, in fair sooth. 
Than sighs could fathom or contentment reach. 

Hard by 
Stood serene Cupids, watching silently. 
One, kneeling to a lyre, touched the strings. 
Muffling to death the pathos with his wings, 
And ever and anon uprose to look 
At the youth's slumber; while another took 
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A willow-bough, distilling odorous dew, 
And shook it on his hair; another flew 
In through the woven roof, and fluttering- wise 
Rained violets upon his sleeping eyes/ 

1. a. The passion-winged ministers of thought The * Dreams ' 
are here defined as being thoughts (or ministers of thought) 
winged with passion ; not mere abstract cogitations, but thoughts 
warm with the hearths blood, emotional conceptions — such 
thoughts as subserve the purposes of poetry, and enter into its 
structure ; in a word, poetic thoughts. 

1. 3, Who were his flocks^ &c. These Dreams were in fact the 
very thoughts of Adonais, as conveyed in his poems. He being 
dead, they cannot assume new forms of beauty in any future 
poems, and cannot be thus diffused from mind to mind, but they 
remain mourning round their deceased herdsman, or master. It 
is possible that this image of a flock and a herdsman is consequent 
upon the phrase in the Elegy of Moschus for Bion — *■ Bion the 
herdsman is dead ' (p. 69). The metaphorical application of the 
verbs iro<fia/vc<v, fiovieoKtiffdai (to ' herd *) to thoughts and the like 
is not uncommon in Greek. Shelley may have had in mind 
Moschus ii. 5 : — 

cSrc Kcd dTpeK€<uv iroifialviTCu tOvoi dveipav. 

1. 8. After their sweet pain, i. e. cp. Prometheus Unboundj ii. 2. 40, 
* So sweet that joy is almost pain.* The * bitter-sweet * (ykvKuniKpov) 
of love is classical : cp. Catullus Ixviii. 17: — 

^ Non est dea nescia nostri. 
Quae dulcem curis miscet amaritiem.' 

Stanza 10, 1. 2. And fans him with her moonlight wings. See 
Bion (p. 69), 'and another, from behind him, with his wings is 
fanning Adonis.* The epithet 'moonlight* may indicate either 
delicacy of colour, or faint luminosity — rather the latter. 

1. 7. Lost Angd of a ruined Paradise, The ruined Paradise is 
the mind, now torpic^ in death, of Adonais. The ' Dream * which 
has been speaking is a lost angel of this Paradise, in the sense of 
being a messenger or denizen of the mind of Adonais, incapa- 
citated for exercising any further action : indeed, the Dream 
forthwith fades, and is for ever extinct. Shelley had probably 
read the Paradise and the Peri of * the lyrist of leme * (Thomas 
Moore — see stanza 30) ; and there may perhaps in this passage be 
a kind of reminiscence of the lines : — 
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' One mom a Peri U the gate 
or Eden stood discoosolate ; , . . 
She we pi to think her recreant race 
Should e'er have tost that glorious place- . . . 
The glorious Angel who was keeping 
The gates of light beheld her weeping. . . . 

A lear-drop glistened 
Wilhin his eyelids.' 
L B, mu HO slain. Leaving no Irace behind. The rhyme b 
entailed the use of the word 'stain,' which is otherwise a little f 
arbitrary in this connexion, 

1. g. Slitfadfd, libt a etoud uilach AW piiloitpl its rain. 
cloud livhich has fully discharged its rain ^vol]Id no lon^ 
stitute a cloud — it would be dispersed and gone. The image is I 
therefore a very eiact one for the Dream which, having accom- 
plished its function, now bdes away. There appears to be a 
furlher parallel intended — between the 

closes in a ttar, and the rain-cloud which has discharged its n 
this is of less monient, and verges upon a conceit. This passage it 
AdoHois is not without some aQalogy to one in Eeats'a Endyimotm 
(quoted on p. 44I : — 

A melancholy spirit well n 
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Compare the last lines of Tki Cloud (iBao^, 

' I change, but I cannot die,' &c. 

Stnnia II, 11, i, a. Ont from a lucid urn of starry dtw WaAiA 
his light limbs, as if itnbatming ihtm. See the passage . 
(p. 68), ' One In a golden vessel bears water, and another laves " 
the wound.' The expression 'starry dew" is rather peculiai 
the dew may originally have ' starred ' the grass, but. when col- 
lected into an urn, it must have lost (his properly^ perhaps we 
should rather understand, nocturnal dew upon which the stats 
had been shining. It is difficult to see how the act of washing 
the limbs could simulate the process of embalming. 

1,3. Another dipt htr profust locts. See Bion (p, 681, 'clippiag 
their locks for Adonis.' 'Profuse' is here accented on the tint 
syllable ; although indeed the line can be read with the accent, 
n tbe second syllable. 
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Itart inslcad of pearls iigtm. The wreith is Ihe lock of 
hair — perhaps a plait or curl, for otherwise the term wreath is 
□r the mark. The idea that the tears shed by this 
herself (or perhaps other Dreams) upon the lock are 
' Trozen,' and thus stand in lieu of pearls upoo an anadem or 
circlet, seems strained, and indeed incongruous : one might wish 
it away. There is a juvenile poem by Shelley (iSii) oanied 
Thi Tfar, where a tear is termed 'The pure gem' and 'the dim 
ice-drop.' This notion, badly worded in the very boyish com- 
position of i8[i, is essentially the Same which recurs in this 
stanza oi Adonats. 

II. 6, 7- AHoikn^ in her wiljiil grief would break Her bow and 
luingid retds. Follows Bion closely^' And one upon his shafts, 
another on his bow, is treading" (p. 68). This is perfectly 
appropriate for the Loves, or Cupids : not equally so for the 
Dreams, for it is not so apparent what concern they have with 
bows and arrows. These may however be ' vringed thoughts' 
or 'winged words' — itta nrtpifiro. Mr. Andrew Lang observes 
(Introduction to his Theocritus volume, p. xl), ' In one or other 
of the sixteen Pompeian piclures of Venus and Adonis, the Loves 
are breaking their bo^vs and arrows for grief, as in tbe hymn of 



1 A greater loss with one which ii 
I'ery lax phra 



U.7,8. ^S.7fc 

especially ■ to stem a loss with another loss.' ' To stem a torn 

— or, the current of a river," is a well-k 

dicattng one 

Hence we come to the figurative expression, 'to stem the torrent 

of his grief,' &c. Shelley seems to have yielded to a certain 

and thus to have permitted himself a phrase which is neither 
English nor consistent with sense. Line 8 appears to me ex. 
Ireroely feeble throughout. 

1. g. And dull Ihe barbed fire agaiml his/roitn chetk. The con- 
struction runs — 'Another would break, &c., and [would] dull. 
Sic' The term ' the barbfid fire ' represents of course ' the winged 
reeds,' or arrows: actual reeds or arrows are now transmuted 
into Home- tipped arrows (conformable to the spiritual or immaterial 
quality of the Dreams) : the fire is to be quenched against the 
frost of the death-cotd cheek of Adonais. ' Frozen tears — frozen 
check' : Shelley would scarcely, I apprehend, have allowed litis 




d'ke were ■ anger ; 
to Ib kiad thodi recorded 




■ his icy lipL It Ddght 
daap death' U ■sed ma 
aa If fgr'M' lyBaajB lor the 'Spkadoor' ttselL In this cne 
the wnae of tfae wfale punge mtj be mpCfied tbiu : Hie 

SpltaJtiT, IB iaqiRiiliBK ils axes upon llic icj- lips of AdDoais, 
had ill ctma qoencbed by the coU. aad was itself coaverted 

SpIcBdow, bat B v^nroos sod duBm^ form of 
ataumption thai ' the damp dcjlk ' stands as a sjuddtoi fo 
'Spleadtwr* obtains soae <»]>Siiaalka frco) ihe sacceedinj 
pbraae about Ibe '^'>^ meteor' — tar this ccitainly 
a* a limile tor the ' Spteodoiir.' 

I. 7. ^tu/, HI a dying miliar, ftc The dying meleor, in Ibi 
limife. must represent the Splendour; the wreath of moonlight 
vapour standa for the paie limbs of Adonais : the cold night may 
in B general way symbolize the night of death. 

1. 9. it fliuhed through las pali limbs, and passtd lo its tdifisr. 
The Splendour Hushed through the limbs o( Adonais. and so be- 
cnroc eclipitd,— faded into nolhingne!& This terminate* the 
episude ul the ' ijuick Dreams,' beginning with stanza 9. 

aiaDBtt 18, 1. I. jind olhirs cami,—Dtsins and AdoratioHS, &c. 
Here Shelley has direct recourse, no longer to the Elegy ofBion 



luminana _ 
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icceedingl^^^l 



for AdoniK, but to the Elegy of U 
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s he had 



spiritualized the impersonations of Bion. so he now spiritualize 
those of Moschus. The Sicilian lyrist gives ua (see p. 69) Apollo, 
Satyrs, Priapi, Panes, and Fountain -fairies. Shelley gives us 
Desires, Adorations, Perauasions, DcsLinies, Splendours, Glooms, 
Hopes, Fears, PhanlasifS, Sorrow, Sighs, and Pleasure. All these 
' lament Adonais ' (stanza 14) ; Ihey are siich einolional or abstract 
beings as 'he had loved, and moulded into thought from shape 
and hue and odour and sweet sound.' The adjectival epithets are 
worth noting for their poetic felicity : winged Persuasions (again 
hinting at iwfa TTipifyra), veiled Destinies, glimmering Hopes 
and Fears, twilight Phantasies. 

1. 6. Ami Pleasure, blind wtlh tears, &c. The Rev. Stopford 
Brooke, in an eloquent lectore delivered to the Shelley Society 
in June 18B9, dwelt at some length upon the singular raythopoeic 
gift of the poet. These two hues are an instance in point, of a 

Adonais, has abrogated her own nature, and has become blinded 
with tears : her eyes can therefore serve no longer to guide her 
steps. Her smile too is dying, but not yet dead : it emits a 
faint gleam which, in default of eyes, serves to distinguish the 
path. If one regards this as a mere image, it may be allowed to 
approach clast to a conceit ; but it suggeBlB ■ series of incidents 
and figurative details which may rather count as a compendious 

I. 8. Canit in sloa- fionip ; — flu moving pomp might stern. The 
repetition of the word 'pomp" gives a certain poverty to the 
sound of ihls line : it can hardly, I think, have been deliberately 
intended. In other respects this stanza is one of the most melo- 
dious in the poem. There is moreover a happy balance of initial 
consonants in this and the following line, whith disappears If 
another monosyllabic is substituted for the second ' pomp.' 

Btansa 14, 11. 3, 4. Morning sought Her raslem walch-toaitr, 
and hir hair iinliound. Sec. Whether Shelley wished the reader 
to attribute any distinct naturBlistic meaning to the ' hair ' of 
Morning is a question which may admit of some doubt. If he did 
90, the ' hair unbound ' is probably to be regarded as streaks of 
rain-cloud : these cloudlets ought to fertilize the sail with their 
moisture : hut. initead of that, they merely dim the eyes of Morn, 
ing. and dull the beginnings of day. In this instance, and in 
many other instances ensuing, Shelley represents natural powers 
; natural objects— morning, echo, Qowera, &c — as suffering 
' I 
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lome intcrmption or decay of easence or function, in sympatlij 
witli the stroke which has cut short the life of Adonus. It need 
hardly be said that, in doing this, he only Tollows a host of pre- 
■leccsson. He follows, for ' example, his special models Bion 
■nd Hoschus. They probibiy followed earlier models : but 1 
have failed in attempting to trace how far back beyond them this 
scheme ot symboli&m may have eilended : something of it can be 
found in Tlieocrilus, The legend— doubtleaa a very ancient o 
— that the ^lers of Phaeton wept amber for his fall belanga 
the same or^er of ideas las a learned friend suggests to me). 

I. a. /Wf Oaan. As not only the real Keats, but also ibe ligui 
tivF Adonaii. died in Rome, the ocean cannot be a feature in the 
innicdiatc scene : it lies in the not very remale distance, felt 
rather than visible to sight Of course, loo, Ocean (as well 
Thunder and Winds) is personated in (his passage : he is a 
cosmic deily, lying pate in unquiet slumber. 

BtASU IS, 1. 1. Lost Echo sits. &c. Echo is introduced into 
bolb the Grecian elegies, that of Moschus as well as that of Bion. 
Bion ip. 68'' limply says that -Echo resounds, "Adonis dead 1'" 
Hilt MtMChus ;p. 69), whom Shelley substantially follows, seta 
fArlh thai ■ Echo in the rcclts laments that thou [Bion] art silent, 
■ud ud more the mimics thy voice ' ; also, * Ecbo, among the 
renls, doth atill feed upon thy songs.' It will be observed that 
in lltii MaDia Echo is a single personage— the N'ymph known to 
nylhok«ical Ikble ; but in stanza a we had various ■ Echoes,' 
apirita af minor account, who, ■□ the paradise of UraniA, were 
onuptnl with the poems of Adonais. 

II. 6-S. Hii apt, man <Uar ThaH Ihosi for teliost disdain sMtpitud, 
am^v Imlo a iAaJow 1/ all sounds. Echo is, in mythology, a 
Nymi* who was in lave with Narcissus. He, being enamoured 
of III) own Leauiirul countenance, paid no heed lo Echo, who 
coiMequently ■ pined away into a shadow of all sounds.' In this 
i>X)iiT»lon one may discern a delicate double meaning, (i) Ecbo 
(>ln«d aw^y into (as the accustomed phrase goes) ' a mere shadow 
of h«r lormor lolf.' {a) Just as a solid body, lighted by the sun, 
Mila, w a ncceasary cuticomitant, a shadow of itself, so a sound, 
oinilliAd under the requisite conditions, casts an echo of itself: 
echo is, in relation to sound, the same son of thing as shadow in 
rcUltun Id substance. 

II. H, 9. v1 Jttar MunuHr, btlaiitn their songs, is all thi vioodmtn 
*Mr. Echo wilt nol now repeat the songs 
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Stanca 16, 1. 1. Grief ntade Iht young Spring wild. This intro- 
dnction of Spring may be taken as implying that Shelley supposed 
Keats Id have died in the Spring: bnt in fact he died in the 
Winter — February 23. As to this point see pp. 31 and 97. 

il. 1-3. And shi Ihrttu douiu Her kindling buds, as ^sht Autuntti 
wire, Or lliey dead Iravts, This correaponds to a certain extent * 
with the phrasea in Bion, ' tbe flowers are withered up with 
grief,' and ' yea all the flowers are faded ' (p. 68) ; and in 
Moschus, ' and in sorrow for ihy fal! the trees cast down iheir 
fruit, and all the Dowers have faded' (p. 69). It may be 
worth observing that Shelley says — 'As if she Autumn were, or 
they dead leaves' (not 'a«i/ they dead leaves'). He therefore 
seems to present the act of Spring from two separate points of 
view: (i) She threw down tbe buds, as if she had been Autumn, 
whose office it is to throw down, and not to cherish and develop ; 
(3) she threw down tbe buds as if they had been, not buds of the 
nascent year, but such dead leaves of the olden year as still linger 
on the spray when Spring arrives. 

11. 5-7. To PImiius was no! tiyadnlh so dear, JVar to himself 
NarcisSHS, as to both Thou, Adanais ; oiaM Ihiy stand and sen:, &C. 
This passage assimilates two sections in the Elegy of Mos- 
chus, p. 69 : ' Now, thou hyacinth, whisper the letters on thee 
graven, and add a deeper ai ai to thy petals : he is dead, the 
beautiful singer. . . . Nor so much did pleasant Lesbos mourn for 
Alcaeus,'&c. The passage of Shelley is rather complicated in its 
signifieance, because il miies up the personages Hyocinthus and 
Narcissus with the flowers hyacinth and narcissus. The beautiful 
youth Hyacinthus was dear to Phoebus : on bis untimely death 
(he was slain by a quoit which Phoebus threw, and which the 
Jealous Zephyrus blew aside so that it struck Hyacinthus on the 
hesd), the god changed his blood into the flower hyacinth, which 
bears markings interpreted by the Grecian fancy into the lettering 
01 01 (alas, alas !]. The beautiful youth Narcissus, contemplating 
himself in a streamlet, became enamoured of his own face, and, 
pining away, was converted into tlic flower narcissus. Tills 
accounts for the lines, 'To Phoebus was not Hyacinth so dear, 
Nor to himself Narcissus.' But, when we come to the sequence, 
'as to both Thou, Adonais,' we have to do no longer with the 
hs Hyacinthus and Narcissus, but with the flowers hyacinth 
I 2 
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Pboebus and the other b^ himself These flowers — b^ng some of 
the kindling bads which Spring had Ihrawn down— stand ' wan 
mnit sere," (This last point is r»lher the reverse of s phrase in 
Bion's Eleg)', p. 68, 'The Qowers flush red Ibr anevLsh.'} It 
jsay perhaps lie held thAC the transiEioa from the youths to the 
flowers, and from the emotions of Phoebus and of Narcissus to 
those assigned to the (lowers, is not very happily managed by 
Shetlej : it is aniGcial, and not free from confusion. As to the 
hyacinth, the reader will readily perceive that.a (lower which 
bears markings read aH into ai oi (or AI Al seems more correct) 
cannot be the same which we now call hyacinth. Ovid says that 
in form the hyacinth resembles a lily, and that its colour is 
' purpureus,' or deep red. John Hartyn, who published in [753 
Tlu Georgi/lat^i'irgil mlh an Englisk Translation, has an elaborate 
note on the subject. He concludes thus: '1 am pretty well 
satisfied that the flower celebrated by the poets is what w 
are acquainted with under the name ' Lilium Qoribus reflex 
Martagon, and perhaps may be that very species which v 
Imperial hlartagon. The flowers of most sorts of managons have ' 
many spots of a deeper colour : and sometimes I have seen these 
spots run together in such a manner as to form the letters AI 
in several places.' Shelley relets tu the hyacinth in another 
passage {Piomtthfus Unbonnd, a. 1) which seems to indicate 
that he regarded the antique hyacinth as being the same as the J 
modem hyacinth, — 

' As the blut bills 
Of hyacinth tell Apollo's written grief.' 

1. 8. jimid tht faittl ampnniom of Ihiir youth. In Sheilej 
edition the words arc 'Amid the drooping comrades,' &c. The 
change was made under the same circumstances as noted on 
p. 108. Whether it is a change for the better may admit of some 
question. The faint companions of the youth of the hyacinth and the 
narcissus must be other (lowers, such as Spring had thrown down. 

1. 5, With dim all Ivnitd to ttars,~odour, to sighing rutt. The 
dew upon the hyacinth and narcissus is converted into teats : 
they exhale sighs, instead of fragrance. All this is in rather a 
falsetto tone. It has some resemblance to the more simple and 
touching phrase in the Elegy by Moachus (p. 69) : ' Ye flowers, 
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M 17. n. ii a. Thy spirifs sistir, Iht lorn nighliMgate, Mourns 
othrrmat; Sec. The reason for calling the nightingale tbe sisLerof 
le spirit of Keats (Adonais) does not perhaps go bcyund this— that, 
as the nightingale is a supreme songster among birds, so was Keats 
a supreme songster among men. It is possible however — and one 
willingly auppoaes so— that Shelley singled out the nightingale for 
mention, in recognition of the consummste beauty of Keats's Odilo 
tht Nighlingak, published in the same volume with Hyfiirion. The 
epithet 'lorn 'may also be noted in the same connexion ; as Keats's 
Ode terminates with a celebrated passage in which ' forlorn ' is the 
leading word (but not as an epithet for the nightingale itself)— 



'Forlorn !— the very w 



a knell,' &c. 



o contemplate the nightingale 
it as one that sings -of sumb 
;nd of the Ode) w 



Keats does not 
or distressfiil t 
throated ease,' and yet (as 

anthem.' The nightingale [s also introduced into tbe Elegy of 
Moschus for Bion : 'Ye nightingales that lament,' &c. (p. 69), 
and ' Nor ever sang so sweet the nightingale on the clifls." 
Poets are fond of speaking of the nightingale as being the ben- 
bird, and Shelley follows this precedent. It is a fallacy, for the 
songster is always the cock-bird. 

I. 3. JVd^ so Ihi tagle. Sic The general statement in these 
lines is that Albion wails for the death of Keats mor^ melo- 
diously than the nightingale mourning for her lost mate, and 
more passionately than the eagle robbed of her young. This 
statement has proved true enough in the iong run ; when Shelley 
wrote it was only prospectively or potentially true, for the death 
of Keats excited no immediate widespread coucem in England. 
It should be observed that, by introducing Albion as a figurative 
personage in his Elegy, Shelley disregards his emUematic Grecian 
youth Adonais, and goes straight to the actual Englishman Keats. 
This passage, taken as a whole, is related to that of Moschus 
{p, 69) regarding the nightiugale, Llie sea-bird, and the bird of 
Memnon ; see also the passage, 'and not for Sapplio, but still 
for thee," &c. 

II. 4, S' Could nourish in tin sun's domain Her mighly youth uiilh 
iHOmiHg. This phrase seems to have some analogy to that of 
Milton in his ATeopagiUca : ' Methinka I see in my mind a noble 
and puissant nation rousing herself like a strong man after sleep 
tad shaking her invincible locks. Melhinks 1 see her as an eagle 
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muing her mighty youth, and kindling her undazzled eyes at the 
full mid-day beam — purging and unsealing her long-abused sight 
at the fountain itself of heavenly radiance/ Cp. in Heflas: 'As 
an eagle fed with morning.' The image which follows, of the 
eagle*s wrath over her empty nest, was suggested by Aeschylus, 
Agamemnon 49-56 : — 

rp&wov alyvruSn^f otr' kMvaruHs 

dkyeffi -rcuSorr {hraroi Xcx^oik 

(rrpo<po9ivovvTai «tX. 

as that passage was suggested by Odyssey xvi. ai6 : — 

kXcuov S2 Xtyiotfj 6jbtv6mpov ff r olvifoif 
<p^at 4 alyvwiol yafOf/^JWxfSf oTai re riicra 
dypSrcu i^tiXovTO vdpos wfTeqvd yofiffdcu, 

11. 7, 8. The curse of Cctin Light on his hecut, &c An impreca- 
tion against the critic of Keats's Endymion in the Quarterly Review : 
see especially p. 41, &c. The curse of Cain was that he should 
be ^ a fugitive and a vagabond/ as well as unsuccessful in tilling 
the soil. Shelley probably pays no attention to these details^ 
but simply means ' the curse for murder/ 

Stanza 18, 11. i, a. Ah woe is tne ! Winter is come and gone, 
But grief returns with the revolving year, &c See the passage in 
Moschus (p. 69) : ' Ah me I when the mallows wither,^ &c The 
phrase in Bion has also a certain but restricted analogy to this 
stanza: 'Thou must again bewail him, again must weep for him 
another year' (p. 69). As to the phrase * Winter is come and 
gone,' see the note (p. 115) on * Grief made the young Spring 
wild/ 

1. 5. Fresh leaves and flowers deck the dead Seasons* bier. This 
phrase is barely consistent with the statement (st. 16) as to Spring 
throwing down her kindling buds. Perhaps, moreover, it was an 
error of print to give * Seasons' * in the plural : * Season's ' (mean- 
ing winter) would seem more accurate. A somewhat similar 
idea is conveyed in one of Shelley's lyrics. Autumn, a Dirge, 
written in 1820 : — 

*And the Year 
On the earth her death-bed, in a shroud of leaves dead, 

Is lying.' 

1. 7. Brere, An antiquated form of the word brier. 
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L g. Liti uHtmpnsonfd Jlamts. Flames which, after being pent 
up within sotne substance or space, finally hnd a vent. 

18, \.a. A quickenmg lift. Set:. The present stanza is 
generally descriptive of the cBects of Springtime upon the earth. 
This reawakening ofNatute (Shelley says) has always taken place, 
in annual recurrence, since ' the great morning of the world when 
first God dawned on chaos.' This last expression must be con- 
strued with a certain latitude. The change from an imagined 
chaos into a divinely- ordered cosmos is not necessarily coincident 
with the intirchange of seasons, and especially the transition 
from Winter to Spring, upon the planet Earth. All that can be 
Lfely propounded on such a subject is that the sequence of 
stant and infallible phenomenon of Nature in that 
condition of our planet with which alone we have, or can have, 
Ijf acquaintance. So in HtUas ;— 

' In the great morning of the world 
The Spirit of God with might unfurled 
The flag of Freedom over Chaos.' 
paper by Mr. T. J. Wise. Shelley Society.) With the 
'hole of this stanza and the next should be compared the lines to 
Venus as the quickening power, with which Lucretius opens his 
(i 6-5) :- 

' Te, dea, le fugiunl 
Advenlumque tuuni 
Summittit flores ; I 
Placatumque nitet diffuse 
■1 5. Ih its steam immerstd, i.e. in the steam~or vapour or 

ilation— ofthe 'quickening life.' 
Btuiaa SO, 11. I, a. Thi lipmua corpsi, touched by this spiril 
tinder, Exhalis ils^/infiowers o/genlU brtalh. ' This spirit tender ' 
is the 'quickening life' of the renascent year; or briefly the 
Spring. By ' the leprous corpse ' Sheiley may mean, not the 
corpse of an actual leper, but any corpse in a loathsome state 
of decay. Even so abhorrent an object avails to fertilize (he soil, 
and thus promotes the growth of odorous flowers. 

I. 3. Like iueamalions of the stars, &c. These flowers — star- 
like blossoms — illumine death and the grave: the light which 
would belong to them as stars is converted into the fragrance 
proper to them as flowers. This image is rather confused, and 
I think rather stilted : moreover, 'incarnation' (or embodiment in 



ivis daedala lellus 
li rident aequora ponti. 
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fak, is hjnCj tbe r^fat ««rd for the vegetative nature of flowers. 
As forms of lifiev the fljweis nock or deride the grave-worm 
wfaifch battnw or makes merry oa comqidoo. The appropriate- 
ness of the term ' —iij worm * seems very dispatable. Cp. 
Hamlet's * a cettain conwocation of politic wonons ' {Hatmkt, iv. 
3). Here the alliterations help to give point to the words. 

L6. Som^ wt kmom dits. This alfirmaticm springs directly out 
of the consideration just presented to us — that even the leprous 
corpse does not^ through various stages of decay, pass into abso- 
lute nothingness : on the contrary, its constituents take new forms, 
and subserve a re-growth of lifie, as in the flowers which bedeck 
the grave. From this single and impressive instance the poet 
passes to the general and unfailing law — No material object of 
which we have cognizance really dies : all such objects are in a 
perpetual cycle of change. This conception has been finely 
developed in a brace of eariy poems of Lord Tennyson, AU Things 
tifill Die, and Sotking uUl Die : — 

* The stream wfll cease to flow, 
The wind will cease to blow, 
The clouds will cease to fleet. 
The heart will cease to beat~ 
For all things must die. 

• . . a • 

*■ The stream flows. 
The wind blows. 
The cloud fleets, 
The heart beats, 
Nothing will die. 
Nothing will die; 
All things will change 
Through eternity.' 

Cp. also Romeo and Juliet, ii. 3 : — 

*The earth, that's Nature's mother, is her tomb; 
What is her burying grave, that is her womb. 

And Aeschylus, Choeph. 127-8 : — 

«a2 7arai^ a^niiv, ^ ya vcvra Tt/trcToi, 
Bpi'^aak r ovOls r&vZ^ icvfm kafAfi6vu, 

Also Lucretius, ii. 990-1010. 

11. 6-8. Shall that alone which knows Be as a sword consumed 
be/ore the sheath By sightless lightning? From the axiom * Nought 



NOTES 121 

we know dies * — an axiom which should be understood as limited 
to what we call material objects (which Shelley however con- 
sidered to be indistinguishable! in essence, from ideas, see p. 57) — 
he proceeds to the question, * Shall that alone which knows ^ — i. e. 
shall the mind alone — die and be annihilated ? If the mind were to 
die, while the body continues extant (not indeed in the form of a 
human body, but in various phases of ulterior development), then 
the mind would resemble a sword which, by the action of light- 
ning, is consumed (molten, dissolved) within its sheath, while the 
sheath itself remains uuconsumed. This is put as a question, and 
Shelley does not supply an answer to it here, though the terms 
in which his inquiry is couched seem intended to suggest 
a reply to the effect that the mind shall not die. The meaning 
of the epithet ^ sightless,* as applied to lightning, seems dis- 
putable. Of course the primary sense of this word is ^ not- 
seeing, blind ' ; but Shelley would probably not have scrupled 
to use it in the sense of ^ unseen.* I incline to suppose that 
Shelley means ^ unseen ' ; not so much that the lightning is itself 
unseen as that its action in fusing the sword, which remains con- 
cealed within the sheath, is unseen. But the more obvious sense 
of ' blind, unregardful,' could also be justified. The image of these 
lines is illustrated by a passage in the Defence of Poetry^ where, after 
speaking of passionless poets, such as Addison, Shelley continues : 

* Poetry is a sword of lightning, ever unsheathM, which con- 
sumes the scabbard that would contain it.* To recur to the epithet 

* sightless.' Among the many epithets used by Shelley of lightning 
are * silent * {Adonais, st. 25), * voiceless* {Mont BlanCy st. 5), 

* blind* (Cencif v. 4. 107), * invisible * {EptpsychidioH, 399). The two 
last, and still more clearly the line ^ Like lightning that flash'd and 
died * {We met, ii. a), may perhaps help us to understand 'sightless ' 
here, at least in one aspect of the term. The lightning is invisible 
as soon as it has done its work. 

11. 8, 9. Th* intense atom glows A moment, then is quenched in 
a most cold repose. The term ' th' intense atom * is a synonym for 
' that which knows/ or the mind. By death it is *• quenched in 
a most cold repose ' : but the repose is not necessarily extinction. 
Stansa 21. The thought of the later lines of this stanza is well 
illustrated by Lucretius, ii. 578-581 : — 

* Nee nox ulla diem neque noctem aurora secutast 
quae non audierit mixtos vagitibus aegns 
ploratus mortis comites et funeris atn.* 
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IL I. a. Aim llmt^wlm»J^k^i*t^dh»,Bmlfi»efr griff, 
u^thadrntimtt. 'AIlmbvnIafliuv'BnttbFthEmiiidadd 
(■tal >Bd ("" " " I iiiilu»»LHl3 — of A<loiiBn: 
Bytbcae 
K tJMI Ac mini) or soul of 
T ottlDet : it Cvea no longer 
Mi«lnllkc{nefiirthe90Tm>n. Bw it does dM fallow tint tl»> 
■i ft fiq«l c>pr«MK>B of Sbdlej^s casvictkia on Ibe aulqect : Ibe 
puoce sliosU be rdd ax in coatcxt wilb the wbole poem. 

IL s, & Gnof mid mm MrK iMStt^ n dtaA, wko Imds viftaf 
J^ mull bomm. The mcsning oT tbe hst nords is far Troni dear 
(o mc I ihtak Sfadley may intend to say that, in this our mart*] 
slate, death 'a the solid and pemanent bet ; it is mthef B worid 
of death than of life. The pfaeaomena of life are bat like a 
transitory loan from the great emporium, death. Shelley no 
doubt wanted a rhyme for 'morrow" and 'sorrow': he has 
Riade use of ' borrow ' in a compact but not pf ispicnous phrase. 

Stann S3, L a. ' Wabt thou,' <titd Misery, ' diildlta Matier!' 
We here return to Urania,of whom we had last heard in sL 6. See 
the passage tranilalod by Shelley from Bion {p. 6^'',. ' Sleep no 
more, Venus : . . . 'tis Misery calls," &c ; but here the phme, 
' 'Tis Misery calls," is Shelley's own. He more than once mtro- 
duees Misery {in (lie sense of Unhappiness, Tribulation) as an 
cmblcmBtic personage. There is his lyric named Miatry, written 
in iBie, which begins — 

'Come, be happy. — sit by me. 
Shadow-vested Misery: 
Coy, unwilling, silent bride. 
Mourning in thy robe of pride, 
Desolation deified,' 
There is also the briefer lyric named Diath, 1817, wliich begins 
'They die— the dead return not. Misery 
Sits near an open grave, and calls them over, 
A youth with hoary hair and haggard eye." 
11.3,4. 'SlairiHlhy htarl's rare A wound more Jitra ih 
Willi Uari and s^gha.' Construe: ' Slatte with tears and 
« wound in thy heart's core— a wound more fierce than his.' See 
(p. loal the remarks, apposite to St. 4, upon the use of inverwon 
by Shelley. 

I. 5. All tki Drtama Ihai wal^td Urania's eyts. We h«d__ 
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not hitherto heard of * Dreams * in connexion with Urania, but 
only in connexion with Adonais himself. These ' Dreams that 
watched Urania^s eyes ' appear to be dreams in the more obvious 
sense of that word— visions which had haunted the slumbers of 
Urania. 

1. 8. Swift as a thought by the snake memory stung. The context 
suggests that the 'thought ' here in question is a grievous thought, 
and the term ' the snake memory ^ conveys therefore a corre- 
sponding impression of pain. Shelley however had not the usual 
feeling of repulsion or abhorrence for snakes and serpents. Various 
passages could be cited to prove this ; more especially canto i of 
the Revolt of Islam, where the Spirit of Good is figured under the 
form of a serpent : see also 'the golden snake/ stanza 18. 

1. 9. From her ambrosial rest the fading Splendour sprung, 
Urania. She is in her own nature a splendour, or celestial deity : 
at the present moment her brightness is 'fading,' as being 
overcast by sorrow and dismay, or else the epithet is to be 
accepted as anticipating what is more fully developed in the next 
stanza. ' Her ambrosial rest * does not appear to signify anything 
more precise than * her rest, proper to an immortal being.' The 
forms ' sprung, sung,* &c. are constantly used by Shelley instead 
of ' sprang, sang,* &c. 

Stanza 23, 1. 5. Had left the Earth a corpse. Shelley, in this 
quasi-Greek poem, takes no count of the fact that the sun, when 
it ceases to illumine one part of the earth, is shining upon another 
part. He treats the unillumined part as if it were the whole 
earth — which has hereby become * a corpse.' 

Stanza 24, 11. i, a. Out of her secret Paradise she sped. Through 
camps and cities, &c. * Secret ' has here the sense (as in Latin) of 
* secluded.' In highly figurative language, this stanza pictures 
the passage of Urania to the death-chamber of Adonais in Rome, 
as if the spiritual essence and external form of the goddess were 
wounded by the uncongenial atmosphere of human malice and 
detraction through which she has to pass. The whole description 
is spiritualized from that of Bion (p. 67) : — 

*Wildered, ungirt, unsandalled— the thorns pierce 
Her hastening feet, and drink her sacred blood.' 

1. 3. And human hearts. These words come as a surprise in the 
climax, stone — steel —human hearts. This figure is common in 
satirical poets, and conveys a meaning sometimes playful, some- 
times, as here, bitter. 
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II* 4) 5* The invisible Palms of her tender feet, Shelley more than 
once uses 'palms* for 'soles* of the feet See Prometheus Un- 
bound, iv : — 

* Our feet now, every palm, 
Are sandalled with calm * ; 

and The Triumph of Life : — 

'As she moved under the mass 
Of the deep cavern, and, with palms so tender 
Their tread broke not the mirror of the billow, 
Glided along the river.* 

Perhaps Shelley got this usage from the Italian : in that language 
the web-feet of aquatic birds are termed * palme.* 

11. 8, 9. Whose sacred blood, like the young tears of May, Paved 
with eternal flowers that undeserving way. The tears of May are 
rain-drops ; young, because the year is not far advanced. *• That 
undeserving way * seems a very poor expression. See (p. 68) the 
passage from Bion : ' A tear the Paphian sheds for each blood- 
drop of Adonis, and tears and blood on the earth are turned to 
flowers.' 

Stanza 25, II. 1-3. Death . . . Blushed to annihilation. This very 
daring hyperbole will hardly bear— nor does it want — manipulation 
into prose. Briefly, the nature of Death is to be pallid : there- 
fore Death, in blushing, abnegates his very nature, and almost 
ceases to be Death. 

11. 3, 4. The breath Revisited those lipSy &c. As Death tended 
towards ' annihilation/ so Adonais tended towards revival 

1. 7. * Silent lightning.* Lightning unaccompanied by thunder — 
summer lightning. See above on stanza 20, 11. 6-8. 

Stanza 26, 1. i. ^ Stay yet awhile,' See Bion (p. 68) : 'Stay, 
Adonis ! stay, dearest one ! * 

1. a. * Kiss me, so long but as a kiss may live.' See as above : — 

'That I may kiss thee now for the last time — 
But for as long as one short kiss may live!* 

1. 3. ' My heartless breast,' Urania's breast is heartless, in the 
sense that, having bestowed her whole heart upon Adonais, she 
has none to bestow upon any one else : so I understand the 
epithet. 

1. 4. ' That word, that kiss, shall all thoughts else survive,' &c 
See Bion (p. 68) : * This kiss will I treasure/ &c. 



NOTES 125 

11. 7-9. */ would give All that I am, to bi as thou now art: — But 
I am chained to Time, and cannot thence depart,* Founded on Bion 
(p. 68) : * While wretched I yet live, being a goddess, and may 
not follow thee/ The alteration of phrase is somewhat remark- 
able. In Bion*s Elegy the Cyprian Aphrodite is ^a goddess/ 
and therefore immortal. In Shelley's Elegy the Uranian Aphro- 
dite does not speak of herself under any designation of immor- 
tality or eternity, but as * chained to Time,* and incapable of de- 
parting from Time. As long as Time lives and operates, Urania 
must do the same. The dead have escaped from the dominion of 
Time : this Urania cannot do. There is a somewhat similar train 
of thought in Prometheus Unbound, where Prometheus the Titan, 
after enduring the torture of the Furies (i.), says — 

* Peace is in the grave : 
The grave holds all things beautiful and good. 
I am a God, and cannot find it there' 

Stanza 27, H. 1-4. ' O gentle child, beautiful as thou wert. Why 
didst thou leave,* &c. This is founded on —and as usual spiritualized 
from— the passage in Bion (p. 68) : * For why, ah overbold ! didst 
thou follow the chase, and, being so fair, why wert thou thus 
over-hardy to fight with beasts ? ' 

L 4. ^Dare the unpastured dragon in his den^ This phrase must 
no doubt be interpretec^ not only in relation to the figurative 
Adonais, but also to the actual Keats. Keats had dared the un- 
pastured dragon in his den, in the sense that he made a bold ad- 
venture into the poetical field, under conditions certain to excite 
the ire of adherents of the old school, whether in literature or in 
politics. For * unpastured ' cp. Prometheus Unbound, iii. a : — 

*It is the impastured sea, hungering for calm.* 

The epithet is Greek in form (cp. dvolfxavros of the bee in AnthoL 
Pal. vi. 339). Shelley may have had in mind the language used 
about Leviathan in the Book of Job, ch. xli. 

1. 6. ^Wisdom the mirrored shield, or scorn the spearj* Urania 
arraigns Keats for having made his inroad upon the dragon, un- 
guarded by wisdom or by scorn. His want of wisdom was shown 
(we may assume) by the grave blemishes and defects in his 
Endymion, the wilful faults and perverse excesses and extrava- 
gances which mark its composition, and wantonly invited attack. 
His want of scorn was (according to Shelley's view of the facts) 
clear enough : he had not been equal to despising a spiteful 
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altack, but hnd rrclted himself ta dcHlti under it Shelley wu 
probably thinking in the first place of Perseus, who, Bnned with 
a brigUl shield by Athene, and a scimitar by Hermes, cut off the 
llead of Medusa, watching her reflectioD in the mirror-shield, 
since I look from the monster herself would have turned him into 
stone. The story is told by Ovid, Mtlam. iv. 770-791, and Lucan, 
ix, es9~^- 'n Ariosto {Orlando Furioso, ii. 55 ; mtii. 73) we read 
of a magic shield casting a supernatural and intolerable splendour, 
whereby every gazer ^including a aea-monsCer) is cast into a trance; 
and of a spear whose lightest touch overthrows every opponent. 
Compare the shield of Arthur in the Fatry Qutrn, Book I, canto 
vii. 33, and canto viii. 19. The spear may well symbolize scorn, 
and is the appropriate weapon for dealing with mean enemies; 
cp. Ithuricl's spear in Parodist Loul, Book VII. In Lucian'a dialogue 
between Eros and Aphradile, Eros complaias that he has no 
poweragainst Athene alone of goddesses, since besides the 
of her mHJestic demeanour and her shield (not here a mirror-shield), 
he would be at once transftned by her spear. 

IL 7. 8. • Thi full lydt whtu Thy sfiirU sliould havt fiilni 
(nsttKl ifJun.' The spirit of Keats is here assimilatec 
moon, which grows from a crescent into a. disk-like form. 

1.9. ^Tht Hionsltts of life's umstc' The nojtiouS c 
which infest the wilderness of human life. As Shelley had in 
the previous line referred to the moon (Diana), it seems possible 
that he here again refers to Diana in her character of a huntress ■ 
and an allusion to Diana involves a kind of allusion to Keata's 
£H4(yua'oH. 

StwuwSa, Li. 'Tit iirJed tuolaes' Sic. These same 'monsters* 
are now pictured under three aspects. They are herded wolves, 
which will venture to pursue a traveller, but ^vill not face him IT 
he turns upon them boldly ; and obscene ravens, which make an 
uproar over dead bodies, or dead reputations ; and vultures, 
which follow in the wake of a conqueror, and gorge upon that 
wliich is already overthrown. In the succeeding stanza, 39, two 
other epilhctal similes are bestowed upon the monsters — they 
become 'reptiles' and 'ephemeral insects.* All these repulsive 
images are of course here applied to critics of wilfully obtuse 
or malignant mind, such as Shelley accounted the Quarterly 
r of Keats to be. The epithet 'obscene' is applied by 
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I. 5. ^And whose wings rain contagion.^ Cp. Marlowe's Jew of 
Malta, ii. i : — 

'Thus, like the sad presaging raven, that . . . 
Doth shake contagion from her sable wings.' 

II. 5, 6. ^ How they fledf When like Apollo^'* 8ic, The allusion 
is to perfectly well-known incidents in the opening poetic career 
of Lord Byron. His lordship, in earliest youth, published a very 
insignificant volume of verse named Hours of Idleness. The 
Edinburgh Review — rightly in substance, but with some superfluous 
harshness of tone — pronounced this volume to be poor stuff. 
Byron retaliated by producing his satire entitled English Bards 
and Scotch Revieivers, With this book he scored a success. His 
next publication was the generally and enthusiastically admired 
commencement of Childe Harold, i8ia; after which date the 
critics justly acclaimed him as a poet — although in course of time 
they grew lavishly severe upon him from the point of view of 
morals and religion. I reproduce from the Pisan edition the 
punctuation — ' When like Apollo, from his golden bow ' ; but I 
think the exact sense would be better brought out if we read — 
* When, like Apollo from his golden bow. The Pythian,' &c, 

U. 7, 8. * The Pythian of the age one arrow sped, And smiled,^ 
Bjrron is here assimilated to Apollo Pythius — Apollo the Python- 
slayer. The statue named Apollo Belvedere has been regarded 
as representing the god at the moment after he has discharged 
his arrow at the p3rthon (serpent), his countenance irradiated with 
a half-smile of divine scorn and triumph. In recent years, however, 
various writers of credit have held that the action of Apollo in 
this statue is truly that of holding the aegis in battle. The terms 
employed by Shelley seem to glance more particularly at this 
celebrated statue : which was the more appropriate as Byron had 
devoted to the same figure two famous stanzas in the 4th canto of 
Childe Harold— 

' Or view the Lord of the unerring bow, 
The God of life and poesy and light,' &c. 

L 9. ^Th^fawn on the proud feet that spurn them lying low. In 
the Pisan edition we read ' that spurn them as they go/ No 
doubt the change (introduced as in other instances named on 
pp. 108 and 116) must be Shelley's own. The picture presented to 
the mind is more consistent, according to the altered reading. 
The critics, as we are told in this stanza, had at first ' fied ' from 
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: ftftcrwerds they ' faivned on his proud feel.' 
o do this, they must have paused in their flight, and re^ 
lumecl ; nnrf, in the act of fawning on Byron's feet, 
hive crouched down, or were ' lying law.' (Mr. Fonnan, 
edition of Shelley, pointed this out.) With the words ' as they 
go' the inKge was not self-consistent : for the critics could not be 
'foing." or walking away, at the same lime when they were 
Townlng on the poet's feet. This lost remarlc assumes that the 
words ■ as ihey go ' mean " as the critics go ' : but perhaps (and 
indeed 1 think this is more than probable) the real meaning was 
' aa the fcel of Byron go '—as Byron proceeds disdainfully on his 
\ray. If this was Shelley's original meaning, he probably ob- 
served after a while that the words ' as liny go ' seem to follow 
on with 'fVx fawn.' and not with 'the proud feet' ; and, in ordei 
to remove the ambiguity, he substituted the expression 'lyinj 
low,' 

■ttuuk SO. IL t'3. ' TAf mx comu forih. and ma. 
j^Mv* .' Uis4t3.<imiltarkifktititralutftcllhiHTsgatheredi 
The spawning of a reptile ^say a lizard or laad'i, and the death 
of an insert i,5ay a beetle or gnat), are two things lotally uncon- 
noclej. Shelley howeversccros. on the first reading, to link them 
t«Celher, U if this spawniiiE were the origin of the life, the brief 
tifr. uf the insect. He might thus appear to use 'reptile,' not in 
the ilcRneil sense which we commonly aHach to the word, bul in 
Ihr gvnerel sense of ' ■ creeping creature,' such for instance as 
a pilh or caterpillar, the Rrst form of an Insect, leading on to its 
final metamorphosis or development. His natural history wolJd 
then be curiously at fault: (or no gmb or caterpillar can spawo — 
which Is the function of the fully-developed insect itself, whether 
' ephemeral ' or otherwise. Probably Ihe full meaning is : 'When 
Itio sun rises, irptiles spawn and insects came forth ; when he sets, 
Ihl reptiles (i. e. Ihc meanest creeping things) and the insects die 
(•.ir ever.* Bul Shelley, by an economy not uncommon with poets, 
bai only given one term of each slattment : ■ When the sun rises,, 
reptiles spawn; when the sun sets, insect: 
M «ay that * reptiles spawn,' if the meaning is tliat young reptile 
cumo out of yeatetday's spawn. 

I. 4. 'AhJ tilt immortal stars await again.' The imagery 
Iliit BtaniK ^ipart from the 'reptiles' and 'ephemeral insects' 
lAncrtes a liltle consideration. The snn (says Shelley) arises, 
Ihm Mia ; when it sets, the immortal stars awake again, f 
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larly, a Eodlike mind (say the mind of Keats) appears, and its 
light illumines the earth, and veils the heaven : when it disappears, 
'the spirit's awful night" is left to 'its kindred lamps.' This 
seems as much as to say that the splendour of a new poetic 
genius appears to contemporaries to throw preceding poeta into 
obscurity; but this is only a matter of the moment, for, when the 
new genius sinks in death, (he others shine forth again as stars 
of the intellectual zenith, to which the new genius is kindred 
indeed, but not superior; but meanwhile the swarms of gnats, 
which depended upon the sun for their life, though they dimmed 
bis brightness, die. With these words concludes the speech of 
Urania, which began in stanza 35. 

Btanaa 30, 1. 1. T/u MountaiH Shipherds. These are contem- 
porary British poeta, whom Shelley represents as mourning the 
death of Keats. Shepherds are such familiar figures in poetry — 
utiliied for instance in Milton's Lyddas, as well as by many poets 
of antiquityT,thflt the introduction of them into Shelley's Elegy 
is no matter for surprise. As to the term ' mouHlain shepherds,' 
Shelley may have written with a certain degree of reference to 
that couplet in Lyddat — 

' For we were nursed upon the self-same hill, 
Fed [be same flock, by fountain, shade, and rilL' 
In the celebrated pastoral of Sannaizaro, the Arcadia, the scene 
is 'on the summit of Parthenius, a mount not low in pastoral 
Arcadia'; and we are told, ' In this spot tbe shepherds with their 
flocks are often wont to meet from the neighbouring mounts.' 

1. a. Their garlands sere, their magic manllis rent. The garlands 
or chaplets of the mountain shepherds have become sere because 
(it may be presumed) the wearers, in their grief for the mortal 
illness and death of Adonais, have for some little while left them 
unrenewed. Or possibly the garlands withered at the moment 
when Spiing ' threw down her kindling buds ' (stanza 16). I do 
not well understand the expression ' magic mantles.' There 
seems to be no reason why the mantles of the shepherds, con- 
sidered as shepherds, should be magic. Even when we contem- 
plate the shepherds as poets, we may fail to discern why any 
magical property should be assigned to their manlles. Perhaps 
we should understand that the shepherds wore manlles, which, 
when we convert the shepherds into poets, can be regarded as 
their ' singing-robes,' comparable to black robes embroidered with 
mystic characters, proper to magicians. Shelley would thus hav 
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uiEended lo bfidee t^'ct Ifae gap txtweco the Dominal shepherds 
■nd the real poets, newcd as iB^ired singers : for Ibis purpose 
be bu adopted ■ bold verbkl cjipcdicnt, but not 1 think an efficient 
aaie. It b^ be aotieed that tbe 'uDcouth swatn' who is reprc- 
scBtcd IB Lyriiat as singuie the dirge (in other wards, MJItoD 
himiilQ a spoken of as having a mantle—it ta a ' mantle blue ' 
isce tlie pgQwWmatc line of that poem). Cp. ' magic tone,' said 
of Eeals's poetrjr ia stania 3&. 

L 3. 7b Pilgrim i^Eltrmty. This is Lord Bfron. As inventor 
of the personage Cbiide Harold, the hero and so-called ' Pilgrim ' 
of the poem OiUJt Harolds PUgrimag; and as being himself to 
a great eitent identical with his hero, Byron was frequently 
termed ' the Pilgiim.' Shelley adopts this designation, which be 
magnifies into 'the Pilgrim of Eternity." He admired Byron 
most enthusiastically as a poet, and was generally on easy — 

a Sne and discriminating portrait of Byron in the 'Count Maddalo' 
of hispoemyK/iiM and Maddalu, written in 1818. At times, how- 
ever, Shelley felt aod expressed great indignation against Byron, 
especially in reference to the ungenerous and cruel conduct of 
the latter towards Miss Clairmont. See some brief reference to 
this matter at ^ 9. 

11. 3-5. Wkoit fttfu Ovtr his living ktad IHi htavtti is btnt, A\ 
early but induriiig mouutiunl. These phrases arc not very deSi 
When fame is spoken of as being bent over Byron's head, 
must conceive of fame as taking a form cogniiable by the sen 
I think Shelley means to assimilate it to the rainbow ; saying 
substantially— Fame is like an an! bent over Byron's head, as the 
arc of the rainbow is bent over the expanse of heaven. The 
ensuing term ' monument' applies rather to fame in the abstract 
than lo any image of fame as an arc. 

11.6,7. Came, veiling all lit lightnings t^Jiis song In somw. No 
doubt it would have been satisfactory to Shelley if he could have 
found that Byron entertained or eipressed any serious concern 
Bt Keats's premature death, and at the hard measure which had 
been meted out to him by critics. Byron did in (act admire 
Hyptrion ; writing (in November i8ai, not long after the publica- 
tion of Adonais)—' His fragment of Hy/HrioH seems actually in- 
spired by the Titans, and is as sublime as Aeschylus'; and other 
utterances of his show that— being with difficulty persuaded lo 
suppose that Keats's health and life had succum 
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in the Qu<iriirly~-be Bttingly censured Ihe want of TeeliDg or 
want of reJlectiQD on the crttic'9 part wbich bad produced such 
a result. But on the whole Byron's feeling towards Keats Was 
one of savage cootempt during the young poet's life, and of 
bantering levity alter his death. Here are some specimens. 
(From a letter to Mr. Murray, October la, 1820.) 'There is such 
a trash of Keats and the like upon my tables that I am ashamed 
to look at them. . . No more Keats, I entreat. Flay him alive : 
if some of you don't, I must skin h!m myself. There is do bearing 

I drivelling idiotism of the manikin.' 
' "Who tilled John Keats!" 
"I," saya the Quarterly, 
So savage and Tartarly ; 
"'Twas one of my feats."' 
'John Keats, who was killed off by one critique 
Just as he really promised something great 
If not intelligible, without Greek 
Contrived to talk about the gods of late, 
Much as they might have been supposed to speak. 
Poor fellow, bis was an untoward fate ! 
'Tis strange the mind, that very fiery particle, 
Should let itself be snuffed out by an article.' 
U. 7-9, FmiH hir wilds Feme sent Thf swcittst lyrist of hir saddest 
viTorig, And love langlil gii<f to fall likt tnusic Jnm his longui. 
Icme (Irclnnd) sent Thomas Moore, Ihe lyrist of her wrongs— 
an allusion to the Irish Melodies, and some other poems. There 
is not, I believe, any evidence to show that Moore toot the 
slightest interest in Keats, his doings or bis fate : Shelley is 
responsible for Moore's love, grief, and music, in this connexion. 
A letter from Keats has been published showing that at one time 
he eipecled to meet Moore personally (see p. 47). Whether he 
did so or not I cannot say for certain, but I apprehend not: the 
published Diary of Moore, of about the same date, suggests the 
'' negative. 

SlBDsa 31, 1, I. 'Mi'lst olhtri o/liss noli. Shelley clearly means 
' less note ' than Byron and Moore — not less note than the ' one 
frail form.* 

I. t. Camt one frail Font, Sec This personage represents 

Shelley himself. Sbelley here describes himself under a pro- 

— Jui^on of characteristics, bricQy defined: it may be interesting 
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IT tbe^ afaat &m tbe Other details with which Ihc^ 

He B a frail Conn ; ■ phaotan 

we wfeo bad gaied ActaeoD-libe on Nature's 

^ad who BOW Bed with feeble steps, bounded 

it beautiful and swift ; a 

1 power begirt with weakness, 

Ibe ireigtil at the hour i a breBking 

■ be bndien ; tbe laat of (be company, 

kcnMhtadoited deer struct by the 

■ EcMi^ fate, be wept his own ) his brow was 

[of these attributes can be 

MftU^r. atnch Meet with □□ responi 

tat, repc b e, and outrage. Some readers 
uxtta upon this aspect of his character 
B, and dan^eiously near the conGiies 
a virile fortitude. Apart from 
A tjfc of cbumcter, SbcDey describes his sfurit 
■n'—wbkk SHtely it was: and he says that, 
I IfcWe^ naked loveliness, he had suffered 
Ac tec«if a seccad Actaeoo, fleeing * o'er the world's wilderness,' 
tad pmaaai tqF hit ann Hi— ghh like raging hounds. By this 
I S fc tl lq apparentlj ncans that he had over-boldly 
■ die dqi^of thii^uid of mind, but, baffled and 
he eSvt, loSeTM^ as a man living among men, by 
a and vividnen of bis thoughts, and their daring 
Sec what he says of himself, in prose, on p. 93. 
B. «. ^ Ht,m I gitti, Hmd gmatd, &c The use of the verb 
*(m:b* ia tbe Sense of 'to sarmise, conjecture, infer,' is now 
VOMly coBDted IS an Americanisin. This is not correct ; for 
Ac TC(ti has oAen been thus used by standard English authors. 
S«cfc aptacticewas not however common in England in Shelley's 
tia^ aad be may have been guided chiefly by tbe rhyming. 

Stanaa 8S, L 4. Tlu arigkt (^ Iht mpttittiumtiiHl hour. This 
line is scarcely rhythmical : to bring it within the ordinal^ 
sclkcnw of rhythm, one would have to lay an exaggerated stress 
CB two of its syllables — 'th< superincumbent.' Neither this 
tnalmcnt of the line, nor the line itself apart from this treatment, 
«m MOiJy he justified. 

SMOia* SS, II. I, 3, His hiad <mu boMud with pansUs overthwn, 
is the Qower ol 
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or memoiy: we commonly call it heartsease, but Shelley no 
doubt uses it here with a different, or indeed contrary, meaning. 
The violet indicates, according to some authorities, fidelity, 
according to others, modesty. A stanza from one of his lyrics 
may be appropriately cited — Rementbrancey dated i8ai : — 
'Lilies for a bridal bed, 
Roses for a matron*s head, 
Violets for a maiden dead, 
Pansies let nty flowers be. 
On the living grave I bear 
Scatter them without a tear; 
Let no friend, however dear. 
Waste a hope, a fear, for me.* 
See als& Hamlet, iv. 5 (Ophelia loq.) : ' And there is pansies, 
that's for thoughts. . . . There*s a daisy. I would give you 
some violets ; but they withered all, when my father died.' 
Mrs. Shelley writes July a6, i8aa : ' In a little poem of his 
are these words: <' Pansies let my flowers be.'' Pansies are 
heartsease ; and in another he says that pansies mean memory.* 

1.3. Shelley here represents himself as bearing the thyrsus 
or Bacchic wand — ' The thyrsus was a light wand with its head 
covered with a bunch of ivy or vine-leaves, or the cone of a fir- 
tree, or with cone and leaves combined. Sometimes a sharp 
spike was imbedded in the upper part of the stick.* (Sandys' 
note on Euripides, Bacchae 35.) The ivy was the poet's emblem : — 
' Me doctarum hederae praemia frontium 
dis miscent superis.* (Horace, Od, i. i. a9-3o.) 
The thyrsus was appropriate to poets, as well as to Bacchanals, 
cp. Lucretius (i. paa-s) i — 

' nee me animi fallit quam sint obscura ; sed acri 
percussit thyrso laudis spes magna meum cor.* 
To the usual foliage of the thyrsus Shelley has added the 
mourning cypress. 

1. 9. A herd- abandoned deer, Cp. As You Like It, ii. i : — 
'To the which place a poor sequestered stag. 
That from the hunters* aim had ta'en a hurt. 
Did come to languish.* 
Shelley doubtless knew Cowper*s beautiful lines in The Task, 
Book III (published in 1785) : — 

' I was a stricken deer that left the herd,* &c. 
He does not elsewhere mention Cowper. 
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BMnma 34, L i. His partial moan. The epithet 'partial ' i 
accounted for hy what im mediately followa — viz. that Shelley | 
' in >nollier's late now wept hia own.' He, like Keats, i 
object of critical virulence, and he was wont (but i 
different groundsl to anticipate an early death. See (on p. 35) 
the expression in a letter from Shelley — '« writer who, however 
he may dilTer,' &c. 

L a. Smilid Ihrough Ihiir Itars. Cp. Homer, Iliad \ 
toKpwfv ytkaajtaa. 

II. 4, 5. Asi'h the acanis 0/ oh uniHOJiin land. He sang it 
It is not very dear why Shelley should represent that he, a: 
of the MouDlain Shepherds, ased a language different (as one 
might infer) from that of his companions. All those whom he 
particularizes were his compatriots. Perhaps bowever Shelley 
merely means that the language (English) was that of a land 
unknown to the Grecli deity Aphrodite Urania, or to the in- 
habitants of Rome. The phrase 'new sorrow' occurs in the 
Elegy by Moschus i,p. 69). By the use of this phrase Shelley 
«eems to mean not merely that the death of Keats was a recent 
and sorrowful event, but more especially that it constituted a new 

aorrow— one more sorrow— to Sbclley himaclf. 

'I- 3t 5- 1 reproduce the punctuation of the Fisan edition, 
with semicolons after 'his own' and 'sorrow.' It appears 
to me however that the sense would ratlier require either a 
full slop after ' bis own,' and a comma aRer 'sorrow,' or else a 
comma after ' his own,' and a full slop or colon after 'sorrow.' 
Yet it is possible that the phrase, ' A3 in the accents,' &c., forms 
a separate clause by itself, meaning, 'As £^ in the accents of an 
unknown land, he sang new sorrow.' The comma which in the 
Pisan edition follows ' land ' malces this probable, the reference 
being to the Greek form of Ibe Adonais. 

It. e, 9- tiadt bare his brand/d ant! iHsangumtd brow, Whidi titas . 
libt Cain's or Christ's. Shelley represents bis own brow as being 
branded like Cain's — stamped with the mark of reprobation ; and 
ensanguined like Christ's — bleeding from a crown of thorns. 
This indicates the extreme repugnance with which he was ' 
generally regarded, and in especial perhaps the decree of the | 
Court of Chancery which deprived him of his children by his 
first marriage — and generally the troubles and sufferings which 
he had undergone. The close coupling. together, in this line, 
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of the names of Cain and Christ, was not likely to conciliate 
antagonists ; and indeed one may safely surmise that it was done 
by Shelley more for the rather wanton purpose of exasperating 
them than with any other object. It might be suggested that 
the mention of Cain, taken in connexion with the epithets 
* branded and ensanguined ^ in 1. i, points to some genuine touches 
of remorse for the incidents of the poet^s first marriage, and its 
unhappy end. I do not however think that this was intended : 
Shelley seems always to have maintained that he was not in the 
wrong in that matter. By the naming of Christ in this stanza, 
and of Cain both in this and in stanza 17, Shelley goes outside 
the limits of classical allusion. These, if we except the name 
Albion, are the sole instances, but he has to name some modem 
poets — Milton, Chatterton, Sidney. In this stanza Urania appears 
for the last time. 

Stanza 35, 1. i. What softer voice is hushed over the dead? The 
personage here referred to is Leigh Hunt. See p. 46. 

1.6. Gentlest of the wise. It is apparent that Shelley entertained^ 
a very sincere affection and regard for Leigh Hunt. He dedicated 1 
to Hunt the tragedy of The Cenciy using the following expressions f 
among others: 'Had I known a person more highly endowed | 
than yourself with all that it becomes a>man to possess, I had I 
solicited . for this work the ornament of his name. One more \ 
gentle, honourable, innocent, and brave ; one of more exalted \ 
toleration for all who do and think evil, and yet himself more \ 
free from evil ; one who knows better how to receive and how 
to confer a benefit, though he must ever confer far more than 
he can receive; one of simpler and (in the highest sense of 
the word) of purer life and manners, I never knew : and I had 
already been fortunate in friendships when your name was added 
to the list^ 

1. 7. Taught f soothed f loved^ honoured, the departed one. It has 
sometimes been maintained that Hunt, whatever may have been 
the personal friendship which he felt for Keats, did not, during 
the latter^s lifetime, champion his literary cause with so much 
zeal as might have been expected from his professions. This 
is a point open to a good deal of discussion from both sides. 
Mr. Buxton Forman, who as Editor of Keats had occasion to 
investigate the matter attentively, pronounces decidedly in favour 
of Hunt. 

Stansa 86, 1. 1. Our Adonetis has drunk poison. Founded on 



I 



■36 



NOTES 




> motlo lo Shelley' 



those lines of Hoachus which appear 
Elegy. See also p. 49. 

I. a. What draf and viptreta murdirtr. Deaf, became insensTble 
to the beauty of Keats's verae ; and viperous, because poisoooua 
and malignant. The juxtaposition of the two epithets may prob- 
ably be also partly dependent on that pasiage in the Psalms 
(Iviii. 4, 5I which has become proverbial ; ' They are as venomous 
as the poison of a serpent : even like the deaf adder that atoppeth 
her ears; which refuseth to hear the voice of the charmer, charra 
he never so wisely.' 

I. 4. Tkt ttantiltss aorm. A worm, aa being one of the lowest 
forms of life, is constantly used as a term implying contempt ; but 
it may be assumed that Shelley here uses ' worm ' in its original 
sense, that of any crawling creature, mure especially of the snabe 
kind. There would thus be no departure from the previous 
epithet 'viperous.' See the remarks as to ' reptiles,' at. 39. 

II. 5, 6, Tki magic loiie Whosi pnlude, &c. Shelley, it will be 
perceived, here figures Keats as a minstrel striking the lyre, and 
preparing to sing. He strikes the lyre in a ' magic lone' ; the very 
'prelude' of this was enough to command silent expectatioii. 
This prelude is the poem of EHdymion, to which the Qnaritrty 
reviewer alone (according to Shelley) waa insensitive, owing to 

feelings of 'envy, hate, and wrong." The prelude was only an 
induction to the ' song, '^ which was eventually poured forth in 
the Lamia volume, and especially (as our poet opined) in Hy- 
perion. But now Keats's hand is cold in death, and his lyre 
unstrung. As I have already observed — see p. 36, &:c, — Shelley 
was mistaken in supposing that the Quatierly Revirai had 
held a monopoly of ' envy, hale, and wrong ' — or, as one might 
now terra them, detraction, spite, and unfairness— in reference 
to Keats. 

StanEa 37, 1. 4. Bui bi thyself, and bnow thyself to bet The 
precise import of this line is not, I think, entirely plain at 
fir^t sight. I conceive that we should take the line as imme- 
diately consequent upon the preceding words — ' Live thou, live ! ' 
Premising this, one might amplify the idea as follows : 'WhOe 
Keats is dead, be it thy doom, thou deaf and viperous murderer, 
to live I But thou sbalt live in thine own degraded identity, 
and Shalt thyself be conscious how degraded thou arL' Another 
suggestion might be that the words ' But be thyself ' arcequfvalcnl 
to < Be but thyself.' 
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L S, 6. ^nil niir at ihy siasoH bi Ihou frtt To spill llu vmom 
H Ihy fangs o'trfioui. This keeps up the iraag^ of the ' viper- 
' murderer — the viper. 'At thy season' can be understood 
as a. reference to (he periodical issues of the Quarterly RtvitW. 
The word 'o'erllow' is, in the Hsan edition, printed as two 
words— 'o'er flaw,' 

L ■]. Remotsi and stif-contempl. Sheltey frequently dwells upon 
self- contempt as one of the least tolerable of human distresses. 
Thus in the Rnoll of Islam (canto viii, st. ao) : — 

I' Yes, it is Hate— thai shapeless ficndly thing 
Of many names, aU evil, some divine-^ 
Whom self-contempt arms with a mortal sting," &c. 
a Promitheus VtUiimnd (i.) :— 
' Regard this earth 
Hade multitudinous with thy slaves, whom thou 
Requitest for knee-worship, prayer, and praise. 
And toil, and hecatombs of broken hearts, 
With fear and self- contempt and barren hope.' 
Cii-4):- 
>And self- contempt, bitterer to drink than blood,' 
uiKjiaa 38, 1. I. Nor lil us wop, &c. So far as the broad cur- 
rent of sentiment is concerned, this is the turning-point of Shelley's 
Elegy. Hitherto the tone has been continuously, and through 
a variety of phases, one of mourning for the fact that Keats, the 
great poetical genius, is untimely dead. But now the writer 
pauses, checks himself, and recognizes that mourning is not the 
only possible feeling, nor indeed the most appropriate one. 
As his thought expands and his rapture rises, he soon acknow- 
ledges that, so far from grieving for Keats who is dead, it were 
far more relevant to grieve for himself who is ttol dead. Thi: 
paean of recantation and aspiration occupies the remainder 
,' ^ Ibe poem. 

\ i. 1- a. Thesi carrian kills, A term of disparagement correspond- 
I ^ ing nearly enough to the ' ravens ' and ' vultures ' of St. aS. 
J ' " }.3. Me ivaiis or sleeps with the mduriHg dead. With such of 
the dead as have done something which survives themselves. It 
will be observed that the phrase ' he wakes or sleeps ' leaves the 
question of personal or individual immortali^ quite open. As to 
~ is point see the remarks on p. 55, &c. 
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1. 4. 7%cu amst net soar ut/im ht u silSng new. Tliia is again 9 
addressed to the ' deaf and viperous murderer,' regarded for the J 
moment as a ' carrion kite.* Aa kites arc eminently high Dyccs^ 1 

the phrase here used becomes the more emphatic. This lin 
Shelley's is obviously adapted from a passage in Milton's Para/iist I 
Lost, where Satan addresses the angels in Eden (Book IV) ;- 

For you, there sitting where ye durst 
1. s. TM* pun spirit shall flow, &c. The spirit which o 
the vital or mental essence— the soul— of Adonais came from the \ 
Eternal Soul, and, now that be is dead, is rt 
Eternal Soul : as such, it is imperishable. 

L 9. tVhilst thy cold mtbers choke, &c. The spirit of Adonajs ^ 
came as a flame from the ' bumiiig fountain ' of the Eternal, ani) 
has new reverted thither, he being one of the 'eaiiiiring dead.' 
But the 'deaf and viperous murderer' must not hope for a like 
destiny. His spirit, afier death, will be merely like ' cold embers,' 
cumbering the ' hearth of shame.' As a rhetorical antithesis, this 
serves its purpose well ; no doubt Shelley would not have pre- 
tended that it is a strictly reasoned antithesis as well, or fur- 
nishes a full account of the post-mor/tm fate of the Quarterly 

StaniaSS. 11. i, a. Feaa, paa! ht is not dead, he doth not 
slap— He halh awakened /ram the dream of Hfe. Shelley now 
proceeds boldly to declare that the state which we call death is 
to be preferred to that which we call life. Keats is neither dead 
nor sleeping. He used to be asleep, perturbed and tantalized 
by the dream which Is termed life. Having at last awakened 
from the dream, be is no longer asleep ; and, if life is no more 
than a dream, neither does the cessation of life deserve to be 
named death, The transition from one emotion to anothi 
this passage, and also in the preceding stanza, ' Nor let us weep, 
lie, resembles the transition towards the close ol Lycidas x — 
'Weep no more, woful shepherds, weep no more. 
For Lycidas, your sorrow, is not dead,' dfC. 
Tlie general view has considerable affinity to that which 
expounded in a portion of Plato's dialogue Phttedo, and which 
has been thus summarized. ' Death is merely the separation of 
soul and body. And this is the very consummation at which 
Philosophy aims: the body hinders thought, — the mind attatns. 
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to truth by retiring into herself. Through no bodily sense does 
she perceive justice, beauty, goodness, and other ideas. The 
philosopher has a lifelong quarrel with bodily desires, and he 
should welcome the release of his soul.' Cp. Plato, Gorgiasj 
p. 49a c : — ov 70/) rot 0avfi&ioifx* &y, d ElpimSijs dkrjOrj iv rottrHf 

tIs 8* ol^v, (I rb ^v lUv itrri KaT0ca^€tVf 
t6 HarBavHv h\ ^v ; 

The quotation is from the Polyidus of Euripides, and there is a 
very similar passage in his Phrixus, 

1.3. ^Tis we whOf lost in stormy visions, &c. We, the so-called 
living, are in fact merely beset by a series of stormy visions 
which constitute life ; all our efforts are expended upon mere 
phantoms, and are therefore profitless ; our mental conflict is an 
act of trance, exercised upon mere nothings. The very energetic 
expression, * strike with our spirit *s knife invulnerable nothings,' 
is worthy of remark. It will be remembered that, according to 
Shelley's belief, * nothing exists but as it is perceived ' : see 
p. 57. The view of life expressed with passionate force in this 
passage oi Adonais is the same which forms the calm and placid 
conclusion of The Sensitive Plant, a poem written in i8ao (and 
indeed nearly the same view is implied in Keats*s phrase, 'a 
thing of beauty is a joy for ever *) : — 

'But, in this life 
Of error, ignorance, and strife. 
Where nothing is but all things seem. 
And we the shadows of the dream, 

It is a modest creed, and yet 
Pleasant if one considers it. 
To own that death itself must be. 
Like all the rest, a mockery. 

That garden sweet, that Lady fair. 
And all sweet shapes and odours there, 
In truth have never passed away: 
'Tis we, 'tis ours, are changed ; not they. 

For love, and beauty, and delight, 
There is no death nor change; their might 
Exceeds our organs, which endure 
No light, being themselves obscure.' 
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II. 6| 7. Ifif dKoy Likt eorfaa in a chamtt, ftc. Humut 1 
consists of a process of decay. While living, we a 
by fe«r and grief; our dissppoinled hopes swarra in our living ] 
persons Dice worms in our corpses. 

Btaii»ft 40, 1. I. Ht has oHtsoared thi shadow of our tight. As 
buman life was in the last stanza represented a9 a dreaoi, so 
the state of existence io which it is enacted is here figured as night. 

I. 5. From Ikt totilagion of Iht world's dow slain, 
said that ' the world's slow stain '—the lowering influence of the 
aims and associations of all ordinary human life — is the main 
subject-matter of Shelley's latest important poem, Tk« Triumph J 
ofLifi. 

I. 9. Wilh sparkltss askts. See the cognate expreauodi ' thy I 
cold embers,' in st. 36. 

atansall, L i. He lives, hi uiakis— 'tis Dtath is diad, not ht. 
the preceding three stanzas Adonais is contemplated as being 
alive, owing to the very fact that his death has awaken 
'from the dream of life' — mundane lite. Death has bestowed 1 
upon him a vitality superior to that of mundane life. Death 1 
therefore has performed an act contrary to his own esser 
death, and has practically killed, not Adonais, but himself. 

I. a. Thou young DauiH. We here recur to the image in £ 
' Horning sought her eastern watch-tower,' See. 

I. 5, IV caverns and ye forests, &c. The poet now adjures the 
caverns, forests, flowers, fountains, and air, lo ' cease to moaa,' 
Of the flowers we bad heard in st. 16 : but the other features of 
Nalure which are now addressed had not previously been in- 
dividually mentioned —except, to some extent, by implication, in 
St. 15, which refers more directly lo ' Echo.' The reference to 
the sir had also been, in a certain degree, prepared for in St. 
93. The stars are said to smile on the Earth's despair. This 
does not, I apprehend, indicate any despair of the Earth conse- 
quent on the death of Adonais, but a general condition of woe. 
A reference of a diBerent kind to stars — 3 figurative reference — 
appears in St. sg. 

Stansa 43, I. i. He is made one wilh Nature. This stanza 
ascribes lo Keats the same phase of immortality which belongs It 
Nature. Having ' awakened from the dream of [mundane] life,' 
his spirit forms an integral portion of (he universe. Those acts of | 
intellect which he performed in the flesh remain with u 
thunder and the song of the nightingale remain with US. 
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it. 6, 7. WitriiT thai Potiiir may movi IVhich ha$ valhdraain kU 
bting to its ewH. This coireaponda lo the expresnon in si. 3B — 

' The pure spirit shall flow Back to the burning fountain whence 
it came, A portion of the Eternal.' 

I. 8. Whidi wields the world luith nevir luaricd lovi, Sec. These 
two tines are about the nearest approach (0 definite Theism to 
be found in any writing of Shelley. The conception, which may 
amount to Theism, is equally consistent with Pantheism, Even 
in his most anti-theistic poem, Quein Mab, Shelley said in a note 
— 'The hypothesis of a pervading Spirit, co-eternal with the 
universe, remains unshaken.' 

StuiHa 43, II. 1-3. Hi is a porlioH oflht lovilimss Which ana hi 
made mott lovily. Hi doth bear His part, 4c The conception 
embodied in this passage may become more dear to the reader if 
its terms are pondered in connexion with the passage of Shelley's 
prose extracted on p. 58— ' the existence of distinct individual 
minds," &c. Keats, while a living man, had made the loveliness 
of the universe more lovely by expressing in poetry his acute and 
subtle sense of its beauties— by lavishing on it (as We say) ' the 
colours of his imagination.' He was then an 'individual mind' — 
according lo the current, but (as Shelley held) inexact termin- 
ology. He haa now, by death, wholly passed out a{ the class of 

individual minds; and he forms a portion of the Universal Mind 
(the ' One Spirit') which is the animation of the universe. 

II. 3, 4. While Ihi One Spirit's plastic stress Sweeps through ike 
dfUdeHsi world, 8cc. The function ascribed in these lines to the 
One Spirit is a formative or nnimating function : the Spirit con- 
stitutes the life of ■ trees and beasts and men.' This view is 
strictly within the limits of Pantheism. 

Slanaa 44, L I. The splendours of the firmament of lime, Sc. 
As there are stars in the Rrmament of heaven, so are there 
splendours— luminous intellects— in the firmament of time. The 
stars, though at times eclipsed, are not extinguished ', nor yet the 
mental luminaries. In stanza 5 Shelley speaks of 'suns' which 
'perished,' and poets who sank 'in their refulgent prime.' It 
the Utter part of the poem, following the inspiration of Milton it 
Zycidas, be denies the reality of death, though in another seiist 
from Milton's. The great poet may be eclipsed, but does not 
perish, as did the lost suns. Thus there is some intentional con- | 
_ tradiction between the two passages : the later one is a palinode. -^ 
I, Ifheti lofly thought Lifts a young heart, &c. The sense 
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of this passage may be paraphrased thus : — When lofty thougbt m 
lifts ■ young heart above its muodnne Environments, and when ^ 
its earthly doom has to be determined by the conflicting iiifluenc 
ol love, which would elevate it, and the meaner cares and in- 
terests of life, which would drag it downwards, then the illustrious 
dead live again in that heart— for its higher emotions are nur- 
tured by their noble thoughts and aspirations, — and they move, 
like eihalations of light along dark and stormy air. This illus- 
trates the previous proposilioii, that the splendours of the firma- 
ment of time are not extinguished ; and, in the most immediate 
application of the proposition, Keats is not extinguished — he will 
continue an ennobling influence upon minds struggling towards 
Ihc UghL 

Btauaa 45, 11. i, a. Thi iMherilors of unfidfiliid TCHOvm Rost 
from l/m'r IhroHis. There is a grand abruptness in this phrase, 
which makes it— as a point of poetical or literary straclure — one 
of the finest things in the Elegy. We are to understand (but 
Shelley is too great a master to formulate it in words) that Keats, 
as an ' inheritor of uofulfiUed renown '-~l e. a great intellect cut 
off by death before its maturest fruits could be produced — has now 
arrived among his compeers ; they rise from their thrones to wel- 

L'ome him. !n this connexion Shelley chooses to regard Keats as 

still e living spiritual personality— not simply as ' made one With 
Nature.' He is one of those ' splendours of the firmament of time ' 
who 'may be eclipsed, but are extinguished not.' With the 
whole stanza compare Isaiah xiv. 9, 10: 'Hell from beneath 
is moved for thee, to meet thee at thy coming. ... It bath raised 
up from Iheir thrones all the kings of the nations. All they shall 
apeak and say unto Ihce : "Art thou also become weak as we! 
art thou become like unto us t " ' 

II. 3-5. ChalttrtoH Rostpali, hismUnm agony had not Ytt fadid 
from hint. For precocity and exceptional turn of genius Chatterton 
was certainly one of the most extraordinary of ■ the inheritors of 
unfulfilled renown ' ; indeed, Ihi most extraordinary : he cotnmitted 
suicide by poison in 1770, before completing the eighteenth year 
of his age. His supposititious modern. antique Potms of Roa/Itjl 
may, as actual achievements, have been sometimes overpraised ! 
but at the lowest estimate they have beauties and excellences of 
the most startling kind. He wrote besides a quanti^ of verse and 
prose, of a lolally different order. Keatsadmired Chatterton pro- 
foundly, and dedicated Endymion to his memory. I cannot find 
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that Shelley, except ia Adonais, baa left any remarks upon 
Chatterton : but he is said by Captain Medwin lo have been, in 
early youlh, very much impressed by his writings, 

I. 5. Sidnty, as ht fought, &c. Sir Philip Sidney, author of Tlu 
CoHH/iss of Pembrokt's Arcadia, the Apology for Poetiy, and the 
sonnets named Aslrophcl and Slella, died in his thirty-secoad year, 
of a wound received in the batUe of Zutpben, 1586. Sheliey inti- 
mates that Sidney maintained the character of being 'sublimely 
mild ' in fighting, lalline (dying), and loving, as well as generally 
in living. The special references appear lobe these, {i) Sidney, 
observing that the Lord Marshal, the Earl of Leicester, had 
entered the field of Zulphen vrilhoul greaves, threw off his own, 
and thus exposed himself to the cannon-shot which s!ew hiin. 
(a) Being mortally wounded, and receiving a cup of water, he 
handed it (according to a tradition which is not unquestionable) 
to a dying soldier. (3) His series of sonnets record his love for 
Penelope Devereujt, sister to the Earl of Essex, who married 
Lord Rich. She had at one time been promised to Sidney, He 
wrote the sonnets towards 1581 ; in 1583 he married another 
lady, daughter of Sir Francis Walsitigham. It has been said that 
Shelley was wont to make some self-parade in connexion vHth 
Sir Philip Sidney, giving it lo be understiKjd that he was himself 
a descendant of the hero — which was not true, although the 
Sidney blood come into a different line of the family. Of this 
stocy I have not found any tangible conlinnation. 

1. 8. Lucan, by his dtatk approvtd. Lucan, the author of the 
Pharsalia, was condemned under Nero as being an accomplice in 
(he conspiracy of Piso. He was induced to turn informer, and 






lolhcr 



ing not 



dcmned to lieath, he caused bis veins to be opened, and died 
magna nimouslj', aged about twenty-siy, A. D. G5. The phrase 
' by his death approved' appears to be suggested by Lucan himself, 
who, in describing the death of Pompey, writes, vlil. 6aD 'Seque 
probat moriens ' ; and again, II. 625-6 ' ignorant populi, si non in 
mortc probaris An scieris adversu pati.' Lucan's views of the 
merit of such a death, voluntary, or accepted as a necessity, will 
be found more at length in Iv. 474-538. Shelley speaks of Lucan 
in theDtfinci of Polity as a second-rate poet, as one of the 'mock- 
birds' 'whose notes were sweet'; but yet with sympathy as of 
one who, by hard conditions of date and nationality, was 



^bidden to realize his o 



1 geniQ 



He bad at an earlier date 




for in a letter 
1815, he wrote : 
a poem 
± jyitmi.^ ax ane «c ■ wi ^ irtit l gmhw, and transcending 





OH tarth an 

&C. This glorious 

wmui niir!hifi?.. as (firabt. Bot oalj the recorders of great 

<£r jteetsnaess «£ sreaft deeds, whidi are still borne 

of the aathois are forgotten, but 

>wn as their nameis, but 

a hrig^ aad elevating ascendant over 

to the greatness of human- 

^ ^ > aH^^ififr Ak. Jec TIk sjaod of die inheritors of un- 
tlttffifih£ ^ l aimwir Ibecr andie Keaes to assii a w possession of a 
^flba?^ ^tc sCKw vdkndi hai fcifchti l u heen * kingl«gi/ or un- 
^Q^c^^mo^L tt lkia£ ^saraa^ bfiad in nnasocnded majesty' : 
laii aitc Smk jasA pa irf to^ aii;j l a d i —i spirit^ whose brightness 
>V4rau£ 'A^ncx xauHKy te £he sphere ifc<eif. 

t S. ^SAnr aihiar mmmi ^m tmmHm ^ samg. This phrase points 
Ic u n ag ' X ^ :» ^ti^ vnaK«sctibe^4cre5*: thespherenow assigned 
V lt«ie$ ^ia£ lii : ^i ec» Ibfiieii to take part in the music of its 
^Ktftfoti^. Vtft h«Ktfer««ni w^ chime iiiw Probably there is also 
a $it2hs&d>ic^s ikoft aa ks cnafeexft not less prominent meaning — 
aaoM^v ^ilbiriL whde ihe sc^naal poets (sach as Chatterton, Sidney, 
aa»£ L^ma'' hai «adh a ^racal sphere of his own, apposite to his 
ftctkia^ p««ek ^padSi^^ ihe sphere whkh Keats is now to control 
Imi hd^^scrti^ rcMMaed taaccKLapitd hctanw. no poet of that special 
Ijrpe cif s«a»BS which il itemindgd had as yet appeared. Its 
aftak^ ^nras for Keats^ and for no one dse. This is an implied 
axitstatscn of Keats'^s poetic originality. See also the phrase 
^stamza \\^ * Like stars to thdr appointed height they climb.* 

L 9^ vf jj iiw w ^ muig a d tknmgy tkcm Vts^tr of our tkrongi 
The wingM throne is, I think, a synonym of the * sphere * itself 
^^•ot a throne within the sphere : ' wingM/ because the sphere 
rerohres in space. Yet the statement in stanza 45 that ' the in- 
heritors of nnfolfilled renown rose firom their thrones^ (which 
cannot be taken to represeut distinct spheres or constellations) 
;m($ests the opposite interpretation. Keats is termed *■ thou Vesper 
^^ our throng * because he is the latest member of this glorified 
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baod — or, reckoDing the lapse of ages as if they were but a day, 
its ' eveaiog star.' The exccptiooal brilliancy of the Vesper star 
is not, I think, implied^though it may be remotely suggested. 

StaoBa 47, 1. 3. Clasp uiilh thy /Hotting soul, &c. The signi- 
GcBDce of this stanza— perhaps a rather obscnre one — requires to 
be estimated as a whole. Shelley summons any person who 
persists in mourning for Adonaja to realize to his own mind what 
are the true terms of comparison between Adonais and himself. 
After this, he says in this stanza no more about Adonais, but only 
about the mourner. He calls upon the mourner to consider 
(l) the magnitude of the pknel earth ; then, using the earth as his 
centre, to consider (a) the whole universe of worlds, and the 
illimitable void of space beyond all worlds ; next he is to consider 
(3) what he himself is — be is confined within the day and night 
of our planet, and even within (hose restricted limits he is but 
an infinitesimal point. After he shall have reali;ted this to him- 
self, and after the tension of his soul in ranging through the 
universe and through space shall have kindled hope after hope, 
wonderment and aspiration after aspiration and wonderment, 
then indeed will he need to keep his heart light, lest it make him 
sink at the contemplation of his own nullity. 

L 9. And Iitrcd Ihte to the hrink. This phrase is not definitely 
accounted for in the preceding exposition. 1 think Shelley means 
that the successive hopes kindled in the mourner by the ideas of a 
boundless universe of spaee and of spirit will have lured him to the 
very brink of mundane life — to the borderland between life and 
death : he will almost have been tempted to have done with life, 
and to explore the possibilities of death. 

Stansa 48, 1. 1. Or go io Rome. This is still addressed to the 
mourner, the ' fond wretch ' of the preceding stanza. He is here 
invited to adopt a different test for ■ knowing himself and Adonais 
aright ' ; namely, he is to visit Rome, and muse over the grave of 
the youthful poet. 

11. I, a. Which is the stpukhti. Oh no/ 0/ him, but nf our joy. 

there entombed, and, along with them, the joy which we felt in 
bim as a living and breathing presence. 

11. a, 3. 'TVs Houghl Thai agfs, iHipirts.and rtligions, &c. Keats, 
r from being 



Rome, amid the 
tbcr they confer honoui 



reck of ages, empire 



d religions ; 



He is among his peers, the kings 



i: dragged down in the min of 
, and ore atone JmnuiTtal 
e to nought. This con- 
■MmMimi Kay be wd M qualiTj, but not to reverse, that wfaicli 
wpnHBMd ta atuua f. that Keats 'bought, with price of purest 
iMMIh. B ftBi* aMoa( the etrrtul' : those eternal ones, buried 
to Roa*. ^t l mi i but of the ' kings of thought' 

»M.IL3h4- Amdwliarits wrrckslikt shatlmd tHonnlams 
i fte. These expresaionB point more 
O the Coliseum and the Balhs of 
la Skdkr'S time («n<J something alike was the case 
\m iW^ ^ y^tr wfcea tlw pr*»ent writer saw them tirst] both 
Ihwa MM mnaiif t«Mi were iB ■ stale wholly different from that 
whkh Acj BOW, aftder the hands a( learned archaeologists and 
jiUMaJ (iHMnfB, prcMDi to the eye. Sbelley began, probably in 
i8x>.» ifMftlc Jri<te»l t»le— med TktCoUsmm; and, ensconced 
mid Iha rabB of tbr Baths of Caracalla, he composed, in the 
MMB* j«ar, • larf* pan of Pnimihms UnboHid. A few extracts 
Vnm hi* hitm auy here be given appropnalely. (To T. 1. 
ril III t. DeMMbcr-iM. lSI&^ *The Coliseumis unlike any woric of 
hnBHB hasds I ever saw bebre. It is of enormous height and circuit, 
ukd the u«k«^ built of musy stones, are piled on one another, and 
JM iato A« bim air, sbatterod into the forms of overhanging 
Mckk, h hw be«B cbati«ed by time into the image of an ampbi- 
AmU* of rMky hilts over g rown by the wild olive, the myrtle, 
wd Ika lybve. aad threaded by little paths which wind among 
fn ivlned *l*3rs and Immeasurable g>lleries : the copscwood over- 
■hadoim you as you wander through its labyrinths.' — ^To the 
Mn^ lUrch as, iBi*,) 'The ncit most considerable relic of 
Mitiqntlj, considcied as ■ ruin, is the Thermae of Caracalla, 
Tbeae conuat of six enormous chambers, above aoa feet in height, 
and tach enclosing a vast space like that of a field. There are in 
■dditiOD a number of lowers and labyrinthine recesses, hidden 
and woven over by the wild growth of weeds and ivy. Never 
was any deaolation so sublime and lovely. ... At every step the 
■drial pinnacles of shattered stone group into new combina- 
tions of cflecl, and tower above the loiiy yet level walls, as 
the distant mountains change their aspect lo one travelling 
rapidly along the plain. . . . Around rise other crags and other 
peaks— all arrayed, and the deformity of their ' 

itilure of Nature." 



NOTES 

I. ^. A slope of gntm acciss. The old Protestant Cemetery. 
Shelley described it thus in his letter to Mr. Peacockof December 
aa, 1818: 'The English burying-place ia a green slope near the 
walls, under the pyramidal tomb of Cestius, nnd is, I tbiuh, the 
most beautiful and solemn cemetery I ever beheld. To see 
the sun shining on its bright grass, fresh, when we nsited it, with 
the autumnal dews, and hear the whispering of the wind among the 

es which have overgrown Ihetombof Ceslius, and 

the soU which is stirring in the sun-warm earth, and to mart 

tombs, mostly of women and young people who were buried 

here, one might, if one were to die, desire the sleep they seem 

ch is the human mind, and so it peoples with its 

wishes vacancy and oblivion.' — See also p. 71. 

Stansa 60, 1. 3. One tun pyi-amid. The tomb (see last note) 
ofCaius CestiuB, a Tribune of the People, 

II. 4, 5. Thi dust of hint who planned This n/ugifnr his memory. 
Shelley probably means that this sepulchral pyramid atone pre- 
serves to remembrance the name of Cestius : which is true 
enough, as next to nothing is otherwise known about him, 

1, a. Have pilched in heaven's smile their camp of death. The 
practice which Shelley fallows in this tine of making 'heaven' 
B dissyllable is very frequent with him. So also with ' even, 
higher,' and other such words, 

Stanaa 61, 11. 3, 4. If 'he seal is set Here on one foHnlain of 
a moiimmg mind. Shelley certainly alludes to himself in this 
line. His beloved son William, who died in June iSig, in the 
fourth year of his age, was buried io this cemeteiy : the precise 
spot is not DOW known. 

11.5-7. I'oo inrtly shall thou find Tfune own well full, if Ikou 
retunust home, Of tears and gall. From the loorld's bitter wmd. Sec. 
The apportion between the word ' well ' and Ihc preceding word 
' fountain ' wiU be observed. The person whom Shelley addresses 
would, on returning home from the cemetery, find more than 
ample cause, of one sort or another, for distress and discomposure. 
Hence foUaws the conclusion that he would do well to 'seek 
shelter in the shadow of the tomb ' : he should prefer the con- 
dition of death to that of life. And so we reach in stanza 51 the 
same result which, in stania 47, was deduced from a cJifFerent 
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f The language and thought of this 



any change and pass. 



c Platonii 
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I4S NOTES 

■ problem of early philosophy to Gnd the One in the many. Thai 
Parmenides and the ElealicB taught that the One . " " 
the many, i. e. the phenomena of the material u 
And io the Platonic Socrates is made to say {Fhardrus a66, 
Jowelt's TranslatioD) : ' If I find any man who ia able to see 
" a One and Many " in nature, him 1 follow, and walk in his foot- 
steps, aa if be were a god.' Line a recalls the famous image of the 
cave in Plata's Ripublit : men are chained in a cave, and can only 
see the shadows cast upon a wall by figures passing between 
it and a light at which they cannot bear to look directly. The 
beautiful image of the many colours and the one bright radiance 
which they stain may have been suggested by Plato's scheme of 
colours given in the Timcuus, but, as here presented, it is Shelley's 

II. 3-5. Li/t, Uke a domi of maHy-colound glass. Stains Iht 
ahili radiana of titmUy, UhUI Dtaih tramplis it to frugmmts. 
Two different views have been lalien as to the essential meacung 
of these lines. My nvvn view is thai, while eternity is here 
figured as white light — light in its quintessence — life, mundane 
life, is figured as a dome of glass (or, as one might say, an immense 
glass bubble), which becomes many-coloured by its prismatic 
refraction of the white light. Death ultimately tramples the glass 
dome into fragments : each individual life is shattered, and 
integral life, made up of many individual lives, is shattered. This 
I regard as a metaphorical symbol as daring, and with as deep 
and spacious a meaning, as any that has been employed by any 
poet. A consummate image, vast in purport, and terse in form, 
A second view, which appears lo me ssdly to reduce the impor- 
tance of the symbol, is that the dome of glass is ' many-coloured ' 
in the literal sense — stained glass of various hues. This is 
certainly not inconsistent with the diction of the passage, but 
I demur to accepting it as correct. 

11. 5. 6. Oil, If thou wouldsl be with that which Ihou dosl sak. 
This phrase is addressed by Ibe poet to anybody, and more 
especially to himself. As in stanza 38—' the pure spirit shall 
flow Back to the burning fountain whence it came, A poitioo of 
the Eternal.' 

IL 7-9. Rami's aatrt sky. FJouiirs, ruins, slalias, mksc, uonis, 
dnr urrai Tktglory Ih^traHsfkst with fitting tmlk losptab. I follow 
here Ibe punctuation of the Pisan edition — with a comma after 
' words,' as well as aflcr ' sky, flowers,' S;c. According ti 
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nnctuatioD, the words of Rome, ss well as her sky and ttfher 
eantiful endownicDts, are too west to declare at full the gtory 
which they impart ; and the infereacc from this rather abruptly 
introduced recurrence to Rome is (1 suppose), that the spiritual 
glorj' faintly adumbrated by Rome can only be realized in that 
realm of eternity to which death gives access. Token in this 
sense, the 'words' of Rome appear to mean 'the beautiful lan- 
guage spoken in Rome' — the Roman or Latin language, as 
modified into modern Italian. The pronunciation of Italian in 
Rome is counted peculiarly pure and rich : hence the lulian 
adage, 'lingua tcscana in bocca romana' — Tuscan tongue in 
Roman mouth. At first sight, it would seem far more natural to 
punctuate thus ! 'Rome's azure sky, Flowers, ruins, statues, music, 
—words are weak The glory,' &c. The sense would then be — 
Words are too weak to declare at full the glory inherent in the 
sky. Cowers, &c. of Rome. Yet, although this seems a more 
straightforward arrangement for the words of the sentence, as 
such, it is not clear that such a comment oti the beauties of Rome 
would have any great relevancy in its immediate context. 

BtimEEi S3, I. a. Thy hopes art gont brfare, &c. This stanza 
contains some very pointed references to the state of Shelley's 
feelings at the time when he was writing yfi/onai's; pointed, but 
not so clearly defined as to make his actual meaning transparent. 
We are told that his hopes are gone before (i.e. have vanished 
before the close of his life has come), and have departed from all 
things here. This may partly refer to the deaths of William 
Shelley and of Keats ; but 1 thbk the purport of the phrase 
extends further, and implies that Shelley's hopes generally — those 
animating conceptions which had inspired him in early youth, and 
had buoyed him up through many adversities — are now waning in 
disappointment. This is confirmed by the ensuing statement— that 
'A light is past from the revolving year [a phrase repeated from 
stania iB], And man and woman.' Neil we are told that 'what 
still is dear Attracts to crush, repels to make thee [me] wither.' 
The ptrsoHs who were more particularly dear to Shelley at this 
time must have been (not to mention the two children Percy 
Florence Shelley and Allegra Clairmont) his wife, Miss Clairmonl, 
Emilia Vivianj, and Lieutenant and Mrs. Williams ; Byron, 
Leigh Hunt, and Godwin can hardly be in question. No doubt 
Shelley's acute feelings and mobile sympathies involved him in 
e considerable agitations, from lime to time, with all the four 
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Itdies here nimed: but the strong expressions which be uies 
as to Mtracting and repelling, crushing and withering, seaa 
hardly likely to have been emptayed by him in this personal 
scn^e in a published book. PerbAps therefore we sball be saTest 
in supposing that he aDudes, not to fvrsoHS who are dear, but to 
circumslancea and conditions of a more general kind — such as are 
involved in his self- portraiture, stanzas 31-34. 

I. 8. 'TaAJonaiscallal Oh haaleHthithtr! 'Thither 'may mean 
' to Adonais ' : a Uiily of expression. Or it may apply, with 
vagueness of reference, to the region to which Adonais has now 
migrated. 

Btania G4, 1. 1. Thai tight tuliost smile kindies Iht Mnlvera, &c 
This is again the ' One Spirit ' of stanza 43. And see, in sivua 
4a, the cognate expression, ' kindles it above.' 

II. 3, 4. Thai bftudidion which Ihi iclipmig curst Of birth <ai< 
qiunch not. The curse of birth is, 1 think, simply the celanitous 
condition of mundane life — so often referred to in this Elegy ai 
a condition ai abjection and unhappiness. The curse of birth can 
eclipse the benediction of Universal Mind, but cannot quench it ; 
in other words, the human mind, in its passage from the birth to 
the death of the body, is still an integral portion of the (Jnivenal 
Hind. 

1. 7. Each tBi mirrors. This is of course a grammatical 
iBrily^lhe verb should be ' is.' It Is not the only instanci 
same kind in Shelley's poetry. 

1. 9. ConsHmiiig Iht last c/ouda of cold morlalily. This di 
imply that Shelley is shortly about to die. 'Cold mortality 
that condition in which the human mind, aportion of the Universal 
Mind, is united to a mortal body : and the general sense is that 
the Universal Mind at this moment beams with such effulgence 
upon Shelley tliat his mind responds to it as if the mortal body no 
longer interposed any impediment. 

Stonsa 56, 1. 1. Tin bnath whose mighl I have invoked in sotig. 
The breath or afflatus of the Universal Mind. It has been 'in- 
voked in song ' throughout the whole later section of this Elegy, 

1. 2. My spirit's bark is driviH, Sec, As was observed wil 
reference to the preceding stanis, line g, this phi 
forecast the author's death : it only re-emphasizes the abnoi 
illumination of his mind by the Universal Mind- 
'tllte that of Keats) had flowed 'Back to the burning fouDls 
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whence it came, A portion of the Eternal ' (stanza 38). Never- 
theless, it is very remarkable that this image of ' the spirit's bark,* 
beaconed by * the soul of Adonais/ should have been written so 
soon before Shelley's death by drowning, which occurred on 
July 8, i8aa, — but little more than a year after he had completed 
this Elegy. Besides this passage, there are in Shelley^s writings, 
both verse and prose, several other passages noticeable on the 
same account — relating to drowning, and sometimes with a strong 
personal application ; and in various instances he was in imminent 
danger of this mode of death before the end came. 

11. 3, 4. Far front the shore, far from the tren^Ung throng Whose 
sails were never to the tempest given. In saying that his spirit's 
bark is driven far from the shore, Shelley apparently means that 
his mind, in speculation and aspiration, ranges far beyond those 
mundane and material interests with which the mass of men are 
ordinarily concerned. * The trembling throng' is, I think, a throng 
of men : though it might be a throng of barks, contrasted with 
* my spirit's bark.' Their sails * were never to the tempest given,* 
in the sense that they never set forth on a bold ideal or spiritual 
adventure, abandoning themselves to the stress and sway of a 
spiritual storm. 

1. 5. The massy earth, &c. As the poet launches forth on his 
voyage upon the ocean of mind, the earth behind him seems to 
gape, and the sky above him to open : his course however is still 
held on in darkness — the arcanum is hardly or not at all revealed. 

1. 7. Whilst, burning through the inmost veil, &c. A star pilots 
his course : it is the soul of Adonais, which, being still ^ a portion 
of the Eternal ' (st 38), is in * the abode where the Eternal are,' 
and testifies to the eternity of mind. In this passage, and in others 
towards the conclusion of the poem, we find the nearest approach 
which Shelley can furnish to an answer to that question which he 
asked in stanza 20 — ' Shall that alone which knows Be as a sword 
consumed before the sheath By sightless lightning ? ' 



Cancelled Passages of Adonais, Preface. These are taken from 
Dr. Garnett's Relics of Shelley, published in i86a. He says : 
* Among Shelley's MSS. is a fair copy of the Defence of Poetry, 
apparently damaged by sea- water, and illegible in many places. 
Being prepared for the printer, it is written on one side of the 
paper only : on the blank pages, but frequently undecipherable 



ided for, but^^H 
i pubHeatioH) ^^1 



152 NOTES 

for the reason just indicated, are many passages intended 
Bvenluaily omitted from, the preface lo Adonaa^ 

IL 7-11, I tiaw imploytd my fioelieal comfiosilioHi and pHbUcatioHi 
amply <alh*iHstrummls 0/ that i^mpathybtlwan mysttf and takers 
wlnck thi ariUnl and unboundtd love I ehtrishtd fiir my kind indltd 
mi lo niyiu'rv. Thii is an important iodicatioa of the spirit in which 
Sh«ll«y wrote, »nd consequently of that in which his reader should 
construe his writings. He poured out his full heart, craving lor 
'sympathy.' Loving mankind, he wished to End some love in 
response. 

I, ai. DonusHc conspiracy and legal apfirtssion, fltc. The direct 
reference here U to the action taken by Shelley's father-in-law 
*ad sister-in-law, Hr. and Miss Westbrooh, which resulted in tiie 
decree of Lord Chancellor Eldon whereby Shcllej was de- 
prived of the custody of the two children of his first marriage. 
See p. 19. 

U. 08-30. As a baiilmipl thiif turns Ikiif-labsr in dtsfair, so 0H 
UHSnttissfHl author turns critic. Various writers have said some- 
thing of tills kind. I am not sure how far back the sentiment 
can be traced ; but 1 presume that SheUey was not the first. 
Some readers will remember a passage in the dedication to his 
ft«r Btll Ikt Third (1819), which forestalled Macaiilay's famoDS 

phrase about the ' New Zealaader on the ruins of London Bridge,* 
Sheliey wrote : ' la the Srm expectation that, when London shall 
be an habitation of bitterns; . . . when the piers of Waterloo 
Bridge shall become the nuclei of islets of reeds and osiers, and 
cast the jagged shadows of their broken arches on the solitary 
stream ; some Transatlaalic commentator will be weighing, in the 
scales of some new and now unimagined system of criticism, the 
respective merits of the Bells and the Fudges, and their hislorians, 
1 remain,' &c. 

II- 39i 40- 7"*' offtnct of this poor vidtnt stents to havt coHsistid 
salily itt his inlimacy with Leigh Hunt, &c. See the remarks on 
p, 46. There can be no doubt that Shelley was substantially 
correct in this opinion. Not only the Qitarteiiy Review, of which 
he knew, but also Blackwootts Magaaine, which did not come 
under his notice, abused Ecats because he was personally 
acquainted with Hunt, and was, in one degree or another, a 
member of the literary coterie in which Hunt held a foremost 
place. And Hunt was in bad odour with these reviews because 
he was a hostile politician, stiti more than because of any actual 



i 



NOTES 153 

or assumed defects in his performances as an ordinary man of 
letters. 

1. 40. Mr. HaeUtt, William Hazlitt was (it need scarcely be 
said) a miscellaneous writer of much influence in these years, 
in politics an advanced Liberal. A selection of his writings was 
issued by Mr. Alexander Ireland in 1889, and of late years a 
large amount of attention and eulogium has once more been 
bestowed upon Hazlitt. Keats admired Hazlitt much more than 
Hunt. 

1. 46. / wrote to hifftj suggesting the propriety, &c. See 
pp. 14, 15. 

Cancelled Passages of Adonais (the poem). These passages 
also were in the first instance published in the Shelley Relics 
of Dr. Garnett. They come, not from the same MS. which 
contains the prefatory fragments, but from some of Shelley*s 
notebooks. 

Stanza 1, 1. i. And the green paradise y &c. The green paradise 
is the 'Emerald Isle' — Ireland. This stanza refers to Thomas 
Moore, and would have followed on after st. 30 in the body of 
the poem. 

Stanza 2, 11. i, a. And ever as he went he stvept a lyre Of un- 
accustomed shape. <He* has always hitherto, I think, been 
understood as the ^ one frail form ' of st. 31 — i. e. Shelley himself. 
The lyre might be of unaccustomed shape for the purpose of 
indicating that Shelley*s poetry differs very essentially, in tone 
and treatment, from that of other writers. But I incline to think 
that Shelley, in this stanza, refers not to himself but to Moore. 
Moore was termed a ' lyrist/ and here we are told about his lyre. 
The latter would naturally be the Irish harp, and therefore ' of 
unaccustomed shape * : the concluding reference to ' ever-during 
green ' might again glance at the ' Emerald Isle.' As to Shelley, 
he was stated in st. 33 to be carrying ^ a light spear ' : if he was 
constantly sweeping a lyre as well, he must have had his hands 
rather full. 

L 3. Now like the . . , of impetuous fire, &c. Shelley compares 
the strains of the lyre — the spirit of the poetry — to two things : 
(i) to a conflagration in a forest ; and (a) to the rustling of wind 
among the trees. The former image may be understood to apply 
principally to the revolutionary audacity and fervour of the ideas 
expressed ; the latter, to those qualities of imagination, fantasy, 
beauty, and melody, which characterize the verse. Of course all 
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this would be more genuinely appropriate to Shelley himself than 
to Moore : still it would admit of some application to Moore, of 
whom our poet spoke highly more than once elsewhere. The 
image of a forest on fire is more fully expressed in a passage 
from the Lines written among the Euganean Hills, composed by 
him in 1818 : — 

'Now new fires from antique light 
Spring beneath the wide world's might, — 
But their spark lies dead in thee [i. e. in Padua], 
Trampled out by Tyranny. 
As the Norway woodman quells, 
In the depths of piny dells, 
One light flame among the brakes, 
While the boundless forest shakes, 
And its mighty trunks are torn. 
By the fire thus lowly bom; — 
The spark beneath his feet is dead; 
He starts to see the flames it fed 
Howling through the darkened sky 
With a myriad tongues victoriously, 
And sinks down in fear; — so thou, 
O Tyranny 1 beholdest now 
Light around thee, and thou hearest 
The loud flames ascend, and fearest. 
Grovel on the earth ! ay, hide 
In the dust thy purple pride ! ' 

Stanza 3, 1. 1. And then came one of sweet and earnest looks. It 
is sufficiently clear that this stanza, and also the fragmentary 
beginning of stanza 4, refer to Leigh Hunt — who, in the body of 
the Elegy, is introduced in st. 35. The reader vidll observe, on 
looking back to that stanza, that the present one could not be 
added on to the description of Hunt : it is an alternative form, 
ultimately rejected. Its tone is ultra-sentimental, and perhaps 
on that account it was condemned. The simile at the close of the 
present stanza is ambitious, but by no means felicitous. 

Stanza 4, II. i, a. His song, though very sweety was low and 
faint, A simple strain. It may be doubted whether this descrip- 
tion of Hunt's poetry, had it been published in Adonais, would 
have been wholly pleasing to Hunt. Neither does it define, with 
any exceptional aptness, the particular calibre of that poetry. 
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Stanza 5, 11. i, a. A nUgkty Phantasm, half concealed In dark- 
ness of his own exceeding light It seems to have been generally 
assumed that Shelley, in this stanza, describes one more of the 
'Mountain Shepherds' (see St. 30) — viz, Coleridge. No doubt, if 
any poet or person is here indicated, it must be Coleridge : and 
the affirmative assumption is so far confirmed by the fact that in 
another poem — the Letter to Maria Gisborfte, i8ao — Shelley spoke 
of Coleridge in terms partly similar to these : — 

' You will see Coleridge ; he who sits obscure 
In the exceeding lustre and the pure 
Intense irradiation of a mind 
Which, with its own internal lightning blind, 
Flags wearily through darkness and despair — 
A cloud-encircled meteor of the air, 
A hooded eagle among blinking owls.* 

But the first question is — Does this cancelled stanza relate to a 
Mountain Shepherd at all ? To speak of a Mountain Shepherd as 
a ^mighty Phantasm,' having an 'awful presence unrevealed/ 
seems to be taking a considerable liberty with language. To me 
it appears more likely that the stanza relates to some abstract 
impersonation — perhaps Death, or else Eternity. It is true that 
Death figures elsewhere in Adonais (stanzas 7, 8, 25) under an 
aspect with which the present phrases are hardly consistent : but, 
in the case of a cancelled stanza, that counts for very little. In 
Prometheus Unbound (Act ii, sc. 4) Eternity, symbolized in Demo- 
gorgon, is described in terms not wholly unlike those which we 
are now debating: — 

'I see a mighty Darkness 
Filling the seat of power, and rays of gloom 
Dart round, as light from the meridian sun, 
Ungazed upon and shapeless. Neither limb. 
Nor form, nor outline ; yet we feel it is 
A living Spirit* 

As to the phrase in the cancelled stanza, ' In darkness of his own 
exceeding light,* it need hardly be observed that this is modified 
from the expression in Paradise Lost (Book III) : — 

' Dark with excessive bright thy skirts appear.' 
1. 5. Thunder-smoke, whose skirts tvere chrysolite. Technically, 
chrysolite is synonymous with the precious stone peridot, or 
olivine — its tint is a yellowish green. But probably Shelley 
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thooglit only of the primary meaning of the word chrysolite, 
*■ golden-stone/ and his phrase as a whole comes to much the same 
thing as ' a dond with a golden lining.' 

Stansa 6, 1. i. And like a sudden meteor. We here have a 
fragmentary simile which may — or equally well may not — follow 
on as connected with st. 5. See on p. 155, for whatever it may 
be worth in illustration, the line relating to Coleridge : — 

'A doud-encirded meteor of the air.' 

L 5. Pavilioned in its tent of light Shelley was fond of the 
word Pavilion, whether as substantive or as verb. See st. 50: 
^ Pavilioning the dust of him,' &c. 
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